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The big story in photography 
over the past decade has been 
the introduction and growing 
popularity of mirrorless 
cameras. While mirrorless’ 
may be an awful name for this type of camera 
(though no decent alternative has materialised) 
the cameras themselves are anything but 
awful. Every camera brand now has its own 
mirrorless system, but they couldn’t differ more 



A week in photography 


in their design philosophies, target audience 
and features. This new breed of cameras comes 
in all shapes and sizes - great for consumers, 
but a potential minefield when it comes to 
choosing the right system. This week we look 
at a range of mirrorless camera options at 
different price points and spell out the pros and 
cons of each. If you’re thinking of making the 
switch I hope this makes your decision easier. 
Nigel Atherton, Editor 


JOIN US AmntGUP amateurphotographer. W2 Facebook.com/Amateur. fLickr.com/groups/ amateurphotographer 

online Photographer co.uk ■ 1 photographer.magazine c amateurphotographer 3s^@AP_Magazine magazine 



Pori Edgar 

by David Queenan 

Fujifilm X-E2, 10-24mm, 6.5 sec at f/11, ISO 200 


This industrial landscape scene was 
uploaded to our Twitter page using 
the hashtag #appicoftheweek. It 
was taken by photographer David 
Queenan. He tells us, Port Edgar 
marina in South Queensferry, 
Scotland, offers a good viewpoint 
of the rail bridge framed underneath 
the span of the road bridge. The 


forecast looked promising for 
a sunrise combined with calm 
conditions and a high tide - perfect 
for capturing reflections of the 
bridges. As it's only 15 minutes 
from my house I managed to sneak 
out with my Fujifilm X-E2 for a 
quick visit before I started work 
for the day.' 


Perma.j£ 

PROFESSIONRL INKJET MEDIO 

\A/j p I Each week we choose our favourite i 
Will! picture on Facebook, Instagram, | 
Flickr, Twitter or the reader gallery using § 
#appicoftheweek. PermaJet proudly supports 1 
the online picture of the week winner, who will § 
receive a top-quality print of their image on the 1 
finest PermaJet paper* It is important to bring | 
images to life outside the digital sphere, so we 
encourage everyone to get printing today! Visit 
www.permajet.com to learn more. 


Send us your pictures If you’d like to see your work published in AmdteurPhotogrdpher, here’s how to send us your images: 

Email Email a selection of low-res images (up to 5MB of attachments in total) to appicturedeskratimeinc.com. 

CD/DVD Send us a disc of high-resolution JPEG, TIFF or PSD images (at least 2480 pixels along its longest length), with a contact sheet, to the address on page 53. 
Via our online communities Post your pictures into our Flickr group, Facebook page, Twitter feed, or the gallery on our website. See details above. 
Transparencies/prints Well-packaged prints or slides (without glass mounts) should be sent by Special Delivery, with a return SAE, to the address on page 53. 
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Final moments of Sudan, the last 
male northern white rhino 

National Geographic photographer Ami Vitale has 
captured the last tender moments of the life of 
Sudan, a northern white rhino, as he's comforted 
by wildlife ranger Zachariah Mutai before he 
passed away on Monday, 19 March. 

Devastatingly, Sudan, who was 45 and died from 
age-related complications, was the last male 


northern white rhino in the world. 

In 2009 he had been transferred, with three 
fellow northern white rhinos, from the snowy Dvur 
Kralove Zoo in the Czech Republic to a 
conservancy in the warm plains of Kenya, in a last 
attempt to save the subspecies. Ami Vitale had the 
privilege of following and documenting their 
journey. Sudan had lived a long, healthy life. He 
had been an inspirational figure, helping to raise 
awareness about rhino conservation. 
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Words & numbers 


Photography 
is truth 

Jean-Luc Godard 

Film director 


30,000 


Number of pro and amateur 
photographers gathered across 
The Photography Show’s four- 
day event this year 


NEWS ROUND-UP 


The week in brief, edited by 

Amy Davies and Hollie Latham Hucker 



Fotospeed Photographer of the Year Announced 

Farmer-turned-photographer Amy Bateman has been chosen as 
Fotospeed’s Photographer of the Year. She takes home a Canon A2 
printer, £500 worth of Fotospeed inkjet paper and a day of 
one-to-one bespoke tutoring with award-winning photographer and 
photography journalist, Doug Chinnery. The winning image (above) 
shows Fell Ponies on the Helm in Cumbria. 


£7 photo of Jesse James could be worth £2m 

A rare photo of notorious American outlaw Jesse James - bought 
for just £7 via eBay - could be worth at least £2 million. Justin 
Whiting, from Spalding, bought the image last July and has since 
had it scrutinised by various photography analysts, with experts 
believing it to be genuine. 


NASA wants your 
photos of clouds 

NASA is inviting citizen 
scientists to submit images of 
clouds for its Clouds and the 
Earth’s Radiant Energy System 
(CERES) project. Up to 10 of 
your photos per day can be 
submitted via the GLOBE 
Observer app until April 15. 
NASA will use the photographs 
to compare to its own images 
taken with satellites. 


World’s largest Solid 
State Drive launched 

Nimbus Data has announced the 
ExaDrive DC100, the largest 
capacity (100TB) solid state 
drive (SSD) ever produced. With 
more than 3x the capacity of its 
nearest competitor, the 
ExaDrive DC100 is said to draw 
85% less power per terabyte. 

It’s available to select 
customers now, and should be 
on general release in summer. 


Nikon film-maker kit is out - but only in US 

Nikon has launched a $5,500 ‘film-makers kit’ - but for now it will 
only be available in the US. Videographers get a D850, AF-S Nikkor 
20mm f/1.8G ED, 35mm f/1.8G ED, and 85mm f/1.8G lenses, a spare 
rechargeable battery, the ME-1 stereo microphone, the ME-1 
wireless Bluetooth microphone and an Atomos Ninja Flame 4K 
external recorder/monitor. 
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The Wes-Anderson 
inspired picture 
'Emile' winner of the 
Open Portraiture 
category and UK 
National Award 






Sony names Open 
category winners 


AN IMAGE taken by British 
photographer Nick Dolding has 
been announced as the winner of 
both the Open Portraiture category 
and UK National Award at the 2018 
Sony World Photography Awards. 

The image, ‘Emile', (see above) was 
selected by an expert panel of judges 
to win two prizes - the best single 
image entered by any photographer 
in the Open Portraiture category, 


and the best single image by a British 
photographer entering any of the 
Awards' 10 Open competition 
categories. The Open categories are 
available for entry by anybody, and is 
judged on a single image (the 
Professional category takes into 
account an entire body of work). 

Nick Dolding wins digital imaging 
equipment from Sony, and his 
pictures will be published in the 


2018 Awards' book and shown at 
the Sony World Photography Awards 
Exhibition in London (20 April-6 
May). He will also be invited to attend 
the London Awards ceremony in 
April, where he competes against the 
other nine Open category winners to 
become the Open Photographer of 
the Year, winning $5,000. 

An advertising photographer with 
over 30 years of experience, Nick 
Dolding works fom his studios in 
Shoreditch. Previously shortlisted in 
a number of different awards, he has 
also worked on many campaigns for 
well-known brands in the world. 

The overall winners of the Awards 
will be announced on 19 April. As 
well as the Open and Professional 
categories, there is also a Youth 
category (for photographers aged 
12-19) and a Student Focus 
category (for photography students). 
An exhibition which displays all the 
winning, shortlisted and commended 
images will be shown at Somerset 
House in London, until 6 May. 

This year the competition has 
attracted 320,000 entries from 
more than 200 countries - a record 
for the Awards. 



Manuel Armenis's ‘Old friends' won the Open Street Photography Award 




Leica is Photo 
London partner 

\ FOR THE third year 
V running, Leica has 
been announced as the 
sponsor of Photo London. 

As a sponsor, the 
company will be hosting 
the Leica Collector's 
Lounge, where visitors to 
the fair will be able to see 
a never-before-seen, 
exclusive exhibition by 
Magnum photographer 
Bruce Gilden called ‘Farm 
Boys and Farm Girls USA'. 

Visitors will also be able 
to attend book signings 
and learn about Leica's 
product range and history. 

Photo London will take 
place between 17 and 20 
May at Somerset House in 
London. This year, over 
100 of the world's leading 
galleries will be exhibiting. 

For more information 
and for tickets, visit 
photolondon.org. 



Subscribe to 

Amateur 

Photographer 

SAVE 

36 % 


Visit amateurphotographer 
subs.co.uk/14SS (or see p54) 

* when you pay by UK Direct Debit 
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Venus Optics announces 
ultra-wideangle prime 



THE WORLD'S widest 
rectilinear f/2.8 lens 
for mirrorless APS-C 
cameras has been 
announced in the form of 
the Laowa 9mm f/2.8 
Zero-D lens. It is the third 
in the line-up of Laowa 
'Zero-D' lenses, all of 
which feature excellent 
control of the optical 
distortion often found with 
ultra-wideangle lenses. 

Weighing just 215g and 
being only 53mm long, this 
compact and light lens 
comprises 15 elements 
in 10 groups with two 
aspherical elements and 
three extra-low dispersion 
elements. According to 
Laowa, this optical design 
successfully minimises both 
distortion and chromatic 
aberrations, while delivering 
superb optical performance 
from corner to corner. 

With a 35mm equivalent 
focal length of around 
13mm (113° angle of view) 
and a fast maximum 
aperture of f/2.8, the lens is 
targeted towards astro, 
landscape and low-light 
photographers. Other 
features include a 7-blade 


aperture system, maximum 
magnification of 1:7.5 and 
12cm minimum focusing 
distance. A 49mm filter 
thread is included for the 
addition of screw-in filters. 

It's similar in optical 
design to the existing 
Laowa 7.5mm f/2 lens for 
Micro Four Thirds and 
15mm f/2 Zero D for Sony 
full-frame mirrorless. 
However, by limiting the 


maximum aperture to 
f/2.8, Venus Optics has 
made a lens that's almost 
as small as its Micro Four 
Thirds sibling. 

Available to buy in Canon 
EF-M, Sony E and FujiX 
mounts, the Laowa 9mm 
f/2.8 Zero-D lens is 
expected to start shipping 
from early April. The retail 
price is currently set to be 
around £499. 



52 MP Light Ll6 camera launched 


LIGHT has announced the UK launch 
of its LI 6 camera: a pocket-sized 
camera with 16 different lenses. 

The LI 6 features many small lenses 
and sensors that lie at 45° angles across 
a flat plane. With each shutter release, 

10 or more lenses capture the same 
scene from slightly different perspectives. 

After the shot is taken, the LI 6 
assesses the zoom level and chooses a 
combination of its 28mm, 70mm and 
150mm modules in each shot, merging 
them together to create a high-resolution 
52MP still image. Because a 3D depth 
map of every scene is generated, using 
the LI 6 means you can adjust depth of 
field and focal plane after taking the shot. 
Light also says noise reduction is a perk 
of using 10 cameras at once. 


iKjht 




The L16 assesses each lens's shot, fusing them 
to create a high-resolution 52MP image 

On the back of the camera is a 5in Full 
HD touch-sensitive screen. The LI 6 uses 
Android software, making it operate a little 
like a smartphone. It is now available in the 
UK for £1,850. For more information, see 
https://light.co/. 



For the latest news visit www.amateurphotographer.co.uk 


A week in photography 


Back in the day 

A wander through the AP archive. 

This week we pay a visit to April 1935 



51£/Imateur 

Photographer 

At CINEMATOGRAPHER 
Y The Journal for Everybody with a Camera -w 



This week, we rewind to 1935. It's an already tense 
time in Europe, but things were about to get a whole 
lot worse, as we'll see in next week's column. Anyway, 
AP readers were distracted from the gathering storm 
by a fun feature on cruising holidays, which only the 
more affluent ones could have afforded - lots of 
lambs rock up in this issue too, as it's spring, right? 
According to the editor's letter, 'the desire to buy new 
apparatus is one of the signs of Spring amongst 
amateur photographers...' Some things will 
never change, and we should definitely use the word 
'apparatus' more often in AP. Lots of interesting 
newfangled gear is talked about, including the catchily 
named Speedex Compur with f/4.5 Apotar lens from 
Agfa and a new electronic light meter from The 
Camera Co. (where are they now?); meanwhile, 
Dollond & Aitchison, now known as a national chain of 
opticians, was busy flogging its lightweight binoculars. 
More AP tomb raiding next week. 



The issue carried an interesting feature on cruising holidays 
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A week in photography 


Exhibition 

Life with 
the Kennedys 

Photographs by Mark Shaw 

We owe a lot of what we know about the Kennedys 
to celebrity photographer Mark Shaw. This 
exhibition gives access to never-before seen images 


Life with the 
Kennedys: 
Photographs 
by Mark 
Shaw runs at 
Proud Central, 
London, until 
6 May 2018. 
Entrance is 
free. For more 
details, visit 
www.proud. 
co.uk. 


L ife magazine photojournalist 
Mark Shaw had privileged 
access to the Kennedy family 
during the period when John F 
Kennedy progressed from Senator through 
to his early presidency. The images he 
made show America's most-loved First 
Family at work and at play: Jackie 
swinging their daughter Caroline out over 
the water close to their holiday home at 
Hyannis Port in Massachusetts JFK walking 
alone through the sand dunes, a more 
formal portrait of the pair in the yellow 
sunroom at the White Flouse, and a superb 


picture of Jackie relaxing at the Senate's 
desk, for example. 

Shaw began photographing the 
Kennedys in 1959 when he was asked to 
shoot a series of intimate portraits of 
Jackie for a photo essay interestingly 
entitled ‘Jackie Kennedy - a Front 
Runner's Appealing Wife'. Over time he 
developed a strong rapport with the 
couple and their children and went on to 
become the family's unofficial 
photographer. Many of the pictures he 
took reveal aspects of the Kennedy's 
domestic life, and show the great affection 


Taken in the White 
House, this is one of 
the most well- 
known images of 
the Kennedys 






v \ 


at 


‘Shaw’s images depict 
the Kennedys looking 
relaxed and glamorous’ 

that JFK had for his family. They also show 
the devotion Jackie had to fashion - she 
was undoubtedly one of the greatest style 
icons of the last century, and versions of 
her oversized sunglasses are still in 
popular demand today. 

Shaw began his professional 
photographic career in New York City 
shooting for Harper's Bazaar, and other 
notable magazines including Mademoiselle. 
He was first and foremost a fashion and 
advertising photographer and his 
assignments often required him to work 
with high-profile subjects such as 
Elizabeth Taylor, Joan Miro and Audrey 
Hepburn (his images of Hepburn were 
published in Charmed by Audrey: Life on 
the set of Sabrina). During the 16 years he 
worked for Life magazine he produced 27 
front covers and contributed to more than 
100 stories. Unsurprisingly he was 
undaunted by the prospect of 
photographing the Kennedys, and his 
relaxed approach shows in the work. The 
pictures from this period (1959-63) show 
a sense of optimism, and a belief in the 
American Dream. 

As we all know, this optimism came to 
an abrupt end on 22 November 1963 
when JFK was assassinated as he and 
Jackie rode in a procession through 
Dealey Plaza in downtown Dallas, Texas. 
Shaw was deeply affected by the loss of 
his friend and distanced himself from 
photography soon afterwards - although 
a book of his time with the Kennedys, The 
John F Kennedys: A Family Album was 




A week in photography 



This image of Kennedy walking through the dunes was JFK's favourite picture of himself 



Jackie Kennedy swinging their daughter Caroline, near their Massachusetts holiday home 


released in 1964 and then reprinted (with 
additional colour images) in 2000. Shaw 
died in 1969 at the age of just 47 - the 
circumstances surrounding his death 
would make a book in themselves. After 
his death most of his work was placed in 
storage where it remained for more than 
40 years. Thankfully, in 1996 Shaw's son 
David, and David's wife, Juliet, jointly 
founded The Mark Shaw Photographic 
Archive, which has brought his work back 
into the public eye. Their efforts have 
resulted in the wonderful photo book The 
Kennedys: Photographs by Mark Shaw, as 
well as various exhibitions and chances to 
purchase prints from the archive. 

To mark the 55th anniversary of JFK's 
assassination, Proud Central in London is 


hosting an exhibition entitled life with the 
Kennedys: Photographs by Mark Shaw' 
(22 March - 6 May). The show will include 
JFK's favourite picture of himself - the 
aforementioned shot of him with his back 
turned to the camera, walking through the 
dunes at Hyannis Port - which is 
rumoured to have been on display in the 
White House through multiple 
presidencies. Shaw's images depict the 
Kennedys looking relaxed, glamorous and 
totally in control. History tells us that their 
private lives were not quite as carefree as 
these photographs seem to suggest (there 
have been entire books written about the 
‘Kennedy curse') but nonetheless they 
make for fascinating and even 
uplifting viewing. 


Also out now 

The latest and best books from the 
world of photography 



Outdoor Photographer of the 
Year: Portfolio III 

By Various, Ammonite Press, £25, 208 pages, 
hardback, ISBN 978-1-78145-330-8 

Now in its seventh year, this global 
competition celebrates landscape, 
wildlife, nature and adventure 
photography. From a damp, misty 
forest in Yorkshire to a sohal 
surgeonfish in the Red Sea, and a 
bighorn sheep in Canada, the winning pictures are as 
varied as they are inspiring. This year more than 
18,000 entries were submitted from 60 countries, 
with Mikolaj Nowacki taking the overall title (and a 
£3,000 Fjallraven Award) for his picture of a sailor 
braving significant rollers in the Baltic Sea. It was 
Nowacki's first trip on a yacht in such conditions, and 
you get the feeling it could easily have been his last. 
His picture, like all of the others, is well presented and 
beautifully reproduced, with plenty of room for text in 
the form of extended captions. The book features 
more than 150 winning and commended entries, so 
there's something for everyone. 

★★★★★ Tracy Calder 



Battleship Island 

By Makiko, Dewi Lewis, £30, 116 pages, 
hardback, ISBN 978-1-91 130-622-1 


■ In 2015 photographer and author 
Makiko was granted permission to 
enter the restricted zone of Battleship 
Island (also known as Gunkanjima). 
Just off the coast of Nagasaki in 
Japan, it was once densely populated, 
being home to 5,300 people. The 
attraction was coal, extracted from undersea mines 
during Japan's Industrial Revolution. By 1974 
petroleum had replaced coal in Japan, and the mines 
were shut, forcing the islanders to leave. Space on 
boats departing for the mainland was tight and many 
belongings were left behind. Makiko felt haunted by 
what she found here, and her gritty black & white 
pictures have a definite eeriness. Here is a place that 
nature is steadily reclaiming: plants cling to walls and 
vines tumble out of buildings. Now and then, archive 
images show the place bustling with life, but they only 
serve to make Makiko's pictures more disturbing. 
★★★ Tracy Calder 
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A week in photography 



Viewpoint 



y Westlake 


Finally Canon seems to be getting its mirrorless 
act together with its newly released EOS M50 
- but surely there’s a lot more to come 


A few weeks ago, the highly 

respected Japanese business 
news publication Nikkei Asian 
Review reported that Canon 
has finally realised it needs to make its 
mirrorless cameras appeal to as broad an 
audience as possible, even if that means 
eating into its own DSLR sales. According 
to Masahiro Sakata, president of Canon 
Marketing Japan, the firm must 'actively roll 
out products for a growth market even if 
there is some cannibalisation.' This reflects 
the fact that while the Japanese market for 
interchangeable lens cameras fell by 10% 
in 2017 mirrorless sales grew by 29.2%. 
Separately, at the firm's corporate strategy 
conference on 6 March, Canon CEO Fujio 
Mitarai said 'We will go on the offensive 
and work to expand our sales in the 
mirrorless camera market, which is 
exhibiting remarkable growth.' 

These comments followed the launch 
of the EOS M50, Canon's new mirrorless 
camera that for the first time offers a 
similar feature set and design to the firm's 
entry-level DSLRs, at a not-dissimilar 
price. Previously the firm's simple, 
viewfinderless low-end EOS M-series 
models have offered little appeal beyond 
the point-and-shoot market; thankfully the 
M50 is very much better. 

While it's positioned as an entry-level 
model, I've found the EOS M50 to be 
very likeable. Canon has become highly 
accomplished at making small cameras 
that handle well, a useful skill which 
sometimes seems to elude those camera 
makers that come from an electronics 
background, such as Sony and Panasonic. 

Just as importantly, the EOS M50 is 
technically capable too, thanks to the 
latest version of Canon's Dual Pixel CMOS 
sensor that enables phase-detection 
autofocus across the entire image area. 
Crucially, this works really well with 
EF-mount DSLR lenses via the EF-EOS 
M mount adapter. So existing Canon 
DSLR owners can use their existing 
lenses and won't immediately need to 
buy a whole new set, which obviously 
adds to the camera's appeal. 



The EOS M50 competes directly with DSLRs 


‘The stage is surely set 
for a serious mirrorless 
camera to emerge’ 

What are Canon’s future plans? 

Of course, what many photographers 
would really love to know is if Canon will 
take its new-found enthusiasm for 
mirrorless to a higher level, and make 
a serious full-frame competitor to 
Sony's popular Alpha 7 models. Canon is 
already using full-frame Dual-Pixel CMOS 
sensors in its high-end DSLRs such as the 
EOS 5D Mark IV, so the key technology is 
there. Physically the mirrorless EF-M 
mount has almost exactly the same 
specifications as the Sony E-mount, in 
terms of the internal diameter and flange 
distance from the mount to the sensor; 
hence a full-frame sensor should fit. 

Perhaps not everything is in place quite 
yet: for example Canon needs to develop 
a larger, higher-resolution electronic 
viewfinder. It's also got to do much better 
with its native EF-M lens line-up, rather 
than relying on its legacy range. But the 
stage is surely set for a serious mirrorless 
camera to emerge, perhaps at Photokina 
in September. 

Andy Westlake is currently the Technical Editor 
of Amateur Photographer. For six and a half years 
he wrote for Digital Photography Review, writing 
numerous lens and camera reviews. 


Do you have something you’d like to get off your chest? Send us your thoughts in around 
500 words to the address on page 54 and win a year’s digital subscription to AP, worth £79.99 





Fix long- 
exposure 
problems 

Slowing shutter speed can 
cause exposure headaches. 
James Abbott has the cure 


***** 




Canon EOS M50 

Will Canon’s new entry-level mirrorless 
tempt new buyers away from its DSLRs? 

Printing technique 

We reveal how to ensure your shots look 
as good on paper as they do on screen 

Olympus PEN E-PL9 

Audley Jarvis puts Olympus’s entry-level 
mirrorless model to the test 
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SIGMA 


Zero distortion. The ultimate 14-24mm 
wide aperture zoom lens. 



Art 

14-24mm F2.8 DG HSM 

Padded case included. 

Available for SIGMA, Canon and Nikon AF cameras. 

Made in Japan 



Mount Conversion Service 

Change your mind? Change your mount. 
Mount Conversion Service. Only by SIGMA. 



SIGMAS 

3 YEAR UK WARRANTY 

Fof r»9ntrition and condition* I09 on to V MM 
vwa.ti9mt i1nA9in9 ul1.com/wArrtnty r 


Sigma Imaging (UK) Ltd, 13 Little Mundells, Welwyn Garden City, Hertfordshire AL7 1EW | Telephone: 01707 329 999 | Email: sales@sigma-imaging-uk.com 
Website: www.sigma-imaging-uk.com | Twitter: @SigmalmagingUK | Facebook: facebook.com/sigmaimaginguk 






Techniaue 


MIRRORLESS SET-UPS 






bargains 

Getting into mirrorless cameras, or upgrading, 
needn’t cost the earth. Audley Jarvis finds some 
of the best body and lens deals for your budget 


T he mirrorless camera market 
has grown exponentially in 
the past 10 years since the 
Panasonic Lumix Gl and 
Olympus PEN E-Pl effectively kick- 
started the genre. Since then, virtually 
all the major camera brands have 
joined the market and consumers have 
enthusiastically bought into the concept, 
lured by the promise of smaller, lighter 
and richly featured cameras that don’t 
compromise on image quality. As a result 
the contemporary mirrorless market is 
well served by everything from cheap 
entry-level models for under £300 to 
professional-grade and luxury models 
costing in excess of £5,000. For anyone 
looking to buy their first mirrorless 
camera - or upgrade an existing one - 
the market is awash with choice. 

While we all probably aspire to be the 
proud owner of a shiny new Leica M10 or 
top-of-the-line Sony A9, few of us have a 
spare £5,000 to spend. Desirable as they 


might be, such exotic models are beyond 
the budget constraints of most mirrorless 
camera buyers. While many prospective 
buyers on the hunt for a new camera 
already have a specific model in mind and 
simply save up until they can afford it, 
many others take the approach of setting 
themselves a budget and doing their 
research to find the best possible model 
they can afford. With that in mind, we’ve 
identified what we consider to be the best 
three mirrorless camera and lens 
packages currently on the market at the 
£500, £1,000 and £1,500 price brackets. 

We’ve taken a number of things into 
consideration. Build quality, features, 
performance and overall image quality 
all feature highly as you’d expect. 
However, we’ve also looked at current 
high street prices for many models and 
compared them to the initial launch 
price. Please note that prices were 
checked at the time of going to press, 
but they may change. 


Bestbaiga 

Panasonic 
Lumix GX80 

with 12-32mm 
f/3.5-5.6 lens 

Key Features 

• Sensor 16MP Micro Four Thirds 

• Sensitivity ISO 200-25,600 
(ISO 100-25,600 extended) 

• Continuous shooting 8fps 

• Video 4K @ 30fps 

• Rear display 3in, 1.04-million-dot 
LCD touchscreen 

• Viewfinder 2.76-million-dot Live View Finder 

\ 

RELEASED in 2016 with a launch price of 
£600, the Lumix GX80 and 12-32mm kit 
lens package is available for around £499. 

There are, of course, cheaper mirrorless 
packages on the market. The Lumix DC- 
GX800 (£379 with 12-32mm kit lens), 

Olympus PEN E-PL8 (£449 with 14-42mm 
kit lens) and Fujifilm X-A10 (£299 with 
16-50mm lens) all have their individual merits. 

As entry-level models, however, they lack 
some of the more advanced features found on 
the distinctly mid-range GX80. For example, 
the GX80 is the only camera equipped with an 
electronic viewfinder (EVF), and only model to 
offer built-in 5-axis image stabilisation (IS). 

Older models 

There are a number of older mirrorless 
cameras that can still be picked up for under 
£500. Notable contenders in this category 
include 2014's Lumix DMC-G7 which, similar 
to the GX80, comes with an EVF and 4K 
movie-recording abilities, and can be picked 
up for £499 with a 14-42mm kit lens. Some 
users may prefer the larger, DSLR-style 
ergonomics of the G7 over the rangefinder¬ 
like GX80; with its vari-angle LCD display and 
dedicated microphone port the G7 is also 
better suited to video capture. Flowever the 
GX80 benefits from the addition of built-in 
5-axis IS - something the G7 lacks unless 
you're using a stabilised lens with it. Similarly, 
the Sony Alpha 5100 and Alpha 6000 also 
date from 2014, yet can be picked up for 
around £449 and £499, respectively, 
complete with an 18-55mm kit lens. On 
the plus side both Sony cameras come with 
a 24MP APS-C sensor, which offers more 
resolution, too. On the flipside, only the Alpha 
6000 is equipped with an EVF, and neither 
Sony cameras offer 4K video support. 

In our review of the GX80 ('Panasonic 
Lumix DMC-GX80' in AP 28 May 2016) we 
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described how Panasonic hit on a 'Goldilocks 
formula' with the GX80 - not too big, not too 
small and not too expensive. This still holds true 
two years on. While the soon-to-be-released 
GX9 is undoubtedly more advanced, at just 
under £800 with a 12-32mm kit lens it's 
considerably more expensive. 

At its heart the GX80 employs the same 
16MP Micro Four Thirds sensor used in many 
other contemporary Lumix cameras released 
between 2015-2017, including the DMC-G7, 
DMC-GF7 and DC-GX800. One notable 
difference, however, is that the GX80 has had 
its optical low-pass filter removed, theoretically 
maximising the amount of fine detail it can 
capture. In practice, however, we found the 
difference to be relatively minor. The GX80's 
16MP sensor is paired with a Venus Engine 
image processor that has been tuned to 
reduce sampling artefacts such as aliasing and 
moire, and it is highly effective at it. 


Another highlight of the Panasonic Lumix 
GX80 is its dual image-stabilisation system. 
This system combines 5-axis in-body IS with 
2-axis optical IS when paired with a 
compatible lens. This affords up to 4.5 stops 
of shutter-speed compensation. Autofocus 
is taken care of via a 49-area contrast-detect 
system that covers almost the entirety of the 
viewfinder. In addition, autofocus performance 
is further enhanced by Panasonic's own 
Depth from Defocus technology when the 
GX80 is paired with a compatible 
Panasonic lens. 

The rear LCD display can still be tilted, and 
it also benefits from touchscreen functionality. 
Other notable features include Panasonic's 
4K Photo Mode and Post Focus modes along 
with the usual array of features such as digital 
filters, time lapse functions and built-in 
Wi-Fi connectivity. 



Sub-£500 

alternatives 


Olympus OM-D E-M10 
Mark II with 14-42mm 
f/3.5-5.6 lens £469 



Key Features 

Sensor 16.1MP Micro Four Thirds 
Sensitivity ISO 200-25,600 (IS0100 extended) 
Continuous shooting 8.5fps 
Video 1,080p Full HD at 60fps 
Rear display 3in, 1.04-million-dot LCD touchscreen 
Viewfinder 2.36-million-dot EVF 

Much like the 
Lumix GX80 the 
Olympus OM-D 
E-M10 Mark II is 
another mid -range 
mirrorless camera 
that has fallen 
substantially in price since its release in the 
latter half of 2015 - from £649 at launch 
to under £500 now. As an enthusiast 
camera the E-MI0 II comes equipped with 
a range of useful features, including built-in 
5-axis IS, twin control dials, touchscreen 
functionality and an electronic shutter. Unlike 
the GX80 though there is no support for 4K 
video capture, with the E-M10 M's video 
capabilities topping out at 1,080p Full FID. 
While the E-MI 0 II is not weather-sealed, 
the build quality is nonetheless impressive, 
with its magnesium-alloy construction 
lending it a premium feel in the hand. 


Fujifilm X-AIO with 
XC 16-50mm f/3.5-5.6 OIS 
II lens £299 


Key Features 
Sensor 16.3MPAPS-C 

Sensitivity ISO 200-6400 (ISO 25,600 extended) 

Continuous shooting 6fps 
Video 1,080p Full HD at 30p 
Rear display 3in, 1.04-million-dot, 180° tilt LCD 

Viewfinder None 



Released at the start 
of 2017, the X-AIO 
is an entry-level 
mirrorless camera 
that's both stylish 
and easy to use. Built 
around a 16.3MP 
APS-C sensor, the 
X-AIO benefits from Fuji's excellent colour 
reproduction technology and is compatible 
with all Fujinon X-mount lenses. While 
there's no EVF, the rear display flips up by 
180°, which makes light work of taking 
selfies. Physical controls are kept to a 
minimum to keep operation simple, and 
there's no touchscreen functionality either. 
That said, the X-A10 does offer raw capture 
alongside the full range of 'PASM' exposure 
modes for more advanced users. 
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Olympus OM-D E-MIO 
Mark III with 14-42mm 
f/3.5-5.6EZ lens £699 


Canon EOS M5 with 
15-45mm f/3.5-6.3 IS 
STM lens £899 


Key Features 

Sensor 16.1MP Micro Four Thirds CMOS 
Sensitivity ISO 200-25,600 (IS0100 extended) 

Continuous shooting 8.6fps 
Video 4K at 30fps 

Rear display 3in, 1.04-million-dot tiltable LCD 
touchscreen 

Viewfinder 2.36-million-dot EVF 


If your budget can't stretch to the 
£1,000 mark, the OM-D E-MIO 
Mark III is a generously featured 
cheaper alternative. It does fall 
slightly short of the X-T20 in some 
areas - most notably sensor size/ 
resolution and its reliance on a 
contrast-detect only autofocus system 
- but the E- M10 111 has the better of 
the X-T20 in other areas. The X-T20 lacks 
the E-MIO Ill's built-in 5-axis IS technology 
that provides up to four stops of shutter- 
speed compensation. The E-MIO III benefits 
from greatly enhanced 
touchscreen 
functionality, with 
the ability to 
change key settings 
and navigate the 
in-camera menu. 


Key Features 

Sensor 24.2MPAPS-C CMOS 

Sensitivity IS0 100-25,600 

Continuous shooting 7fps 

Video 1080p Full HD at 60fps 

Rear display 3in, 1.62-million-dot tiltable LCD 

touchscreen 

Viewfinder 2.35-million-dot EVF 


The EOS M5 is Canon's first serious attempt 
at an enthusiast-grade mirrorless camera. 
Built around a 24.2MP APS-C sensor and 
DIGIC 7 image processor, the M5 also 
benefits from Canon's proprietary Dual Pixel 
AF, which uses on-sensor phase-detection 
technology to deliver speedy and accurate 
focus. While Canon's proprietary EF-M lens 
range remains comparatively sparse, it is 

possible to mount regular EF 
lenses via an EF-EOS M 
Mount Adapter (£99). 
The EOS M5 and 
compact 15- 
45mm kit zoom 
package can now 
be picked up for 
around £899. 


Fujifilm X-T20 with XF 18-55mm 
f/2.8-4 R LM OIS lens 


Key Features 

• Sensor 24.3MP APS-C X-Trans CMOS III 

• Sensitivity ISO 200-12,800 (100-51,200 
extended) 

• Continuous shooting 8fps (14fps via 
electronic shutter) 

• Video 4K at 30fps 

• Rear display 3in, 1.04-million-dot 
touchscreen LCD 

• Viewfinder 2.36-million-dot EVF 

RELEASED in the first quarter of 2017, the 
X-T20 is a mid-range mirrorless camera that's 
primarily aimed at enthusiasts and borrows 
some of its key hardware from Fujifilm's 
flagship X-T2 (£1,434 body only). As its name 
suggests, the X-T20 is essentially a scaled- 
down alternative to the X-T2. Despite being 
barely 12 months old, the cost for an X-T20 
and 18-55mm kit zoom has fallen by £100 
since launch, making it great value. 

The sub-£1,000 mirrorless market is hugely 
competitive, and the X-T20 faces some pretty 
stiff competition, not least from the likes of the 
Olympus OM-D E-MIO Mark III and PEN F. 
The Lumix GX9 also looks like it could emerge 
as a serious rival. That said, the X-T20 excels 
not only in terms of its design, but also its 
handling, performance and overall image 
quality. At the recently held 2018 Amateur 
Photographer Awards the X-T20 walked away 
with the coveted Consumer Mirrorless Camera 
of the Year prize. 
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As mentioned, the X-T20 borrows some of 
its key components from the X-T2, most 
notably the 24.3MP APS-C X-Trans CMOS III 
sensor. This employs Fujifilm's proprietary 
X-Trans pixel array that's designed to reduce 
the sensor's susceptibility to false colour 
artefacts, which in turn allows the optical 
low-pass filter to be removed. With 24.3MP 
of resolution and no low-pass filter the X-T20 
is every bit as capable of resolving fine detail 
as the flagship X-T2. Indeed, image quality 
between the two cameras is all but identical. 

In addition to sharing its sensor, the X-T20 
also borrows the X-T2's advanced hybrid 
autofocus system. This can be set-up as either 
a 13x25 grid for 325 individual AF points, or 
as a 7x13 grid for 91 AF points. In the former 
configuration the X-T20 provides 169 
on-sensor phase-detection AF pixels in the 
centre of the frame bordered on either side by 
contrast-detect points, while the latter employs 
49 phase-detection points, again bordered by 
contrast-detect points. In addition to manual 
focus and AF-S, the X-T20 also offers five 
custom AF-C modes to enhance the focus 
tracking performance of moving subjects. 

With focus acquisition times in the region of 
just 0.06sec, the X-T20 isn't likely to miss a 
shot either, however fleeting the moment. 


Handling 

Handling has long been a trump card for Fuji's 
X-series cameras, and the X-T20 continues 
this trend. The finger grip and thumb rest 
provide a secure and comfortable grip over 
the camera, while the X-T20 further benefits 
from dual control wheels along with a good 
spread of physical buttons including five 
user-customisable function buttons. As with 
other X-series models, the X-T20 features 
milled dials on the top-plate for changing 
shutter speed and exposure compensation, 
and for switching between exposure modes. 

On the back of the camera the tiltable rear 
display offers some touchscreen functionality, 
although this is limited to selecting a focus 
point or browsing captured images while in 
playback mode. You cannot use it to change 
settings or navigate the in-camera menu. 
Above the rear LCD display sits a 2.36-million- 
dot EVF that provides 100% coverage at a 
magnification of 0.62%. 

While the X-T20 lacks the weather-sealing 
of the X-T2, it still feels very much like a 
premium camera thanks to solid construction 
and die-cast magnesium-alloy top and 
base-plates. In terms of styling it's almost a 
carbon copy of the X-T2, albeit noticeably 
smaller and lighter. 


Bargain buys 

Buying second-hand 

If you want to make your money go as far 
as possible, it is worth considering buying 
a second-hand camera. This enables you 
to get a camera that would otherwise be 
outside of your budget. If you buy from a 
reputable dealer these cameras would have 
been thoroughly checked and, if required, 
serviced too. You should also get a short 
guarantee of between three to six months. 
The savings from buying second-hand can 
be huge. A brand new Fujifilm X-T2 body, for 
example, will set you back around £1,450, 
but can be picked up second-hand in 
near-mint condition for under £1,000. 
Likewise, we've found second-hand 
examples of the 42.4MP full-frame Sony 
A7R II for as little as £1,500. Brand new, 
you can expect to pay closer to £2,400. 

Third-party lenses 

While most entry-level and mid-range 
mirrorless cameras are bundled together 
with a kit lens (usually a standard zoom) you 
can opt to buy them in body-only form too. 

If you go down this route and want to save 
additional money on a lens, then it pays to 
know about some of the third-party options 
open to you. Sigma, for example, makes a 
range of fast primes for Micro Four Thirds 
and Sony E-mount cameras. Highlights in 
this range include a 19mm f/2.8 DN prime, 
30mm f/2.8 prime and 60mm f/2.8 DN 
prime - each of which retails for about £149. 
Those looking for a fit-and-forget travel 
zoom on the other hand might find use for 
the Tamron 18-200mm f/3.5-6.3 Di III VC 
(£349) which is available for Canon and 
Sony mounts, or the Tamron 14-150mm 
f/3.5-5.8 Di III (£479) for Micro Four Thirds 
mount. At the other extreme are the 
Samyang fast primes such as the 50mm 
f/1.2 AS UMC CS (£319) and Samyang 
50mm f/1.4 AS UMC (£309-340), which 
are available in just about all mirrorless 
standards. Be aware that these are manual 
focus only. 

Older & refurbished models 

If you're not bothered about owning the 
most up-to-date camera, search for an 
older model. By 'older' we mean cameras 
that have been succeeded by newer models, 
or in some cases discontinued altogether 
but which some shops (preferably reputable 
ones that don't deal in grey imports) still 
have in stock. Likewise, hunting down a 
refurbished camera can also save a lot 
of money. Many refurbished cameras are 
simply cameras that have been taken back 
to the shop by purchasers suffering from 
buyer's remorse. Just be sure to check that 
any camera being sold as 'refurbished' has 
been serviced by the original manufacturer 
and not a third party. 


You can select a focus point 
using the rear touchscreen 
Fujifilm X-T20,23mm, 
1/2200sec at f/4, ISO 200 
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Olympus PEN-F with 
14-42mm f/3.6-5.6 EZ ED 
lens £1,099 

Key Features 

Sensor 20.3MP Micro Four Thirds 
Sensitivity ISO 80-25,600 
Continuous shooting lOfps 
Video 1,080p Full HD at 60fps 
Rear display 3in/1.04-million-dot vari-angle LCD 
touchscreen 

Viewfinder 2.36-million-dot OLED EVF 


The PEN-F is a super-stylish mirrorless 
camera that's designed to ape the look 
and feel of the classic 1960's Olympus 
half-frame rangefinder camera of the 
same name. With good looks and a solid, 
all-metal construction the PEN-F is 
equipped with a 20.3MP Micro Four 
Thirds sensor that is capable of excellent 
image quality, especially at lower sensitivity 
settings. Other notable highlights include a 
2.36-million-dot EVF, a vari-angle 
touchscreen display, built-in 5-axis IS and 
1,080p Full HD video recording. Although it 
hasn't dropped in 
price since its 
2016 launch, it 
remains a 
relatively low 
price to pay. 


Sony Alpha 

7II with FE 
28-70mm 
f/3.5-5.6 
OSS lens 


Fujifilm X-E3 with 
18-55mm f/3.5-5.6 OIS 
Mark II kit lens £1,049 


Key Features 

Sensor 24.3MP APS-C X-Trans CMOS III 
Sensitivity ISO 200-12,800 (IS0 100-51,200 expanded) 
Continuous shooting 8fps (14fps via electronic 
shutter) 

Video 4K at 30fps 

Rear display 3in, 1.04-million-dot touchscreen 
Viewfinder 0.39in, 2.36-million-dot EVF 
The X-E3 has a great deal in common with 
the X-T20, with the main differences being 
ergonomic rather than internal. The X-E3's 
EVF is positioned to the side and the rear 
LCD display is fixed in place rather than 
tiltable. As with the X-T20, touchscreen 
control is limited. However Fujifilm has 
added ‘touch gestures', which allows you to 
assign predetermined functions and access 
them by swiping the screen. Released at the 
end of 2017 with 
a £1,249 launch 
price, theX-E3 
and 18-55mm kit 
lens package has 
already fallen by 
£200, making it 
great value. 


shooting, meanwhile, maxes out at 5fps. While 
there's no support for 4K video capture, the 
A7 II does provide an impressive array of 
1,080p Full HD and 720p HD options to 
choose from, with the option to save video 
files in AVCHD, MP4 and XAVC S formats. 

In addition, the A7 II also supports S-Log 2 
gamma in order to retain the maximum 
dynamic range for enhanced colour grading 
at the post-production stage. 

Notable highlights 

A useful feature of the A7 II is 5-axis in¬ 
camera IS, providing up to 4.5 stops of 
shutter-speed compensation. There's a 
124-point hybrid AF system that employs 
99 phase-detection points alongside 25 
contrast-detect points for impressively speedy 
focus acquisition. 

While the rear display lacks any touchscreen 
functionality, the tiltable 3in, 1.22-million-dot 
LCD display is impressively sharp. Above the 
display sits a centrally positioned 0.5in, 
2.4-million-dot OLED EVF that provides 
100% coverage. In terms of build quality, the 
A7 II benefits from a solid magnesium alloy 
construction and is dust and weather sealed. 
The A7 II has a larger, deeper handgrip than 
the A7 and the shutter button has been 
repositioned to fall more easily within reach. 

Image quality is very good. While the A7 II 
retains its optical low-pass filter to combat 
moire, the 24.3MP sensor is able to capture 
impressive amounts of fine detail. Dynamic 
range also impressed us, with the A7 II peaking 
at 13.37EV at ISO 100 while maintaining over 
11EV between ISO 50 and ISO 1600. 


Key Features 

• Sensor 24.3MP 
full-frame CMOS 

• Sensitivity: ISO 100-25,600 
(ISO 50 expanded) 

• Continuous shooting 5fps 

• Video 1,080p Full HD at 60p 

• Rear display 3in, 1.22-million-dot LCD 

• EVF 0.5in, 2.4-million-dot EVF 


SINCE the release of the original Alpha 7 in 
2014, Sony's pioneering full-frame mirrorless 
range has undergone three major revisions 
and branched out to include A7S high- 
sensitivity variants and A7R high-resolution 
models. Baseline Sony Alpha 7 models have 
traditionally underpinned these and, as such, 
are positioned by Sony as all-rounder cameras 
designed to deliver enthusiasts with a finely 
judged balance of resolution, flexibility and 
user-customisation. 

Sony has recently announced the successor 
to the A7 II in the shape of the A7 III. While 
resolution remains almost identical the 
newer model does bring quite a number of 
improvements, most noticeably to the AF 
system, image-processing speeds and general 
performance. However at £1,999 body-only, 
the A7 III is set to be considerably more 
expensive than its predecessor. There are no 
immediate plans to discontinue the A7 II once 
the A7 III arrives, and it's likely to remain in the 
range for the foreseeable future. 

The upshot of all this is that if you're looking 
for a bargain, then look no further than the 
A7 II. Despite launching with a body-only price 
of £1,599 it's now possible to pick one up 
along with a 28-70mm f/3.5-5.6 OSS FE lens 
for around £1,399. Given that the 28-70mm 
lens on its own retails for around £400 that's 
a massive saving. 

The A7 II is built around the same 24.2MP 
full-frame sensor as the original A7, and also 
gets the same BIONZ X image processor. 
Together, these facilitate a native sensitivity 
rage of ISO 100-25,600 with an expanded 
setting equivalent to ISO 50. Continuous 
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SIMON ROBERTS 


Between 

the acts 

In his new book, Merrie Albion, photographer 
Simon Roberts surveys a country looking towards 
an uncertain future. He talks to Oliver Atwell 


P erhaps the best artworks 
are those that are able 
to encapsulate a sense 
of time, place and 
identity. Back in 1922, James Joyce 
published his masterwork Ulysses. 
The writer’s intention was that if 
Dublin were wiped off the map by 
war, the city could be constructed 
piece by piece using his book as 
a guide. In his new book, Merrie 
Albion, which charts the 10-year 
period between the collapse of 
New Labour and the Brexit vote, 
Simon Roberts has curated a series 
of images that perfectly capture 
contemporary Britain. Each image 
details our attempts to carve out 


some sense of identity for ourselves, 
whether it’s by taking part in war 
re-enactments, gathering in parks 
or lining the streets to honour dead 
soldiers. But as we all know, Britain 
is a fractured nation - one actually 
uncertain of its collective identity 
and, most importantly, what the 
future holds. If we’re being honest 
the nation is currently gazing into 
the turbid fog of an unknown 
future. The Brexit vote, no matter 
what you think of it, is the most 
significant event in the country’s 
recent history, and it’s this spectre 
that haunts the pages of Merrie 
Albion. The seeds of the book began 
to flourish during one of Simon’s 


Right: Diamond 
Jubilee Celebration, 
Craven Vale estate, 
Brighton, East 
Sussex, 2 June 
2012 


Below: Goodman 
Park Polling 
Station, Slough, 
Berkshire, 6 May, 
2010 
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previous projects called We English, 
which found Simon travelling 
across the country in a motorhome 
between 2007 and 2008 and 
creating a series of tableaux that 
captured people engaged in a 
series of diverse leisure pursuits. 

It was during this time that Simon 
noticed that he was building a 
number of images that presented 
an interesting perspective of a 
particular political period. 

1 could see that it was politics that 
was having the most influence over 
what was happening economically 
and socially, so I decided I need to 
continue making work and think 
about the way I was making 
pictures,’ says Simon. 1 needed to 
keep a consistency of style over the 
next few years so that at some point 





















I could bring the work together. 

‘That meant I began responding 
to certain things that were 
happening around Britain that I felt 
would have some historical 
significance. My previous projects, 
such as We English and Pierdom 
were about making work around a 
general theme; they weren’t built 
around the idea of reporting, 
whereas here I began trying to 
respond to specific events, sort of in 
the way a journalist would. I wanted 
to look at something like Margaret 
Thatcher’s funeral but take a step 
back and present a kind of distant 
panoramic view of the event.’ 

While the social and political 
climate of Britain has been subject 
to critique by many photographers 
before him, Simon was keen to 


provide a unique aesthetic 
perspective that would stand out 
from what he sees as the ‘British 
tradition’. Rather than adopting the 
close-up, street-based approach of 
photographers such as Martin Parr, 
Dougie Wallace or Chris Killip, 
Simon instead creates images that 
appear almost as if they were 
theatre sets. They perfectly blur 
the line between landscapes and 
social documentary and in that 
sense have much more in common 
with the grand tableaux of Gregory 
Crewdson and, most importantly, 
the 19th-century English painter 
William Powell Frith, who created 
expansive and panoramic views of 
Victorian life. 

‘In another sense, my work is 
more informed by the 


‘These images blur the line between 
landscapes and social documentary’ 



Prime Minister Theresa May, Downing St, London, 13 July, 2016 


subscribe 0330 333 1113 www.amateurphotographer.co.uk 7 April 2018 


19 















SIMON ROBERTS 


© Dusseldorf German school of 
photography/ says Simon. 

‘You can see that in the sense of 
distance that’s present - the fact 
that they are taken from an elevated 
view and from some feet away from 
the scene. Part of this decision 
comes from me feeling distant to 
ideas of England and Britishness. 
With that in mind, I wanted the 
viewer to always be on the edge, 
seeing the scene from a slightly 
critical perspective. I also just 
wanted to do something different 
from everyone else. The closest 
British photographer would perhaps 
be John Davies in the use of the 
landscape, but few of his images 
feature people, whereas that’s the 
central concern of my work.’ 

That concern with people is 
crucial. While Simon’s work does 
indeed give you a sense of distance 
from the scene, each of his images is 
deeply humanistic. The images, 
rather than simply using people as 
faceless compositional elements, 
revel in the interaction between 
groups of people and the ways our 
interactions can help to build a 
sense of identity. 1 like the 
photograph to be a record of several 
narratives taking place within the 
frame,’ says Simon. ‘The landscape 
is a set piece within which people 
can then enact various notions of 
identity or collective attitudes. Part 
of it was inspired by me thinking 


about how we all think of ourselves 
as being very removed as a society. 
We have a tendency to see ourselves 
as very individualistic and forming 
friendships online rather than 
within physical spaces. I wanted to 
look at what brings us together. 
Where do we gather? How do we 
gather? What does it look like? 
Religion, protest, sport - these are 
activities that still unite us.’ 

Feedback loop 

While the images are the central 
concern of Merrie Albion, what’s 
particularly notable about the book 
is the inclusion of text. As well as 
each image being accompanied by a 
short explanatory passage about the 
location, the book is split into four 
chapters, all of which contain essays 
by writers such A L Kennedy, 
Tristram Hunt and Carol Ann 
Duffy. Four themes become the 
framework of our journey through 
10 years of the British social 
climate, and in this way, the images 
are renewed every time you look at 
them. You look at the image, build 
your own interpretation, read the 
words and then look back at the 
image, possibly with a fresh 
understanding of that picture. 

‘I always make lots of notes and 
carry out lots of research, so I’d 
already built up an archive of 
material,’ says Simon. ‘Then it was 
a case of how I could bring that into 




Above: Annual Eton 
College Procession 
of Boats, River 
Thames, Windsor, 
Berkshire, 17 June, 
2016 

Far right: Beachy 
Head, Seven Sisters 
Country Park, East 
Sussex, 24 March, 
2017 


Left: Download 
Festival, Donington 
Park, Castle 
Donington, 
Leicestershire, 

13 June, 2008 





SIMON ROBERTS 



SIMON'S LATEST BOOK 


MERRIE 

ALBION 


‘VERY astute readers will notice that 
around halfway through the book the 
size of the photograph changes on the 
page/ says Simon. ‘The first half of the 
book was shot on a 4x5 Ebony field 
camera with film; then at the Olympics 
I started shooting with a digital back 
because the International Olympic 
Committee wouldn't let me use a tripod 
at the stadium. That meant I had to 
shoot handheld or use a monopod. That 
then dictated that I had to shoot digital. 
But what I found was that the quality of 
digital was easily as good as shooting on 
film. Those later images in the second 
half of the book were shot on a Phase 
One Back attached to a Cambo ACTUS 
Field Camera, so it's similar to the 
Ebony field camera in that it has 
tilt-and-shift-like ability.' 

Merrie Albion - Landscape Studies Of 
A Small Island by Simon Roberts is 
published by Dewi Lewis Publishing, 
£45, ISBN 978-1-911306-19-1. 


the book. I wanted the words to be 
helpful but not overwhelming, so 
I decided to split the book up into 
chapters, and each one has an area 
of contact sheets with 150 words for 
each image. It’s not a lot but it’s 
enough to give you a different way 
of understanding the images. On 
top of that, I realised that the book 
needed other voices to tease out 
certain perspectives on social, 
political and cultural elements. The 
idea was then to invite certain 
writers whose work and ideas I 
admire and offer them 
an opportunity to create essays and 
respond to certain pictures from 
their own perspective. Those essays 
offer another way of us looking at 
the last decade. That gives the 
viewer more of a sense of a survey.’ 

Uncertain times 

At the time of writing, Britain’s 
place in the world is still one of 
uncertainty. Simon ends Merrie 
Albion with an image taken at 
Beachy Head in East Sussex. 

Several tourists stand close to the 
cliff s edge, daring themselves to 
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Simon Roberts is a 
British photographer 
whose work deals with 
our relationship to 
landscape and notions of 
identity and belonging. 
His publications include 
Motherland, Pierdom, 

We English and 
now Merrie Albion. 
Photographs from Merrie 
Albion are included in 
the group exhibition The 
Great British Seaside’ at 
the National Maritime 
Museum, which runs 
until 30 September 2018. 
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look over. The image is 
accompanied by a quote from 
Virginia Woolf s Between the Acts 
written in 1941: When they were 
alone, they said nothing. They 
looked at the view; they looked at 
what they knew, to see if what they 
knew might perhaps be different 


today. Most days it was the same.’ 
The marriage of image and quote is 
a perfect metaphor, one that will be 
instantly recognisable for anyone 
living in Britain no matter which 
side of the Brexit fence they sit. Only 
time will tell if we can survive 
the fall off the cliff edge. 
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A group of breaker 
boys in Pittston, 
Pennsylvania 
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S Lewis 
WHine 

Hine used his camera as a tool to 
prompt social reform, and reveal 
shocking working conditions 


ewis W Hine 
is perhaps best 
known for his 
shots of labourers 
constructing the Empire State 
Building in New York. These 
welders and riveters have an 
almost heroic air, hoisting 
beams and balancing on 
iron girders hundreds of feet 
up in the air, with no safety 
equipment in sight. (You may 
recall the famous image of a 
group of ironworkers eating 
their sandwiches and sharing 
cigarettes while seated on a 


narrow piece of metal.) These 
gutsy construction workers 
took great pride in their work, 
and were shown to be masters 
of their machinery. Pictures 
from the series appeared in 
Hine’s popular book Men at 
Work , alongside images of 
miners, railroad and factory 
workers, among others. 

Manual labourers were a 
popular subject for Hine long 
before his work at the Empire 
State Building in 1930. Years 
before, he had posed as a life 
insurance or Bible salesman to 


gain access to coal mines and 
cotton mills where he 
photographed children as 
young as seven toiling away in 
unbelievably harsh conditions. 
One picture, seen here, shows 
a group of breaker boys in 
Pittston, Pennsylvania, whose 
job was to separate impurities 
from coal by hand - it must 
have been tiring and laborious 
work. The boys often worked 
14-16 hours a day, and their 
faces show it. These pictures, 
taken while Hine was working 
for the National Child Labor 
Committee, gained national 
recognition, and helped to 
change the child labour laws 
in the USA. 

Prior to taking up 
photography Hine was a 
teacher at the Ethical Culture 
School in New York. While 
there, a colleague suggested 
that he use a camera as an 
educational tool, and before 
long he began an assignment 
documenting the arrival of 
newcomers to the USA as they 
passed through Ellis Island. 
Hine visited the immigration 


station repeatedly between 
1904 and 1909, and then 
returned in 1926 when 
immigration quotas were 
implemented. At its peak the 
station was dealing with up to 
5,000 immigrants every day. 
Some of the people he captured 
look hopeful, others confused, 
and plenty exhausted. Many 
were destined for factories and 
farms, and Hine later 
photographed some of the 
living and working conditions 
they found themselves in. The 
reality was a far cry from the 
American Dream. 

Hine was one of the first 
photographers to use a camera 
as a tool to prompt social reform. 
He made a point of focusing on 
the plight of those who were 
mostly invisible, and his work 
has been hugely influential as a 
result. He died in 1940, at 
the age of 66. 


In this week’s Final Analysis (page 82) 
Roger Hicks looks at another great work 
by Lewis W Hine - a photograph of a 
young cotton spinner. 
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I made this photograph of Newquay's popular beach on a busy Easter Saturday 
afternoon. Until the weather you can see offshore rolled in, it had been a sunny 
day and, as you might imagine, this popular surfing beach was very busy indeed. 

I wanted a simple, clean photograph that was all about the light rather than the 
crowds, so I used my circular polariser and the Big Stopper. Reducing the light 
reaching my sensor by 12 stops, the filters allowed me to keep the shutter open 
for 2 minutes, which was enough to make everyone disappear! 

I also used a 0.6 hard grad. People usually talk about grads as being useful for 
balancing exposure but I think that's just the starting point and they get really 
interesting when seen as more of a creative tool. The dynamic range in this scene 
didn't require a grad, but I used one anyway to accentuate the contrast between 
the sunny beach and the menacing presence of the incoming weather front. 


LEE 100mm Filter System 

LEE 0.6 ND Hard Grad 

LEE Big Stopper 

LEE Polariser 

Canon 5D Mark III and 
Canon 16-35mm lens 
120 seconds <afll 


Rachael Talibart 

www.rachaeltalibart.com 

www.fllworkshops.com 

Filters 


Inspiring Professionals 



www.leefilters.com 
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Email ap@timeinc.com and include your full postal address. 

Write to Inbox, Amateur Photographer, Time Inc. (UK), Pinehurst 2, Pinehurst Road, 
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LETTER OF THE WEEK 


Water bored 

I wonder what percentage of 
readers might be disappointed, 
irritated even, at one of the fads 
which has spread like a weed 
- and blossomed in our pages. 

It's the increasing number of 
photographs featuring rivers, 
seascapes and waterfalls in 
which the photographers have 
used extended exposure and 
post-shot tech to remove the 
real water from their shots. 

Waves, sunlit droplets, 
reflections and splashes have 
been smudged away to create a 
grey mist or woolly haze instead 
of... water. 

Nothing wrong in trying every 
technique, including all those 
long exposures, to create movement and other effects of blurring. 
But those who 'smooth out' any real water are often trying to 
focus our attention on one element in the shot (like the recent 
prize-winning pic of seaside huts on stilts where the 
photographer has removed all context). 

Just look at the front cover of AP 17 February. In this case it 
was a fairly realistic pretty landscape shot - until the 
photographer said 'Look what I can do!' and gave us, in effect, a 
motionless distraction from an otherwise happy-making type of 
shot. That 'water' looks like icicles or flour. Front cover. Flmm. 
John MacAlister (from France) 
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Gorgeous 
garden photos 


John MaCalister thinks shots like 
this Iron away nature's creases' 


Seeing as you're writing from France, John: chacun a son 
gout (to each his own taste). Slow/long exposure water has 
been part of the landscape photographer's toolbox for 
years. It's merely another creative tool - so if you don't want 
to use it, that is fine, but lots of other photographers find it 
adds a peaceful and almost dreamlike quality to their 
images, particularly in more minimalist work. Slowing water 
in this way is also quite hard to do with smartphones, so the 
desire to emulate these more advanced creative effects may 
also encourage phone-o-graphers to graduate to more 
advanced, dedicated cameras, which AP applauds. I agree, 
though, it gets problematic when it becomes a cliche. Let's 
hear other readers' views - Geoff Harris, deputy editor 



SAMSUNG • Samsung 


The MicroSDHC EVO Plus with SD 
adapter 32GB ClasslO UHS 
Grade U1 card will support 4K and has read speeds 
of up to 95MB/s and write speeds up to 20MBs. 
www.samsung.com/uk/memory-cards/ 


SD Adapter for microSD ► 


SAMSUNG 



On the head, sun 

As a photographer of railways and 
more recently landscapes, who's 
struggled with contre jour, Paul 
Simmons's letter (AP 17 March 
2018) reminds me of experiences 
I have had when I meet others at 
the railway lineside that seem to 
conflict with his assertion that 'a 
JPEG-captured image... can be 
enhanced... using the on-board 
editing tools'. 

I was taught in art lessons at 
school to have the source of the 
light at an angle, using light and 
shade - or different tones - to 
show the three-dimensional form 
of subjects, a principle repeated in 
many photography publications. 
When I have conversed with 
trainspotters, they have often 
expected that I want the sun 
behind me. It was obvious that one 
character had not been told that 
the viewer of a photograph is 
helped by seeing the subject in a 
photo as a three-dimensional 
object and he would dictate that 
you couldn't shoot towards the 
sun. I expect all of these spotters 
photographed only using JPEGs. 

Paul Simmons wrote 'a JPEG 
image is treated to all the 
camera's goodies' but he did not 
mention these adjustments are 
global to the image whereas in the 
wet darkroom or on the computer 
I can apply accurate, local edits. 

We know photographic film and 
digital sensors cannot cope with 
the dynamic range between a 
bright sky and a darker foreground 
that the human visualisation 
system can see. I don't slap on a 
copied sky: I use ND filters on the 
lens to include the actual sky at 
the scene, plus adjusting the 
contrast or brightness further on 
the computer If need be. 


If a photographer wants to shoot 
JPEGs instead of raw and not 
spend time editing, it is his right to 
choose that. Flowever, I have often 
got a better photograph editing a 
raw file than from its JPEG 
equivalent. I have no use for a 
camera that doesn't have a raw 
setting but if you aren't going to 
use raw I'm not going to stop you 
buying such a camera. 

Gary S Smith 

Well said, Gary. The JPEG v raw 
debate can get polarised, but it 
needn't be an either/or thing. 
With the rise of smartphones, 
most digital images are now 
processed JPEGs, but as I 
mentioned in my reply to Paul's 
letter, it seems a shame not to 
make the most of the superior 
resolution of that expensive 
full-frame sensor in your 
camera, and shooting raw 
enables you to do this. You also 
have full editing flexibility. And 
thanks to Lightroom, etc, 
applying edits to raw files and 
saving them as TIFF or JPEG has 
never been quicker or easier 
- Geoff Harris, deputy editor 

Park’s a keeper 

I'd just like to make a shout out 
through your pages for the 
exceptional service offered to me 
by one of your advertisers, Park 
Cameras. In January I bought a 
second-hand Nikon D3 from 
them, intent on using it for outdoor 
camera trap work. It had a shutter 
count of over 300,000 (the rated 
life of the D3's shutter) and 
consequently it was on offer at a 
relatively low price. A few weeks 
after purchase, having used it 
several times for other things, 

I duly used the camera in an 



Gary Smith has no use for a camera that doesn't have a raw setting 
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Steve Thomas is very grateful for the service he got from Park Cameras 


outdoor camera-trap set-up in the 
Cairngorms. It was protected in a 
housing but it was still a cold and 
no doubt slightly damp experience. 
I got some usable, if not great, 
images. Sadly on coming to set up 
the trap for the second night, the 
camera failed to operate. It didn't 
appear to be a shutter problem 
but it did turn out to be terminal. I 
duly used my other (less well- 
used) D3 in the trap, which 
survived without problem. 

On return home I contacted 
Park Cameras and explained what 
had happened. Frankly I expected 
them to take the view that leaving 
a camera out overnight in the 
wilds of Scotland - even a 
weather-sealed one like a D3 - 
probably went beyond their 
warranty criteria. Not a bit of it. 
They took the camera back to 
assess if a repair were feasible - 
and it turned out it wasn't. At that 
point I expected perhaps to be 
offered a refund or possibly to be 
given a deal on a replacement. 
Well, sort of. The amazing people 
at Park Cameras instead sent me, 
free of charge, a replacement D3 
which had taken fewer than half 
the shots on the original camera. 

I have no doubt they have lost 
money on the deal. But they have 
definitely gained a loyal customer. 
Thank you! An image I took is 
above. For the record I have no 
connection with Park Cameras 
other than that of a very satisfied 
customer. 

Steve Thomas 

Great news, Steve - 
independent camera retailers 
don't have an easy time at the 
moment with so much 
competition from online giants, 
and one way they can fight back 
is by offering exceptional 
customer service, as Park 
Cameras did here - Geoff 
Harris, deputy editor 


Press ganged 

Flow sad to read Tim Dawson's 
Viewpoint (AP, 24 March) about 
the unwillingness of the press to 
pay for pictures. 

And how different from when I 
started reading AP in the late 
Sixties, as a schoolboy. Back then, 
AP had a regular column from a 
press photographer, Vic Blackman. 
Vic was an inspiring amateur in the 
true sense of the word - he loved 
photography and cameras. 

Back then, Vic's advice was that 
any amateur who got a scoop on 
film should contact his paper, the 
Daily Express, as they would pay 
well... I suspect that this was true. 

A different world: and not just in 
terms of how papers treated the 
public. One of Vic's hobbyhorses 
was the paparazzi - he maintained 
that no British newspaper would 
have anything to do with the 
people who sneaked pictures of 
the famous in compromising 
situations. 

I suspect I'm not alone in wishing 
that we could turn the clock back 
in terms of how the press 
operates. John Duder 

The press was bound to change 
over the years, but it is sad to 
see so many highly skilled press 
photographers lose their jobs, 
particularly when you think how 
many great names cut their 
teeth and got their first break 
this way. Fortunately, there is 
still a lot of great 
photojournalism around - check 
out the winners of the World 
Press Photo awards - but Tim 
and the NUJ are right to keep 
the pressure on press bosses 
who seem to regard the staff 
photographer as a luxury they 
can do without in 2018. Citizen 
journalism is to be encouraged 
too, but not at the expense of 
an entire profession - Nigel 
Atherton, editor 



In association with 

SIGMA 


The UK’s oldest and 
most prestigious 
photo competition 
for amateur 
photographers is 
now open 


Amateur Photographer 
of the Year Competition 


£ 10,000 


OF SIGMA PRIZES 
TO BE WON 


Enter 

today! 


FOR THE second year running AP has teamed up with Sigma and 
Photocrowd to bring you more than £10,000 of Sigma prizes and an 
easy-to-use portal that makes entering the competition 
straightforward. APOY is open to amateur* photographers from 
around the world. 


*FOR THE PURPOSE OF THE COMPETITION, THE DEFINITION 'AMATEUR’ REFERS TO A PERSON WHO EARNS 
10% OR LESS OF THEIR ANNUAL INCOME FROM PHOTOGRAPHY OR PHOTOGRAPHIC SERVICES. 



Round One 

Best of British 


The first round of APOY 2018 is Best of British. From castles and 
seaside piers to country fairs, Beefeaters and fish & chips, the culture, 
people and places of Britain offer plenty of scope for varied and 
unique imagery. In this round we are looking for images that 
communicate British-ness in all its forms. 


YOUR FREE ENTRY CODE 


Enter the code below via Photocrowd to get one 
free entry in Round one - Best of British 

A K 1 I Y l/lMZIlft LAST CHANCE TO USE YOUR CODE 

#1 I \J l J L t J \ J \J I -ROUND ONE CLOSES ON 6 APRIL 


TO ENTER VISIT 

www.amateurphotographer.co.uk/apoy 
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COMPETITION 


Amateur Photograp 


Your chance to enter the UK’s most prestigious com 


Round Two 

Fur and feathers 

For this round we would like you to train your lens on creatures great 
and small. This is an open round, so we are happy to see shots of 
everything from garden birds and pet poodles to crabs in rock pools and 
lions prowling the scrublands. It's worth doing some research before 
embarking on your shoot, as pictures that show an aspect of animal 
behaviour tend to hold a viewer's attention for longer than a standard 
portrait. If your animal is moving it's also a good idea to leave some 
space for them to 'travel' into. In these instances you might want to 
experiment with panning to add a sense of speed too. 

Plan your APOY 2018 year 

Below is a list of all this year's rounds including when the rounds open, 
when they close and the dates the results will be announced in AP. 


£ 10,000 

of SIGMA 
prizes to 
be won 


THEME 

SYNOPSIS 

ANNOUNCED 

CLOSES 

RESULTS 

Best of British 

Britain 

17 Mar issue 

6 Apr 

26 May issue 

Fur and feathers 

Wildlife 

7 Apr issue 

27 Apr 

30 Jun issue 

Mono culture 

Black & white 

5 May issue 

25 May 

28 Jul issue 

Close encounters 

Macro 

2 Jun issue 

22 Jun 

25 Aug issue 

Persons of interest 

Portraits 

7 Jul issue 

27 Jul 

29 Sep issue 

Town and country 

Urban and rural 

4 Aug issue 

24 Aug 

27 Oct issue 

World in motion 

Movement 

1 Sep issue 

21 Sep 

24 Nov issue 

Travellers’ tales 

Travel 

6 Oct issue 

26 Oct 

22 Dec issue 


YOUR FREE ENTRY CODE 


Enter the code below via Photocrowd to get one free 
entry to Round two - Fur and feathers 




To enter visit www.amateurphotographer.co.uk/apoy 


ROUND 2: PHOTOGRAPHY TIPS 


Advice and ideas to help you on your way to creating prize-winning pictures 



Research behaviour 

Images that show an 
aspect of an animal's 
behaviour tend to 
stand out, so do your 
research and you will 
be ready for the action. 
Try injecting some 
energy into your work 
by conveying a sense of 
movement. 



Remove the colour 

When the frame is full of 
graphic shapes and lines 
it can help to shoot in 
black & white to 
celebrate this. You can 
use the monochrome 
setting in-camera, but 
you'll gain more flexibility 
by shooting raw and 
converting the shot later. 
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This month’s prize 

Sigma 150-600mm F5-6.3 DG 
OS HSM Contemporary + 
Sigma TC-1401 Tele converter 


Last year's winning 
photograph from the wildlife 
round of APOY has everything 
going for it: mood, behaviour, 
atmosphere, drama and space 


The SIGMA 150-600mm F5-6.3 DG 
OS HSM Contemporary lens balances 
superb optical performance with 
lightweight and compact construction. 
Hyper-telephoto lenses of this type 
typically suffer from optical aberrations, 
but Sigma has worked hard to 
minimise this throughout the zoom 
range. The lens is dust and splashproof, 
making it ideal for shooting in the field. 
It also features a detachable tripod 
socket for convenient handholding. 

The prize includes a Sigma TC-1401 
Tele converter. The combined value is 
£1,099.99. 



Consider the 
background 

When you're shooting 
wildlife it's easy to 
forget about the 
background and just 
concentrate on the 
main subject, but a 
poorly considered 
backdrop can easily 
destroy an otherwise 
excellent image. 



Leave space 

If you fill the frame 
too tightly it can make 
the subject appear 
trapped, and leaves 
nothing to the 
imagination. Negative 
space can actually be 
a positive thing so 
leave a little room for 
your subject to run, 
hop, fly or look into. 
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EST 1985 - THE KIND OF SERVICE OF WHICH LEGENDS ARE MADE 


Probably the widest range 
of New & Second-hand 

Nikon IN THE WORLD 
© 020-7828 4925 


Photograph by.Tony HursT 
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LOCATION GUID 

Walberswick 

From sandy dunes to the wooden 
remains of the old harbour, there’s 1 
plenty on offer, says Jeremy 


4 


Lenses 

A macro or 
ciose-up 
lens will 
come in 
handy for 
shooting the 
myriad 
details on 
the boats 
and huts, 
while a 
wideangle lens is good for 
quirky and dramatic viewpoints. 

Filters 

A selection of filters is handy: a 
polariser for eliminating haze, 
brightening blue skies and 
adding contrast, and a Lee 
Filters Big or Super Stopper to 
achieve long exposures at 
sunrise and sunset. 


Tripod 

As always a tripod 
would be useful 
but Walberswick 
is a great 
location to go 
‘freestyle’ and 
leave the 
tripod in the 
boot of the 
car if you 
don’t 
plan 
on 

shooting long exposures. 


Jeremy 

Walker 

Award-winning 
professional 
photographer Jeremy 
Walker has been 
shooting landscapes, 
architecture and 
people for more than 
25 years. Visit www. 
jeremywalker.co.uk 


Walberswick is a small, unspoilt and very 
photogenic coastal village situated in Suffolk at 
the mouth of the River Blyth. The long, sandy 
beach is backed by grassy dunes and a marsh, 
mudflats and heathland nature reserve, which 
follows the River Blyth. 

There is much to shoot, such as the wooden 
remains of the old harbour entrance, which is 
perfect for long exposures at sunrise or sunset 
with an incoming tide. Nearby are the original 
blackwood boarded fishermen's houses on 
stilts, often with rows of gulls perched on the 
roofs - great for classic black and white 
treatment. And all of this is conveniently right 
next to the car park. 

A short stroll along the river bank toward 
the Bailey Bridge and there are boats, old and 
new, and if you cross the bridge and head 
back towards the harbour entrance you will 
find small boatyards and intriguing old 
fishermen's huts and sheds to explore. There is 
even part of an old railway carriage, complete 
with 'no smoking' signs. 

Be careful though - this is a working harbour 
and the boatyards can be busy. Rather than 
walking back over ground already trodden, 
return to the car park via the foot ferry. This 
'ferry' is a rowing boat that costs £1 and is 
rather a unique experience. It has been run by 
the same family for more than 100 years. 
Before returning across the river, the more 
energetic can walk to Southwold for a 


more traditional seaside location of colourful 
beach huts, groynes, quaint cottages, a pier 
and a lighthouse. 

The potential for detail shots, close-ups 
and macro work is limitless along the 
riverbank and around the boat yards and if 
you are into wildlife imagery then otters, deer 
and a wide variety of bird life can be found. 

Away from the river the village itself is small 
with a few interesting cottages and buildings 
and a pleasant village green. A stroll further 
along the road will lead you to St Andrew's 
Church, much of which is in ruins. There are a 
few beach huts tucked away behind the 
dunes, sadly not of the super colourful 
variety, and the occasional tank trap, slowly 
becoming consumed by the dunes. 
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Technique 


Shooting 

advice 

When to go 

Walberswick is a great late 
winter and early spring 
location. You are not 
dependent on trees with 
leaves but with a hint of 
spring in the air and the 
days getting warmer and 
sunnier there is much to 
shoot and without the 
crowds of people in 
summer to hinder you. 

I would try to avoid 
weekends as it is becoming 
increasingly popular. 

Food and 
lodging 

Fora light snack try The 
Potters Wheel, especially if 
you can sit in the garden in 
the early spring sunshine. 
For something more 
substantial you could try 
The Bell Inn on the edge of 
the village green. 

Both the village pubs do 
accommodation and there 
are plenty of bed and 
breakfasts in the area but if 
you want to treat yourself, 
try The Crown Inn at 
Westleton, five miles or so 
from Walberswick. 

How to get there 

Walberswick is situated at 
the end of a dead end 
road. The ferry across the 
River Blyth is foot 
passenger only so if you 
want to visit Southwold by 
car you will have to back 
track toward Blythburgh. 
Walberswick is situated in 
between Ipswich in the 
south and Lowestoft in the 
north. Aim for Blythburgh 
on the A12 and then take 
the B1387 toward 
Walberswick. There is a 
large car park (fee 
required) just after the 
village green and pub. A 
word of warning though 
- you may park in a dry car 
park and return to find you 
are parked in a lake! 


Decaying wooden posts at high tide are great for long 
exposure shots Nikon D810,24-70mm, 1/125sec at f/11, ISO 64 
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James Paterson 

James is as skilled a photo editor as he is a photographer. His 
work has appeared in countless magazines and books, and in 
2014 he was appointed editor of Practical Photoshop magazine. 
His subjects range from portraits to landscapes, architecture 
and underwater scenes. For James, Photoshop is more than just 
a work tool. Visit www.patersonphotos.com 


Lightroom tips 




IIS 


Lightroom has a range of simple but powerful 
editing tools to transform your portraits. 
James Paterson reveals the most useful ones 


I Boost with curves 

An ‘S' curve boosts contrast 
and colour saturation, so it can be 
useful for giving your portraits extra 
punch. We usually want to make 
the curve top heavy, as this lifts 
the highlights while pinning the 
shadows in place. Go to the Tone 
Curve Panel, click the Point Curve 
tab, and then drag the line up and 
down to create the 'S' shape. 




The Saturation slider can boost colours too far, so use the Vibrance slider to target the weaker colours 


Vibrant colours 

The Vibrance slider in the Basic Panel 
works by targeting the saturation of the weaker 
colours in the image while preserving the 
colours that are already strong. As such, it's 


ideal for boosting portraits, as we can boost 
colours like the weak blues in the dress here 
without overcooking the yellows and oranges 
in skin tones. Use this in conjunction with the 
Saturation slider to boost the weaker colours. 


Master local adjustments 

Enhancing portraits is often about making 
localised adjustments to particular parts of 
the face or body - we might want to boost 
the eyes, enhance lip colour, soften the skin, 
whiten teeth, sharpen lashes and so on. The 
Adjustment Brush is the ideal tool for making 
selective changes like this in Lightroom. 



Use the Adjustment Brush to target smaller areas 


Paint over the iris 

The Adjustment Brush is a great tool 
for boosting irises, as we can make several 
adjustments at once. Grab the tool then dial 
in positive Exposure, Clarity and Saturation. 
Paint precisely over the iris with a small 
brush (exclude the pupil) and then fine-tune 
the tonal sliders. 





32 


7 April 2018 www.amateurphotographer.co.uk subscribe 0330 333 1113 


























Sync adjustments 

A keyboard shortcut makes it easy to copy 
local adjustments - simply Alt + drag the pin. 
This is especially useful for portraits, as we can 
copy an adjustment from one eye to the other. 
If you have several similar photos you can apply 
local adjustments across the entire set by 
syncing the images. 

Brush tips 

The Adjustment Brush settings are on the 
right when the tool is active. To speed things 
up, hit 0 to toggle the mask overlay on or off 
to check your painting, and hold Alt to subtract 
from the mask. The square bracket keys resize 
your brush tip. Use Shift with the bracket keys 
to alter the feather (hardness) of the brush. 



Synchronise your settings for multiple images 


Soften skin 

Negative Clarity can result in a subtle yet 
effective skin-smoothing effect. It's not as 
refined as more advanced skin-smoothing 
techniques, but it's fine for a quick fix. Grab the 
Adjustment Brush, hit the minus icon next to 
Clarity, then paint over the skin. Be careful not 
to go over sharp details like the eyes or lips. 


Luminance lift for skin 

Here's a quick fix that can work 
wonders over skin. Simply go to the 
Luminance tab in the HSL Panel, grab 
the target icon for on-image control, 
then drag upwards over the skin slightly. 
This'll make the skin slightly brighter, 
which results in a fresher feel that 
works well for beauty shots. 
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9 Whiten teeth 

The Adjustment Brush 
has several inbuilt presets, 
such as one that whitens teeth. 
Grab the tool, click the Effect 
dropdown and choose ‘Teeth 
Whiten', then paint over the 
teeth. Thanks to the new range 
masking feature, we don't even 
need to paint precisely. Simply 
set ‘Range Mask: Color' then 
sample the teeth. 


1 Mask your sharpening 

Found alongside the sharpening settings in 
the Detail Panel, the Masking slider is a great aid when 
sharpening portraits. We don't really want to sharpen 
the skin or blurred backdrops, as this'll amplify noise. So 
hold Alt while dragging the Masking slider, and you'll see 
the lower frequency details begin to appear in black as 
you drag, which prevents them from being sharpened. 




Retouch marks 
and spots 


The Spot Removal tool is good for tidying 
spots and blemishes over skin. Ensure the 
tool is set to Heal in the tool options to the 
right. Use the square bracket keys (] and [) 
to resize the brush tip until it's slightly 
larger than the point you want to fix, then 
dab or paint over it to remove. Adjust the 
GREEN source point, if necessary. 



4 ^ Whites of eyes 

A M The whites of the eyes will often 
benefit from a subtle lift, although be 
careful, because this is an edit that's easy 
to overdo. Grab the Adjustment Brush 
and dial in positive Exposure; then paint 
precisely over the whites. To take it 
further, try darkening the edges of the 
iris slightly with another adjustment. 


Lr 


Add a vignette to 
darken the edges 
and lead the eye in 
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\ 9 Vignette 
1 *9 the edges 


A subtle vignette darkens 
the corners of the image's 
frame. This can be 
particularly useful for 
portraits, as it helps to 
draw the eye into the 
subject and away from 
the edges of the frame. 
The Radial Filter tool is 
ideal. Dial in negative 
exposure, then drag a 
circular adjustment. If 
necessary, select the brush 
option and subtract the 
vignette over areas you 
don't want to include. 


























Why choose Wex Rental? 


Choose from a wide 
range of products 

Including cameras, 
lenses, accessories, 
video and lighting 


Competitive prices 



We will match the 
daily price of any UK 
rental competitor 


Over night delivery 
across the UK 

with same-day delivery 
available in London 
and Manchester 


Visit wex.co.uk/rental or call us on 020 7383 5127 


Terms and Conditions: Wex Rental is a trading name of Calumet Photographic Limited (Company Registration Number: 00425579) and Warehouse Express Limited (Company 
Registration Number: 03366976). VAT Number: 108 2374 32. Registered office: 13 Frensham Road, Sweet Briar Industrial Estate, Norwich, Norfolk, NR3 2BT. 
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Eyes are a focal 
point, so sharpen 
the lashes for 
added impact 


14 

Sharpening 
for lashes 

Eyelashes will 
often benefit 
from selective 
sharpening. To 
do so, grab the 
Adjustment Brush 
and load it with 
positive sharpening 
in the tool options 
to the right of the 
interface, then paint 
roughly over the 
lashes to sharpen 
them. A slight boost 
in the Clarity or 
Dehaze sliders can 
also work well here. 

This sharper 
detail will draw the 
viewer to the eyes. 



Remove stray hairs 

Stray hairs around the edge of 
a face can be very distracting. Major hair 
retouching should be done in Photoshop, 
but for the odd stray hair, Lightroom's 
Spot Removal tool works just fine. You 
can paint to remove the hair, or hold 
Shift and click at points along the hair 
to heal in a straight line. 



as it can often be tricky to get the crop right 
in-camera, especially when the subject is 


moving. Don't be afraid to crop into foreheads 
in your close-ups to put the eyes on one of 
the third lines in the frame. You can hit 0 
to toggle between overlays, or go to Tool> 
Crop Guide Overlay. 

Share the love 

When you're taking portraits of a 
person, they will often ask you to send them 
a photo. If your camera or memory card has 
Wi-Fi then you can do this immediately. First 
upload the photo to your phone, then open it 
in Lightroom Mobile for a few quick tweaks or 
to apply a preset before sharing the image. 


Tweak all settings at once 

Often, when making selective 
adjustments, we end up tweaking several 
tonal settings at once. Here's a neat trick for 
fine-tuning the settings. Hold Alt and drag 
over the point to the left or right, and all the 
settings within will change together. It's useful 
for portraits, as we can swiftly fine-tune the 
overall strength of any adjustment with ease. 


Clone eye bags 

Grab the Spot Removal tool 
from the toolbar and set it to Clone in the 
tool options to the right. Set Feather to 
100 and paint over the eye bag to soften 
dark bags. Drag the sample point to a 
clear area on the cheek below the eye, 
then lower the opacity to about 30%. 







4 g* Fix skin tones 

It's important to get white balance 
spot on when dealing with skin tones. The best 
way is to click on a neutral point with the White 
Balance eyedropper, but if there's no obvious 
neutral area, try temporarily increasing 
Saturation and Vibrance to +100. This can 
make it easier to judge the right Temp and Tint 
settings. Here the image is obviously too warm. 
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Fujifilm X-Hl 

The X-Hl casts a shadow over the X-T2 as the 
new flagship model in the X-series. Michael 
Topham looks at Fujifilm’s new direction 





For and against 


+ Benefits from In-Body Image 
Stabilisation (IBIS) 

+ Introduces Flicker-Reduction 
mode 

+ Supports excellent power 
booster grip (VPB-XH1) 

+ Improved electronic viewfinder 
(OVF/EVF) 

In-body battery can’t be 
mm charged via booster 

Small AF-ON AE-L buttons 
“ on VPB-XH1 


Doesn’t offer broadcast- 
quality video 


No USB-Type C interface 


Data file 


Sensor 24.3MP APS-CX-Trans CMOS III 

Output size 6000x4000 

Focallength mag 1.5x 

Fujifilm X-mount 

Shutter speeds 30-1/8,000sec (mechanical) 

1sec-1/32,000sec (electronic) 


Sensitivity 

Exposure modes 
Metering 
Exposure comp 
Drive mode 

Screen 
Viewfinder 
AF points 
Video 

External mic 
Memory card 
Power 
Dimensions 
Weight 


ISO 200-12,800 (standard) 

IS0100-51,200 (extended) 
PASM 

TTL 256-zone metering 
+/-5EVin1/3 steps _ 

8fps 

14fps with power booster 
3in, 1.04-million-dot LCD 
3.69-million-dot OLED, 0.75x 
325 

4K(30/25/24p) 

Full H D (60/50/30/25 /24p) 
Yes, 3.5mm stereo 
SD.SDHC.SDXCIdualslot) 

NP-W 126S Li -ion battery 
139.8x97.3x8 5 5mm 
673g ~~ 


F or months, there had 
been talk of a new 
high-end mirrorless 
camera from Fujifilm. 
Speculation suggested the next 
model might be called the X-T2S 
- a pimped-up version of the 
sensational X-T2. Turns out that 
Fujifilm hadn't been working on a 
successor to the X-T2 after all. 
Instead, it had been creating the 
X-Hl: a new camera that sits at 
the top of the X series. 

One thing Fujifilm's high-end 
models have always lacked is 
in-body image stabilisation (IBIS). It 
has taken a while, but IBIS is finally 
here. With a design and button 
layout that merges the best of what 
the X-T2 and Fujifilm's medium 
format GFX-50S have to offer, 
the X-Hl is quite different to what 
has come before in the X series. 
Fujifilm sees the X-Hl asthego-to 
camera for serious photographers 
who need a true workhorse that 


has an impressive stills and video 
spec. So, are we looking at 
another success or might the 
X-Hl be slightly underwhelming? 

Features 

Fujifilm has relied on its 24.3- 
million-pixel X-Trans CMOS III 
sensor and X-Processor Pro for 
quite a few years now, and we've 
seen this winning combination filter 
down to X-series models lower in 
the range, such as the X-T20 and 
X-E3. This reliable pairing of sensor 
and processor has once again been 
used in the X-Hl, and as with the 
X-T2 and X-Pro2, it combines to 
provide a sensitivity range that 
spans from ISO 200-12,800 
(expandable to ISO 100-51,200). 

Unsurprisingly, given it has the 
same processor as the X-T2, the 
X-Hl shoots at the same speed 
when it's set to continuous high- 
shooting mode. You get a top rate 
of 8fps straight out of the box and 
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The X-H1 's Zone AF area and 
continuous (AF-C) modes are 
highly effective when they're 
used together to acquire focus on 
sport or high-speed subjects 
Fujinon 100-400mm f/4.5-5.6 R LM OIS WR, 
1/2500sec at f/4.7, IS01600 





higher speeds can be achieved by 
attaching the new VPB-XH1, or 
Vertical Power Booster. With the 
booster set to its performance- 
enhancing boost mode, continuous 
shooting speed rises to 1 Ifps using 
the mechanical shutter, and 14fps 
with the electronic shutter. 

One upgrade to burst shooting 
is the introduction of a continuous 
medium (CM) mode that sits 
between continuous low (CL) and 
continuous high (CH) on the drive 
mode dial. This allows users to 
shoot at 6fps with live view and 
is Ifps up on the X-T2. The 
shutter lag and start-up times 
are rated at 0.045sec and (Msec, 
respectively, with the latter 
fractionally slower than the X-T2 
(0.3sec). Like other X-series 
models, there's a mechanical focal 
plane shutter with a 1/8000sec 
limit and the option to extend the 
fastest speed to 1/32,OOOsec by 
using the silent electronic shutter. 


The difference between the 
X-HI's and X-T2's shutter units 
is that the former has suspension 
to reduce the delicate shock 
generated by the operation of the 
mechanical shutter. This has also 
had the effect of reducing the 
noise of the shutter, making it 
perceivably quieter to shoot with. 

At the back of the camera is the 
same superb 3in, 1.04-million- 
dot, three-way tilt screen as that 
on the X-T2, with the added 
benefit of being Fujifilm's first 
top-end model to feature 
touchscreen control. Directly 
above it is a class-leading 
3.69-million-dot EVF with 0.75x 
magnification. This is 1.6x brighter 
than previous models and has an 
eye-sensor response that's twice 
as quick. Moreover, the EVF 
refresh rate can be raised from 
60fps to 10Ofps for the finest 
viewing experience. Using the 
camera with the vertical power 


booster also reduces EVF blackout 
time from 130millisecondsto 114. 

So far so good, but what about 
autofocus? The hybrid AF system 
is similar to that of the X-T2, with 
a few tweaks. There's a central, 
square phase-detection region 
covering half the frame width 
and three quarters of its height. 
Contrast-detection points are 
employed outside this area and 
you have the choice of either a 
91-point arrangement, which 
splits the frame into a 7x13 grid, 
or there's a 325-point layout 
consisting of a 13x13 central grid 
of phase-detection points with a 
6x13 grid of contrast-detect 
points either side. As before, you 
get single point, zone and wide/ 
tracking AF modes, and there are 
five autofocus case modes with 
three user-adjustable parameters 
for determining focusing 
characteristics to make it easier to 
accurately track a moving subject 


in the AF-C mode. Improvements 
see the phase-detection's AF 
range expanded by 1.5 stops 
from the previous 0.5EV to -1EV, 
while the minimum aperture 
requirement is also improved from 
f/8 to f/11. AF accuracy and speed 
has been improved by increasing 
the number of data analysis points, 
which allows the camera to select 
the best focus point even in a 
small single AF area. Fujifilm 
claims this enhances continuous 
focusing while zooming and gives 
more accurate focus on finely 
textured subjects. 

Although not primarily designed 
for videographers, the X-H1 can 
shoot fine video footage, with 
4K/30p 4:2:0 8-bit internal 
recording at a maximum of 
200Mbps, alongside HDMI live 
output options, which include 
4K/30p 4:2:2 8-bit. Flat F-log 
video recording to the card is 
available in4Kand Full HD 
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TheX-HI delivers sensational 
colours from its JPEGs. This 
image overlooking Lisbon was 
captured using the camera's 
Velvia film-simulation mode 
Fujinon XF 16-55mm f/2.8 R LM WR, 
l/200sec at f/5.6, ISO 200 


video formats for accurate 
colour grading in post¬ 
production, and there’s a new 
dedicated video menu. Slow- 
motion recording in Full HD at 
120fps is also possible; however 
there's no option to extract still 
images from movie footage like you 
can on some Panasonic models. 

All film-simulation filters can be 
used and there's a new movie- 
optimised filter called Eterna, which 
mimics old Fujifilm film stock, with 
low contrast, low saturation and 
soft shadows. Users get a stereo 
microphone input behind the side 
door. Below this is a USB 3.0 
terminal, HDMI output (Type D) 
and a 2.5mm remote release port. 
To plug in headphones, you'll need 
the vertical power booster. 

Build & handling 

To accommodate the IBIS unit, the 
X-H1 has been built around an 
entirely new metal chassis. Despite 
weighing 166g more than the 
X-T2, it's less than half the weight 
of many pro-spec DSLRs. It has a 
ribbed frame for added internal 
strength and a 25% thicker 
magnesium-alloy body. Weather 
sealed at 94 points across the 
body with a larger heat-sink plate 
and finished in scratch-resistant 
paint, the X-H1 is designed not to 
damage easily. The same can be 
said for the vertical power booster. 
My only criticisms with the booster 
are that it doesn't allow you to 
charge the third battery in the 


camera via the DC IN 9V power 
supply, and that the AF-ON and 
AE-L buttons are considerably 
smaller and harder to find than 
those on the body when the EVF 
is raised to the eye. 

The X-HI's controls and button 
layout have also been given a 
rethink. Gone is the option to flick 
an exposure-compensation dial 
on the corner with your thumb, as 
on the X-T2. This space has been 
reassigned to a sub-LCD display 
that provides an instant view of 
camera settings by glancing down 
at the top plate. Just ahead of it 
is a leaf-sprung shutter button, 
with an exposure-compensation 
button offset. The latter is used in 
combination with the rear dial to 
refine exposure, and the shutter 
button is highly sensitive to a half 
press. The low-consumption 
sub-LCD display can be inverted 
to display shooting settings as 
black on white or vice versa, and 
shows the battery level, exposure- 
compensation value and remaining 
card capacity when the camera is 
switched off. In shooting mode, the 
sub LCD can be customised to 
configure nine custom function 
buttons across the body and 
assign quick shortcuts to the 
screen. For example, you can 
swipe up to view the histogram or 
down to load the electronic level. 

I appreciated the larger playback/ 
delete and AE-L/AF-ON buttons 
on either side of the electronic 
viewfinder, and just to the right of 


where the thumb rests at the rear 
is the repositioned quick-menu 
button. I used it regularly to call 
up frequently used settings, which 
I then changed easily by tapping 
the large icons on screen. Though 
the touchscreen is responsive 
and can be useful for firing the 
shutter or positioning the AF 
point, it lags behind those of other 
manufacturers in that it doesn't let 
you navigate the main menu. This 
isn't a disaster, as the superb AF 
toggle doubles up as a means of 
getting to the setting you'd like to 
change, but I'd like to see Fujifilm 
evolve its touchscreen further and 
combine it with the menu. 

If you're coming to the X-H1 
from an existing X-series camera, 
you'll feel well acquainted with the 
menu and operation straight away, 
whereas if you're new to the 
X-series it'll take you a little while 
longer to learn some of the 
idiosyncrasies. Small things like 
hitting the Disp/Back button so 
you can view the battery level as a 
percentage, or setting the ISO dial 
setting (A) to command so you can 
adjust ISO straight from your right 
hand using one of the command 
dials take a little while to learn. 

The big talking point, aside from 
IBIS, is the X-HI’s size. Pick it up 
and you'll instantly notice it's 
chunkier around the handgrip 
compared to the X-T2. While this 
might be a deal-breaker for some, 
it'll be welcome news for those 
with larger hands who feel the 


X-T2's grip is on the small side. 

The handgrip has a sizeable indent 
that lets you get a solid hold of it 
when wearing gloves, but its 
brawnier physique did take a bit 
of getting used to after spending 
a lot of time with X-T2. With lenses 
like the XF 200mm f/2, which we 
expect to arrive later this year, 
the X-H1 provides that extra bit 
of bulk serious photographers 
need to get away from a small 
mirrorless camera feeling too front 
heavy when paired with large 
telephoto lenses. The X-HI offers 
a better-balanced feel with the 
Fujinon 100-400mmf/4.5-5.6 R 
LMOISWR lens than theX-T2, 
which I quickly became aware of 
when shooting wildlife and sport. 

Performance 

As far as IBIS is concerned, there 
are two main questions: how 
effective is it, and what's the 
slowest shutter speed you can 
use and still get sharp images 
handheld? Before touching on the 
finer details, it's important to know 
how it's used. Under the camera 
icon in the main menu, you’ll find 
a new IS mode sub-heading. 
Selecting 'continuous' means 
the IBIS system is always active 
when the camera is switched 
on, whereas when it's set it to 
‘shooting only', the IBIS system 
only activates after the shutter 
button has been half pressed. With 
non-stabilised lenses, you have 
the option to turn IBIS off from 
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the same menu, but when you use 
a lens with OIS built-in, the option 
to turn off IBIS from the menu 
disappears. In this instance, image 
stabilisation is controlled directly 
from the OIS switch on the lens. 

The speed at which you’re able 
to shoot sharp handheld images 
comes down to a number of 
factors, including how solid your 
handheld technique is and the 
focal length of the lens you're 
using. Handshake is greatly 
accentuated with longer focal 
length lenses, so it's important to 
go into handheld photography 
knowing you’ll always achieve 
sharper shots with slower shutter 
speeds using a wide lens than you 
will with a long telephoto. I tested 
the X-H1 with a variety of wide 
primes, standard zooms and the 
longest lens currently available in 
the X-mount - the Fujinon XF 
100-400mm f/4.5-5.6 R LM 
OIS WR. With the non-stabilised 
Fujinon XF 23mm f/1.4 R, 

I achieved consistently sharp 
handheld images at 1/2sec. With 
the Fujinon XF 56mm f/1.2 R 
attached, I managed to get down 


to 1/5sec before shake began to 
creep in, and with the XF 
100-400mm f/4.5-5.6 R LM 
OIS WR set to the far end of its 
zoom range I got a high hit rate at 
1/25sec. For anyone constantly 
on the move who doesn't have the 
luxury of time to set-up on a 
tripod, the IBIS system will make 
a huge difference. Not only does 
it bring a new lease of life to 
previously non-stabilised lenses, it 
allows for better creative freedom 
with motion while keeping 
stationary subjects nicely sharp. 

Bluetooth connectivity is fairly 
easy to set up. Once it is, each 
time the Camera Remote app is 
loaded, the camera and mobile 
device automatically connect. It 
still requires Wi-Fi to work, but the 
good thing about Bluetooth is that 
it initiates the Wi-Fi connection 
faster if your device isn't already 
connected to a Wi-Fi network. 

Auto Image Transfer is effective 
at pinging captured images to 
a smartphone. Be warned: this 
can fill up storage space quickly, 
particularly if you shoot 
continuous bursts. Manually 



This fast-flowing 
waterfall was captured 
handheld using a slow 
1/2sec shutter speed 
Fujinon 16-55mm f/2.8 R LM 
WR, 1/2sec at f/22, IS0100 


Focal points 

There’s much more to the Fujifilm X-Hl 
than just the implementation of IBIS 


Power booster 

The Vertical Power Booster Grip 
(VPB-XH1) improves the 310-shot 
limit of a single battery to 900 shots. 
The X-H1 draws its power from the 
batteries inside the Vertical Power 
Booster Grip first before it turns to 
the battery located inside the body. 


Continuous shooting 

The X-H1 has the ability to record 23 
uncompressed raw files or 40 Fine 
JPEGs at 14fps with the vertical 
booster attached before its buffer is 
filled. Without the grip, the X-H1 can 
continuously shoot 31 uncompressed 
raw files or 80 Fine JPEGs at 8fps. 


i 



Flicker reduction 

The X-H1 features 
a flicker-reduction 
mode, which allows for 
stable exposure during 
a burst of shots under 
fluorescent and mercury 
lighting, and is enabled 
from the main menu 
but can also beset to 
a function button (Fn). 


AF-C custom settings 

As well as offering five preset AF-C 
custom settings, you can fine-tune 
the tracking sensitivity, speed 
tracking sensitivity and zone area 
switching manually from the custom 
(Set 6) option, as on the X-T2. 


Dual card slots 

The X-H1 supports dual card slots, 
giving the option to back up photos to 
both cards at the same time, or record 
stills to one and movies to the other. 
The raw/JPEG mode records raw files 
to one card and JPEGs to another. 
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Eye-Detection AF was used 
in combination with Face- 
Detection AF for this shot 
to ensure pin-sharp focus 
Fujinon XF 56mm f/1.2 R, 1/60sec 
atf/2.2, ISO 200 


In body image 
stabilisation (IBIS) 


The big point of discussion on 
the X-H1 is the implementation 
of a five-axis IBIS. It's the first 
X-series model to be equipped 
with a stabilisation unit, which 
is made up of a three-axis 
accelerometer, a three-axis gyro 
and a dedicated dual processor. 
All these work in tandem to carry 
out processing and stabilisation 
correction approximately 10,000 
times every second. When the 
X-H1 is paired with unstabilised 
lenses such as the XF 35mm 
f/1.4 R, the IBIS unit is capable of 
providing a maximum 5.5 stops 
of compensation. When the 
X-H1 is used with Fujifilm lenses 
that feature optical image 
stabilisation (OIS), the camera 


hands pitch and yaw correction 
to the lens and corrects the other 
three axes in-body. With lenses 
that correct four axes of 
movement, such as the Fujinon 
XF 80mm f/2.8RLM OIS WR, 
the camera hands pitch and yaw 
to the lens, with roll being 
corrected by the camera body. 
The IBIS system works as well for 
stills as it does for movie capture, 
providing a Steadicam look to 
handheld footage when used 
with the latter. Anyone who 
attempts to use adapted lenses 
with the X-H1 should be aware 
that they'll only get three-axis 
IBIS due to focus distance being 
a prerequisite for effective 
five-axis in-body stabilisation. 


selecting which images to 
send gets around the 
tiresome job of deleting shots 
from a mobile device later. 

The performance of the uprated 
viewfinder is sublime, providing an 
incredibly crisp and accurate view 
of the frame with colours faithfully 
representing what's seen in front 
of you. The shooting settings 
automatically rotate in the EVF 
based on the shooting orientation, 
and it's nice to see the option to 
swipe your thumb across the 
screen to move the AF point when 
the EVF is raised to your eye. 

There is room for improvement, 
though, and I would like to see the 
introduction of an option to double 
tap a specific area of the screen 
before loading a 100% magnified 
view of that precise part of the 
image. In all other respects, the 
screen is excellent and its 
manoeuvrability, especially for 
low-angle work in both 
orientations, can't be faulted. 

The X-Hi's autofocus 
performance carries on from 
where the X-T2 left off. It acquires 
focus extremely quickly in all its AF 
modes, with the added benefit of 
being even more responsive in 
low light. The X-HI's continuous 
autofocus was given a workout 
shooting wildlife and a local rugby 
match, but didn't falter and put in 
an outstanding performance when 
continuous AF and Zone AF mode 
were used together. Having so 
many AF points spread so widely 


across the frame makes it a 
delight to use when you want to be 
extremely precise at focusing on 
eyes or small subjects, and by 
double tapping the brilliant AF 
toggle, you can get the focus point 
back to centre in an instant. 

The TTL 256-zone metering 
system is very reliable and 
produces accurate exposures that 
rarely require more than 0.7EV to 
be applied. True-to-life colour is 
captured by the sensor, both in 
J PEG and raw file formats set to 
its Standard/Provia mode, but if 
you feel your shots could profit 
from a boost, the full suite of 
film-simulation modes is never far 
away. The white balance system 
can generally be relied upon to 
produce natural colour balance, 
but there is the option to refine 
the WB shift, adjust the colour 
temperature (2500k-10,000k) 
as well as set up and save your 
own custom settings. 

The performance of the X-H1 
takes another step in the right 
direction. The higher-resolution 
EVF, tweaks to autofocus, and 
Bluetooth technology are all 
significant advances. However, it's 
the implementation of IBIS that 
stands out. Though it's a feature 
that remains unique to the X-H 
series for now, I wouldn't be 
surprised if the IBIS unit is one 
day miniaturised to fit inside the 
smaller models. How long we'll 
have to wait for this, though, 
is anyone's guess. 



The In Body Stabilisation unit pictured alongside the X Processor Pro unit 
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CAMERA TEST 


Testbench 


Lab results 

Andrew Sydenham's lab tests reveal just how the camera performs 

Our cameras and lenses are tested using the industry- 
standard Image Engineering IQ-Analyser software. 

Visit www.image-engineering.de for more details ' n-i ^ eg 


r* i 




I 


The X-H1 is the fifth X-system camera to be equipped with the 24.3-million-pixel X-Trans CMOS 
III sensor and X-Processor Pro. With the same sensor and processor combination as the X-Pro2, 
X-T2, X-T20 and X-E3, image quality is on a par with its classmates, with an impressive noise 
response at high sensitivities. Results up to ISO 51,200 are identical to those from other X-series 
cameras. Noise is handled exceptionally well between ISO 100-6400 and the detail resolved up 
to ISO 12,800 and 25,600 remains impressive for a sensor that's now well over two years old. 


Verdict 
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★ ★ ★ ★ 1L 


Resolution 


The level of detail recorded by the 24MP sensor doesn’t 
throw up any surprises. The lack of a low-pass filter 
contributes to it resolving a maximum of 3,4001/ph 
between IS0100 and ISO 400, with resolution dropping 
slightly at ISO 800 to 3,2001/ph. The sensor continues 


to preserve a high level of detail at ISO 3200 and 6400, 
exceeding 3,000l/ph at both these settings. The detail 
resolved at IS0 12,800 (2,8001/ph) remains high and 
the sensor even manages to resolve 2,400l/ph at the 
expanded ‘H’ setting, which is equivalent to ISO 51,200. 


1 1 ■ M I > 11111111 

18 16 14 12 10 8 6 


Here we show details from our 
resolution chart test pattern 
(above). Multiply the number 
beneath the lines by 200 to give 
the resolution in lines per 
picture height. 
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The crops shown below are taken 
from the area outlined above in red 


A close study of our diorama test results tells us that the X-H1 delivers 
clean images with barely a hint of luminance noise between IS0100 and 
ISO 800. Push beyond ISO 800 to IS0 1600 and luminance noise creeps in, 
becoming more noticeable at ISO 3200 and 6400. Users shouldn’t shy away 
from using ISO 3200 or ISO 6400 if needs must. Rotating the ISO dial to 
IS0 12,800 introduces more luminance noise, but the level of fine detail 
remains high. I’d consider IS0 12,800 to be the limit to which I’d be willing 
to push. Though ISO 25,600 can be used in emergencies, ISO 51,200 should 
be avoided, as there’s a big drop in saturation at this setting. 



The X-H1 is Fujifilm's offering for serious 
photographers who want all the desirable 
qualities of an X-series camera in a more 
robust body that'll survive rigorous use. 

The trade-off for employing the highly 
effective IBIS system is that it's physically 
larger, but bigger isn't always better in the 
world of photography, especially when 
it comes to portability. While it does 
unfortunately lose some of the compact 
charm we've come to associate with the 
brand, Fujifilm's engineers have made a 
conscious effort to make sure the X-H1 
remains smaller and lighter than most of 
its high-end DSLR competitors. 

The X-H1 doesn't have the same 'wow' 
factor as the X-T2, but a lot of this comes 
down to the fact the X-H1 inherits many 
core features from its cousin. Thankfully, 
the X-H1 has enough that's new to 
differentiate it from the X-T2, and the way it 
merges design elements of the GFX-50S 
and X-T2 into an entirely new body has been 
a resounding success from a handling and 
operational perspective. Other advances that 
have been made to the autofocus, EVF and 
connectivity make it the finest performing 
X-series camera we've ever used. 

For photographers and videographers 
who love the flexibility that comes with 
shooting handheld, IBIS will play a vital role 
in the images or footage they record, so 
spending £265 extra for the X-H1 makes 
a sensible choice over the X-T2. If the 
governing factor comes down to size, the 
X-T2 remains one of the finest performing 
all-rounders for under £1,500. 

Although I wouldn't go as far as to say the 
X-H1 is revolutionary, it has firmly made its 
mark in the X series as the finest option for 
the most demanding photographers and 
videographers. It never felt out of its depth 
during testing, has a lot going for it and goes 
the extra step towards making sure there's 
a suitable X-series camera for everyone. 


FEATURES 


BUILD & HANDLING 

_ 

METERING 

_ 

AUTOFOCUS 

_ 

AWB& COLOUR 

_ 

DYNAMIC RANGE 

_ 

IMAGE QUALITY 

_ 

VIEWFINDER/LCD 

_ 

_ 


9/10 

9/10 

9/10 

9/10 

9/10 

8/10 

9/10 

9/10 
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The Beryl Vosburgh 
spedaiauctionservices.com Photographica Collection 

3 May 




Journey back to the 1860s with Beryl Vosburgh’s remarkable and unrivalled collection of 
many thousands of cartes de visite, gathered together over more than 40 years of collecting 
and trading. Carefully selected, they were sorted in numerous different ways using her 
expert and idiosyncratic eye, from ‘Nice Hats’ to ‘Why did they go to the photographers?’ 
Trained as an actress, Beryl’s warm personality made Jubilee, her little shop in Camden 
Passage, a hub for everyone from enthusiasts to film stars to come and indulge their passion 
for vintage photographs and equipment The sale will include a huge variety of vintage 
images, from Daguerreotypes to Angus McBean and Cecil Beaton. 

Please contact Hugo Marsh or Austin Farahar 
+ 44 (0)1635 580595 orhugo@specialauctionservices.com 


81 Greenham Business Park, Newbury RG19 6HW 














LENS TEST 


Testbench 



Samyang AF 
14mm F2.8 EF 



Andy Westlake admires Samyang’s first autofocus 
DSLR lens, a budget option for wideangle shooters 


K orean lens maker Samyang's 

recent rise has been meteoric. Ten 
years ago, it was producing the 
kind of cheap, T2-mount mirror 
lenses and preset telephotos the rest of the 
photography world had grown out of decades 
earlier But it now offers an extensive range of 
highly regarded manual-focus primes, and it 
was one of the first third-party manufacturers to 
make AF lenses for Sony's full-frame mirrorless 
system. With its recent XP range, it's entered 
into premium territory, in an attempt to take on 
the likes of Zeiss at a lower price. 

All this paves the way for the Samyang AF 
14mm F2.8 EF: the company's first autofocus 


DSLR lens. It's not to be confused with the AF 
14mm F2.8 FE, a completely different design 
for Sony mirrorless. Nor is it an adaptation of 
the bestselling 14mm F2.8 ED AS IF UMC - 
the demands of autofocus require a revised 
optical design. Instead it's a completely new 
lens which just happens to be the first from 
Samyang with weathersealed construction. 

Naturally, the addition of autofocus makes 
the new model considerably more expensive 
than its £330 manual-focus predecessor. But 
at a launch price of £650, it's a fraction of the 
cost of Canon's EF 14mm f/2.8L USM prime, 
which will set you back £2,000. Initially, the 
lens will only be available in Canon EF mount, 


but with Nikon DSLRs now supporting fully 
electronic lenses with electromagnetic 
apertures, it seems unlikely we'll have to 
wait too long for an F-mount version. 

On paper, the Samyang looks as if it could be 
the ideal option for enthusiasts looking for an 
autofocus ultra-wide prime that won't break 
the bank. Let's see how it behaves in practice. 

Features 

A quick glance at the lens's optical formula 
indicates that Samyang hasn't skimped on 
the glass; indeed its 15-element, 10-group 
design is relatively complex for its type. No 
fewer than seven special elements have 
been incorporated to suppress aberrations, 
including two aspherical elements, four 
made of high refractive index (FIR) glass, 
and one of extra-low dispersion (ED 
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Barrel distortion 
is quite evident 
in this shot pT 
Canon EOS 5DSR, 
1/80sec atf/8, ISO 400 


The Samyang is in its element when shooting 
interiors of large structures 
Canon EOS 5DS R, 1/100sec at f/8, IS0100 


which it gives an angle of view equivalent 
to 22.4mm. 

Some readers may be interested in this lens's 
compatibility with 35mm film SLRs. I tried it on 
my EOS 3, without film loaded, and it seemed 
to work absolutely fine. However, it gave very 
inconsistent results on older, lower-end bodies, 
often triggering aperture-operation error 
messages. At the other end of the technology 
scale, it worked satisfactorily on my Sony Alpha 
7 II via the Sigma MC-11 adapter, but only in 
manual-focus mode; autofocus was 
inconsistent and often failed. Of course, Sony 
users can just buy the FE lens instead. 


Autofocus 

As mentioned earlier, Samyang appears to 
have employed a similar autofocus system 
to that used in its Sony FE-mount lenses. The 
AF 14mm F2.8 EF features an internal-focus 
design, in which the focus group is driven solely 
by a motor within the lens with no mechanical 
coupling to the focus ring. Autofocus isn't quite 
as quick as Canon's USM lenses, but it's likely 
fast enough for almost any purpose for which 
you'd use a 14mm prime. It's not entirely silent 
either, but while the motor's quiet high-pitched 
whine is quite evident to the photographer, it's 
unlikely to disturb anyone else. 

When necessary, you can override autofocus 
and use manual focus. As with other modern 
focus-by-wire systems, this provides precise 
control, making it easy to get pin-sharp shots. 
With most SLRs, you should be able to focus 


Like most ultra-wide lenses, this 14mm is 
characterised by a large domed front element 
that's surrounded by a built-in petal-type 
hood. A large plastic push-on lens cap protects 
the front glass when the lens isn't in use. At the 
rear you'll find a metal lens mount, surrounded 
by a rubber seal to keep out dust and water. 

The only controls are a wide, finely ridged 
manual-focus ring, which rotates smoothly with 
no end stops, and a small AF/MF switch on the 
side of the barrel. The latter is about the only 
disappointing aspect of the lens: it's made from 
cheap-feeling plastic, and with a rather flat 
design that sits flush against its raised surround, 
it's not as easy to operate as it should be. 

While this is a fairly chunky optic, it's a good 
match to full-frame DSLRs, in particular the 
Canon EOS 5D-series I used. Of course, it 
can also be used on APS-C cameras, on 


© glass). Samyang's own published MTF 
graphs predict that it's the sharpest of 
the firm's three 14mm f/2.8 lenses. 

Samyang has used a seven-bladed aperture 
diaphragm to provide settings as small as f/22, 
and give 14-ray star effects when shooting 
into bright lights. The firm doesn't specify the 
type of AF motor used, but it seems similar to 
those used on its FE-mount AF lenses, with 
focus-by-wire operation. The minimum focus 
distance is just 20cm. 


Build and handling 

Measuring 91mm in diameter and 96mm in 
length, the Samyang is larger than Canon's or 
Nikon's 14mm f/2.8 primes. However, it also 
manages to be lighter, with its plastic barrel 
construction keeping the weight down 
to485g. 















LENS TEST 


Testbench 



In general, flare is handled well when shooting into the sun Canon EOS 5DS R, 1/40sec at f/11, IS0100 


reliably using the viewfinder, but you'll get the 
best possible focus by switching to live view. 

Image quality 

When assessing this kind of optic, it's important 
to bear in mind that the wider lenses get, the 
harder they are to make. Producing a 
rectilinear 14mm wideangle that reproduces 
straight lines properly along the edges of the 
frame demands considerable stretching of the 
corners. While this is part of the characteristic 
wideangle look, it inevitably results in those 
corners looking softer than the centre, 
especially at larger apertures. The key question 
is whether they still look sharp enough. 

A glance at our test results may make you 
think the answer is no, but it's also a fact that 
ultra-wide lenses tend to do better at shooting 
real-world three-dimensional scenes than flat 
test charts. The broad pattern of behaviour 
is the same, but it turns out that while the 
corners are somewhat soft wide open, the 
Samyang gives excellent detail across the 
frame when stopped down to f/8 or f/11, even 
on the 50MP Canon EOS 5DS R I used for 
testing. Of course, these are the apertures 
you'd expect to be using on full-frame anyway. 

In fact, image quality at f/8 is superb. There's 
barely any lateral chromatic aberration, which 
is impressive, so there's not much need to 
clean up colour fringing in post-processing. 
There's a little barrel distortion, but this will 
only need fixing if you have straight lines 
running along the edges of the frame. And 
while vignetting is quite obvious at large 
apertures, it's pretty much gone past f/5.6. 

Impressively for a lens with so much glass, 
the 14mm is also very resistant to flare. In 
general, contrast is maintained very well, even 
when shooting directly into the sun. You can 
pick up some bright red flare patterns with the 
sun at certain positions in the frame, but 
they're quite visible in the viewfinder and 
a fractional change in composition is 
usually enough to make them go away. 


Verdict 

With its AF 14mm F2.8 EF, Samyang has 
found and filled an interesting niche in the 
market. Canon full-frame DSLR users 
looking to go this wide haven't had all that 
many other options until now, especially on 
a budget. Indeed, this new lens joins the 
Sigma 12-24mm f/4.5-5.6 as being the 
only EF-mount autofocus super-wideangle 
that you might call 'affordable'. 

The key question, really, is whether you 
think this autofocus option is worth the 
premium over Samyang's existing manual- 
focus 14mm f/2.8. Depending on how you 
shoot, it's certainly debatable how useful 
AF is on a lens this wide, especially if you 
habitually use a tripod. The weathersealing 
may well tip the balance for landscape 
photographers, as it gives that bit more 
reassurance when shooting outdoors. 

Overall, though, Samyang's first autofocus 

SLR lens is a success. _ 

Not surprisingly, it's not 
perfect wide open, but 
at optimum apertures it 
delivers superb results. 

For Canon DSLR users 
wanting to go ultra-wide 
without spending a 


Data file 


four-figure sum, it's 
a great choice. 



Price £649 
Filter diameter N/A 
Lens elements 15 
Groups 11 

Diaphragm blades 7 
Aperture f/2.8-22 
Minimum focus 0.2m 
Length 95.6mm 
Diameter 90.5mm 
Weight 485g 
Lens mount Canon EF 
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Samyang AF 
14mm F2.8 EF 


Resolution 


Our Image Engineering MTF50 tests reveal a lens 
that behaves much as I’d expect for a super-wide 
prime. It’s not especially sharp wide open, but 
central sharpness improves dramatically on 
stopping down to f/4. The corners sharpen up much 
more gradually, with the lens’s sweet spot being f/8 
to f/11. But these are the apertures you’d be aiming 
to use on full frame most of the time, anyway. 

1500 
s 

iiooo 

1 

1500 
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f/2.8 f/4 f/5.6 f/8 f/11 tin f/22 
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Shading 


Just as we’d expect from a full-frame wideangle, 
the 14mm f/2.8 shows considerable vignetting wide 
open, with over two stops’ drop in illumination into 
the corners at f/2.8. Despite its magnitude, the 
gradual fall-off profile means the effect isn’t 
necessarily unpleasant. Stop down to f/5.6 and 
the vignetting falls below a stop, which in most 
situations should be photographically irrelevant. 



f/2.8 f/5.6 


Curvilinear distortion 


As is common in wideangle primes, the AF 14mm 
F2.8 EF shows fairly obvious distortion, which is of 
a moustache’ pattern with barrel distortion in the 
centre that corrects into the corners. To correct it, 
you’ll need to use profiled corrections in raw 
processing in order to straighten lines properly. 
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ACCESSORIES 


Manfrotto 190 Go! MS 
Carbon MT190GOC4 


Andy Westlake investigates an 
updated workhorse tripod 

• £340 • www.manfrotto.co.uk 

THREE years ago, Manfrotto made its first tripod 
with twist leg-locks, in the shape of the 190 Go! 

Originally produced with aluminium legs, it was 
later joined by a lighter-weight carbon-fibre 
version. Now the firm has updated both models, 
each with revised leg designs. 

Indeed the first thing you notice with this latest 
carbon-fibre model is the strikingly glossy finish to 
the legs, compared to the usual dull matt grey. This 
highlights the new carbon-fibre weave, which, says, 

Manfrotto brings improved rigidity without 
increasing the weight. The twist locks have also 
been updated to a new M-lock design, promising 
rapid set-up with a 90° twist. Finally, close 
inspection reveals subtly reshaped rubber feet that 
should be less likely to slip on smooth surfaces. 

In terms of design and specifications, however, 
there are no other apparent differences between 
this model and its predecessor. This isn't a bad 
thing: why change something when it works this 
well? The four-section legs fold up reasonably 
small, yet the tripod is tall enough to hold a camera 
at eye-level for a 6ft-tall user, with the centre 
column extended. The controls are large and easy 
to use too, even when you're wearing gloves. 

The design is remarkably flexible: each leg can 
be set independently to one of four angles, 
including completely flat for low-angle shooting. 

But its standout feature is an ingenious mechanism 
within the central spider that enables the centre 
column to be lifted up and swung through 90° to a 
horizontal position, allowing easy overhead macro 
shots. When set this way, the column can be 
rotated freely relative to the legs, and locked 
wherever you need. This also facilitates ground- 
level photography without having to disassemble 
the tripod or install a short centre column. 

If I'm being picky, there are a couple of minor 
flaws. The locking screw that secures the centre 
column isn't captive, meaning that it could possibly 
work itself free and get lost. However, replacement 
parts are easy enough to acquire from www. 
manfrottospares.com. There's no spirit level for 
setting your centre column vertical, either. 

Verdict 

For serious outdoor 
photographers looking 

for a sturdy, reliable and flexible support, it's very 
difficult to find anything better than this model, at 
least without spending a lot more money. It's 
exactly the kind of tripod that makes Manfrotto so 
popular with enthusiasts and professionals alike. 
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If the carbon-fibre 190 Go! is 
beyond your budget, take a look at 
the aluminium MT190GOA4 
version. With a list price of 
£175, it has essentially the 
same key specifications, 
aside from being heavier at 
660g. It won’t dampen 
vibrations quite as 
effectively as its sibling, 
but should still provide 
extremely solid support. 
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Mastering 
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ZEISS Batis Lenses 



//INSPIRATION 

MADE BY ZEISS 


ZEISS Batis 2.8/18, ZEISS Batis 2/25, ZEISS Batis 1.8/85 and ZEISS Batis 2.8/135 

A new era of mirrorless photography. 

Whether manual focusing or autofocus - the ZEISS Batis lenses for mirrorless, full-frame system 
cameras from Sony raise professional photography to a new level. This lens family will impress you 
not only with its outstanding image quality and innovative design, but also with its OLED display 
that allows you to optimally set the depth of field. 


ZEISS 


www.zeiss.co.uk/batis 


01223 401450 


consumer.optics@zeiss.com 



Tech Talk 


TechSupport 

Email your questions to: ap@timeinc.com, Twitter @AP_Magazine and #AskAR or Facebook. Or write to Technical Support, 

Amateur Photographer Magazine, Time Inc. (UK), Pinehurst 2, Pinehurst Road, Farnborough Business Park, Farnborough, Flants GU14 7BF 


A question of shutters 

Does a DSLR camera actually have a 
II physical/mechanical shutter curtain or 
does it just time the exposure to the 
sensor electronically? 

Nikonchris (AP forum) 

A Basically, both! Any DSLR (and 
most other digital cameras) that 
shoots video will use a ‘sensor 
shutter'. For stills only, all current DSLRs 
also have an electronically governed 
mechanical focal plane shutter, as do 
most mirrorless system cameras. 
Increasingly, and especially mirrorless 
cameras, high frame-rate shooting modes 
are available that don't employ the 
mechanical shutter. Some cameras with 
smaller sensors do without a mechanical 
shutter. The advantage of using the sensor 
only is that it's silent and free from vibration, 
and you can get much faster frame rates 
than with a mechanical shutter. Drawbacks 
include a limited shutter speed range and 
some occasional image artefacts. 

Use for a Hoya 81B filter 

Q My grandfather died last year and he 
has passed his old camera gear on to 
me. It's all quite old; a Nikon EM film 
camera with a 50mm f/1.8 lens. The lens has 
a 52mm filter thread diameter and there are 
a number of filters in the camera bag that fit. 

I recognise the Skylight 1A and there is a 
polarising filter, but I'm not sure what another 
filter I found is used for. It's made by Hoya and 
is an 81B type. It's tinted red-ish or maybe 
orange. My grandfather used a lot of slide film 
as well as black and white but I'm not sure if 
he used this filter for one or the other or even 
both. I have a Nikon D5300 and am curious if 
this filter would be of any creative use to me? 
Lee Chaney 



The working distance of the Olympus m.Zuiko 60mm macro is 8cm 


How close can I get? 

Q l have just acquired an Olympus 
m.Zuiko 60mm macro lens, and 
am a bit puzzled by the minimum 
focusing distance I seem to be getting 
with it. The official specifications say that 
the closest focusing distance is 0.19m. 
However, by my reckoning it's only about 
3in or, say, 8cm (0.08m). To be honest, 

I was hoping I didn't need to be so close 
to the subject in order to get maximum 
magnification. What's the catch? 

Jade Cusack 

A Two minimum focus distances 
are quoted for macro lenses: the 
closest working distance and the 
closest focusing distance. The difference 
is that the focusing distance is measured 
from the film or sensor plane, which will 


be within the body of the camera, while 
the working distance is measured from 
the end of the lens. Your interest is in 
the working distance, which you have 
determined to be around 8cm, while the 
focusing distance is actually more than 
double at 19cm. The difference between 
the two figures is the length of the lens 
plus the flange/back distance. 

To extend the working distance 
between lens and subject, you should aim 
to use a longer focal length macro lens. 
The Olympus 60mm is the longest native 
Micro Four Thirds macro lens currently 
available, but you could use a Sigma 
105mm macro lens made for Four Thirds 
DSLRs using an adapter. In fact, there are 
lots of old manual lenses you could use 
with an appropriate adapter if you don't 
need the latest technology. 



Warm-up filters are essential to 
outdoor photography when using film 


A An 81 -series filter is for subtly 
warming up the scene and is 
designed for colour photography. 
They are actually designed as colour 
correction filters and the strength 
of the filter is designated by the 
letters A, B and C, with A being the 
weakest and C the strongest. The 
classic use of these filters is for fine 
adjustment of colour temperature. 
They can be used to correct a mismatch 
between a colour film's rated colour 
temperature and colour temperature of the 
type of artificial lighting in use, for example. 
They can also be used to moderate a blue 


cast in scenes where the ambient light is 
'cold', as in sunny snow conditions, for 
example. In normal daylight situations 
photographers have used 81 filters for 
creatively adding a warm mood to their 
colour film compositions. Modern digital 
cameras let you alter the white balance 
natively and you can easily do the same in 
post-processing, so the use of 81-class 
warming filters becomes unnecessary. 
Another point worth mentioning is that 
most modern Nikon lenses will require 
filters larger in diameter than 52mm. 

Q&A compiled by Ian Burley 
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Professor Newman on... 

history 


Reflex, electronic, optical, hybrid - a fascinating look 
at the expanding world of viewfinders 


I n the beginning, most 
cameras didn't have a 
separate viewfinder In the 
early days of plate cameras 
a ground glass plate was placed 
where the sensitized glass plate 
would eventually go, and the scene 
was composed on that - the 
photographer's view being shielded 
from the ambient light by a cloth at 
the rear of the camera. Composition 
was slow and methodical - but so 
was picture taking. 

Then roll film was developed and 
cameras became more portable. It 
was possible to take photographs 
on the move and no longer was 
the ground glass an acceptable 
solution. It was in those days that 
the types of optical finder that we 
see today were first developed. In 
those days the finders ranged from 
a simple wire loop, or ‘sports 
finder', through to reversed 
Galilean telescopes, what today 
we'd call a 'direct' finder, through 
to reflex viewfinders, the first single 
lens reflex, which used the taking 
lens for the viewfinder, being 
produced in 1861. The early SLRs 
had the user looked down at the 
viewing screen, necessitating the 


camera to be held lower than eye 
level, hence the moniker ‘waist 
level finder'. The SLR gained 
eye-level viewing with the release 
of the East German Contax S in 
1949, which placed a pentaprism 
above the viewing screen, allowing 
the photographer to see a 
right-way round image at eye level. 

The next generation 

Parallel with the eye-level SLR 
there had been a continuous 
improvement of the direct view 
Galilean finder. These 
developments included projected 
frame lines which could be 
automatically changed according 
to the field of view of the attached 
lens, and a split image rangefinder 
integrated into the viewfinder 
(earlier cameras had separate 
eyepieces for the viewfinder and 
rangefinder). For many, the 
apogee of the rangefinder 
viewfinder was the Nikon SP of 
1957, although Leica aficionados 
would probably disagree. 

Both the SLR and integrated 
rangefinder viewfinders are 
inherently expensive. They contain 
as many precision optical 



Possibly the apogee of direct rangefinder viewfinder design, the Nikon SP 


components as a mid-range lens, 
quite complex mechanical 
arrangements and need to be very 
precisely assembled if focus is to 
be accurate. Since the advent of 
digital photography there has been 
the alternative of an electronic 
viewfinder, which has none of 
these problems. By taking a live 
feed from the camera sensor, a 
display can be pressed into service 
as a viewfinder. The display might 
simply be the rear LCD (which is 
still a viewfinder, just not an 
eye-level one) or it might be a 
miniature display viewed at 
eye-level through an optical 
eye-piece. In either case, the 
production cost is likely to be much 
smaller than that of an optical 
finder. The miniature displays are 
usually ‘Liquid Crystal on Silicon' 
(LCoS) displays in which a tiny LCD 
panel is sandwiched over the driver 
chip, creating a reflective display 
with very high resolution. More 
recently Organic LED (OLED) 
displays have also become 
available. As well as being 
inherently less expensive, 
electronic viewfinders offer 
exposure simulation, visibility in low 
light and ability to overlay data on 
the viewed image. The two major 
disadvantages are continuous 
power drain and a slight delay, that 
can interfere with the tracking of 
erratically moving subjects. 

Finally, Fujifilm has introduced a 
hybrid of optical and electronic 
finders in its XI00 series of 
cameras. This has very similar 
optics to the direct view finder with 
projected framelines, but instead 
of a frameline mask a small LCD 
can be superimposed over the 
optical image, which can be 
blanked with a shutter when only 
the electronic finder is wanted. 
Whether this is the best or worst of 
both worlds is an arguable point. 
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Our comprehensive listing of key specifications for cameras and lenses 




Cameras 


Viewfinder 

The biggest difference 
between DSLRs and 
mirroriess cameras 
is that the latter use 
electronic, rather than 
optical viewfinders. 
They’re more power 
hungry, but can 
display more 
information and show 
exactly how your 
pictures will turn out. 


Size and weight 

Mirrorless models tend 
to be smaller and 
lighter than DSLRs, 
and not just the 
cameras themselves, 
but their lens systems, 
too. However, there’s 
still a wider choice 
of lenses available 
for DSLRs. 


Nil 

■ ^ 

A, " Nikon 


Controls 

Entry-level cameras 
tend to have simple, 
easy-to-understand 
controls, while more 
expensive models add 
lots of buttons and 
dials to give quick 
access to settings. 


Interchangeable-lens cameras 
come in two types: DSLRs 
with optical viewfinders, 
and mirrorless models with 
electronic viewing 


Handgrip 

DSLRs traditionally 
have relatively large 
handgrips, while many 
mirrorless models have 
much smaller grips 
to keep size down. 
However, some can 
accept accessory grips 
to improve handling 
with larger lenses. 


Lens mount 

Each camera brand 
uses its own lens 
mount, and mirrorless 
cameras use different 
lenses to DSLRs even 
from the same brand. 
However, mirrorless 
models can often use 
DSLR lenses via a 
mount adapter. 


ALMOST all serious photographers 
prefer to use cameras with 
interchangeable lenses, as this gives 
the greatest degree of creative 
flexibility. At one time, this meant 
digital single-lens reflex (DSLR) 
cameras, but these have now been 
joined by mirrorless compact 
system cameras (CSCs) that use 
electronic viewfinders. Previously, 
these lagged behind DSLRs in some 
respects such as autofocus. But the 


latest models have narrowed the 
gap considerably, and are true 
alternatives to DSLRs, offering the 
same image quality and creative 
options. Camera manufacturers 
offer a range of models, from 
simple, relatively inexpensive 
beginner-friendly designs through 
to sophisticated professional 
models. In the middle of the range 
you'll find enthusiast cameras with 
more advanced control layouts. 


SPONSOREDBY 

PARKCameras 



Park Cameras was established in 1971 in Burgess Hill, West Sussex. For over 40 years they have forged a reputation 
across the photographic industry as one of the top independent photographic retailers in the UK, serving the needs of 
all photographers, from enthusiasts through to professionals, through the very highest level of customer service. 
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BUYING GUIDE 



DSLR cameras 


; 1 NAME & MODEL 

RRP 

SCORE 

SUMMARY 







SHOOTING 


SCREEN 




DIMENSIONS 


Canon EOS 1300D 

£450 

4 ★ 

Beginner-friendly model with simple controls and built-in Wi-Fi 

18MP 

Canon EF 

12,888 

1080p 


9 

3 

95 

• 

• 

3in 



500 

129 

101.3 

77.6 

485g 

IMU Canon EOS 2000D 

£469 


Minor update to EOS 1300D gains 24.1 MP sensor 

24.1MP 

Canon EF 

12,888 

1080p 


9 

3 

95 

• 

• 

3in 



500 

129 

101.3 

77.6 

475g 

fim Canon EOS4000D 

£369 


Super-cheap stripped-back DSLR for budget-conscious beginners 

18MP 

Canon EF 

12,888 

1080p 


9 

3 

95 

• 

• 

2.7in 



500 

129 

101.6 

77.1 

436g 

Canon EOS 200D 

£580 

4.5^ 

Very compact entry-level DSLR with fully-articulated touchscreen 

24.2MP 

Canon EF 

51,288 

1080p 


9 

5 

95 

• 

• 

3in 

• 

• 

650 

122.4 

92.6 

69.8 

453g 

Canon EOS 700D 

£750 

4.5*- 

Likeable entry-level DSLR, but sensor is now looking dated 

18MP 

Canon EF 

12,888 

1080p 

• 

9 

5 

95 


• 

3in 

• 


440 

133 

100 

79 

580g 

Canon EOS 750D 

£599 

4^ 

Entry-level model with 24MP sensor and articulated touchscreen 

24.2MP 

Canon EF 

25,688 

1080p 

• 

19 

5 

95 


• 

3in 

• 

• 

440 

131.9 

100.7 

77.8 

555g 

Canon EOS 760D 

£649 

5^ 

Higher-end version of EOS 750D with improved control layout 

24.2MP 

Canon EF 

25,688 

1080p 

• 

19 

5 

95 

• 

• 

3in 

• 

• 

440 

131.9 

101 

77.8 

565g 

Canon EOS 800D 

£780 

4.5^ 

Updates EOS 758D with sophisticated 45-point autofocus 

24.2MP 

Canon EF 

25,688 

1080p 

• 

45 

6 

95 

• 

• 

3in 

• 

• 

600 

131 

99 

76.2 

532g 

Canon EOS 77D 

£830 

4.5^ 

Same core spec as EOS 800D but in higher-end body design 

24.2MP 

Canon EF 

25,688 

1080p 

• 

45 

6 

95 

• 

• 

3in 

• 

• 

600 

131 

100 

76.2 

540g 

Canon EOS 80D 

£999 

5^ 

Extremely capable mid-range DSLR for enthusiast photographers 

24.2MP 

Canon EF 

25,688 

1080p 

• 

45 

7 

100 

• 

• 

3in 

• 

• 

960 

139 

105.2 

78.5 

730g 

Canon EOS 7D Mkll 

£1599 

4.5^ 

High-speed APS-C DSLR includes sophisticated AF system 

20.2MP 

Canon EF 

51,288 

1080p 

• 

65 

10 

100 


• 

3in 



670 

148.6 

112.4 

78.2 

910g 

Canon E0S6D 

£1700 

4.5^ 

Canon’s most affordable full-frame DSLR includes Wi-Fi and GPS 

20.2MP 

Canon EF 

182,488 

1080p 

• 

11 

4.5 

97 

• 


3in 



980 

145 

111 

71 

755g 

Canon EOS 6D Mkll 

£1999 

4.5^ 

Includes 26.2MP full-frame sensor and fully articulated screen 

26.2MP 

Canon EF 

182,400 

1080p 

• 

45 

6.5 

98 

• 


3in 

• 

• 

1,200 

144 

110.5 

74.8 

765g 

Canon E0S5DMklll 

£2999 

5^ 

Great all-round DSLR for serious enthusiasts and professionals 

22.3MP 

Canon EF 

102,400 

1080p 

• 

61 

6 

100 



3.2in 



950 

152 

116 

76 

950g 

Canon EOS 5DS 

£2999 


High-resolution model with 58MP sensor 

50.6MP 

Canon EF 

12,800 

1080p 

• 

61 

5 

100 



3.2in 



700 

152 

116.4 

76.4 

845g 

Canon E0S5DSR 

£3199 

5^ 

Same as the 5DS, but low-pass filter removed for maximum resolution 

50.6MP 

Canon EF 

12,800 

1080p 

• 

61 

5 

100 



3.2in 



390 

152 

116.4 

76.4 

845g 

Canon EOS 5D Mk IV 

£3599 

4.5^ 

Hugely accomplished workhorse model, but pricey 

30.4MP 

Canon EF 

102,400 

3840p 

• 

61 

77 

100 

• 


3.2in 


• 

900 

151 

116 

76 

890g 

Canon EOS-IDXMkll 

£5199 


Professional high-speed sports and action model 

20.2MP 

Canon EF 

409,600 

3840p 

• 

61 

14 

100 



3.2in 

• 

• 

1,210 

158 

167.6 

82.6 

1340g 

Nikon D3400 

£399 

4^ 

Adds Bluetooth to D3300 for connecting to smartphone 

24.2MP 

Nikon F 

25,600 

1080p 

• 

11 

5 

95 


• 

3in 

• 


1,200 

124 

98 

75.5 

445g 

Nikon D5300 

£830 

4.5^ 

Ageing mid-range DSLR is now available at bargain prices 

24.2MP 

Nikon F 

25,600 

1080p 

• 

23 

5 

95 

• 

• 

3.2in 

• 


700 

125 

98 

76 

530g 

Nikon D5600 

£800 

4.5^ 

Excellent image quality and handling, plus Bluetooth connectivity 

24.1MP 

Nikon F 

25,600 

1080p 

• 

39 

5 

95 

• 

• 

3.2in 

• 

• 

970 

124 

97 

78 

465g 

Nikon D7200 

£939 

4^ 

Updates the D7188 with some useful extras such as Wi-Fi 

24.2MP 

Nikon F 

25,600 

1080p 

• 

51 

6 

100 

• 

• 

3.2in 



1,100 

135.5 

106.5 

76 

765g 

Nikon D7500 

£1299 

4.5^ 

Places the excellent sensor from the D500 into a smaller body 

20.9MP 

Nikon F 

1,640,000 

3840p 

• 

51 

8 

100 

• 

• 

3.2in 

• 

• 

950 

135.5 

104 

72.5 

720g 

Nikon D500 

£1729 

5^ 

Probably the best DX-format DSLR ever, with remarkable autofocus 

20.9MP 

Nikon F 

1,640,000 

3840p 

• 

153 

10 

100 

• 


3.2in 

• 

• 

1,240 

147 

115 

81 

860g 

Nikon D610 

£1800 

5^ 

Nikon's cheapest full-frame model with a solid feature set 

24.3MP 

Nikon F 

25,600 

1080p 

• 

39 

6 

100 


• 

3.2in 

• 


900 

141 

113 

82 

850g 

Nikon D750 

£1800 

5^ 

Great all-round enthusiast full-frame model with tilting screen 

24.3MP 

Nikon F 

51,200 

1080p 

• 

51 

6.5 

100 

• 

• 

3.2in 

• 


1,230 

140.5 

113 

78 

840g 

Nikon DF 

£2600 

4 ★ 

Retro-styled full-frame model with excellent sensor 

16.2MP 

Nikon F 

204,800 



39 

5.5 

100 



3.2in 



1,400 

143.5 

110 

66.5 

765g 

Nikon D810 

£2699 

5^ 

High-resolution full-frame DSLR offers superb image quality 

36.3MP 

Nikon F 

51,200 

1080p 


51 

12 

100 


• 

3.2in 



1,200 

146 

123 

82 

980g 

Nikon D850 

£3499 

5^ 

High speed and superb image quality make this the best DSLR yet 

45.7MP 

Nikon F 

102,400 

3840p 

• 

153 

7 

100 

• 


3.2in 

• 

• 

1,840 

146 

124 

78.5 

1005g 

Nikon D5 

£5199 


Nikon's top-end sports and action model for professionals 

20.8MP 

Nikon F 

3,280,000 

3840p 

• 

153 

14 

100 



3.2in 

• 

• 

3,780 

160 

158.5 

92 

1405g 

Pentax K-S2 

£649 

4.5^ 

Includes a fully articulated screen and in-body stabilisation 

20.2MP 

Pentax K 

51,200 

1080p 

• 

11 

5.4 

100 

• 

• 

3in 

• 


410 

122.5 

91 

72.5 

678g 

Pentax K-70 

£600 

4.5^ 

Solid performer that updates the K-S2 with a 24MP sensor 

24.2MP 

Pentax K 

102,400 

1080p 


11 

6 

100 

• 

• 

3in 

• 


410 

125.5 

93 

74 

688g 

Pentax K-3II 

£769 

4.5^ 

Well-featured enthusiast model with in-body stabilisation and GPS 

24.3MP 

Pentax K 

51,200 

1080p 

• 

27 

8.3 

100 



3.2in 



720 

131.5 

102.5 

77.5 

785g 

Pentax KP 

£1099 


Compact but well-specified DSLR with interchangeable hand-grips 

24.3 MP 

Pentax K 

819,200 

1080p 

• 

27 

7 

100 

• 

• 

3in 

• 


390 

131.5 

101 

76 

703g 

Pentax K-1 

£1599 

5^ 

The first Pentax full-frame DSLR is excellent value for money 

36MP 

Pentax K 

204,800 

1080p 

• 

33 

4.4 

100 

• 


3.2in 

• 


760 

136.5 

110 

85.5 

lOIOg 

CSZ1 Pentax K-1 II 

£1799 


Updated K-1 with higher maximum ISO and handheld pixel-shift mode 

36MP 

Pentax K 

819,200 

1080p 

• 

33 

4.4 

100 

• 


3.2in 

• 


670 

136.5 

110 

85.5 

lOIOg 

Sigma SD Ouattro 

£850 

3^ 

SD-mount mirrorless camera with unique Foveon X3 sensor 

19.6MP 

Sigma SD 

6400 



9 

3.6 

100 



3in 



the 

147 

95.1 

90.8 

703g 

Sigma SD Quattro H 

£1499 


Physically identical body to SD Quattro, but with larger APS-H sensor 

25.7MP 

Sigma SD 

6400 



9 

3.8 

100 



3in 



tbc 

147 

95.1 

90.8 

708g 

| Sony Alpha 68 

£479 

3^ 

Excellent AF and sensor, but low-resolution LCD screen and no Wi-Fi 

24MP 

Sony A 

25,600 

1080p 

• 

79 

8 

100 


• 

2.7in 

• 


580 

142.6 

104.2 

82.8 

675g 

| Sony Alpha 77II 

£1000 

4.5^ 

Impressive autofocus and fast shooting, plus good handling 

24.3MP 

Sony A 

25,600 

1080p 

• 

79 

12 

100 

• 

• 

3in 

• 


480 

142.6 

104 

81 

647g 

g Sony Alpha 99II 

£2999 

4.5^ 

Places the superb sensor from the Alpha 7RII in a DSLR-styled body 

42.4MP 

Sony A 

102,400 

3840p 

• 

79 

12 

100 

• 

• 

3in 

• 

• 

100 

142.6 

104.2 

76.1 

849g 


| We've tried our hardest to ensure that the information in this guide is as complete and accurate as possible. However, some errors will inevitably 
| have crept in along the way: if you spot one, please let us know by emailing ap@timeinc.com. We don't have space to list every single product on 
1 the market, so we don't include the most expensive speciality optics such as long telephoto primes. Before making a major purchase we advise you 
I to double-check prices, along with any crucial specifications or requirements, with either a reputable retailer or the manufacturer's website. 


PARKCameras 



www.parkcameras.com/ap 


01444 23 70 42 


For the latest range of DSLR and CSC models at competitive 
low prices, visit Park Cameras in store or online. 


Speak to a member of our expert team for free impartial 
advice to help you find the perfect camera for your needs. 
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Mirrorless cameras 


NAME & MODEL_RRP SCORE_SUMMARY_SHOOTING SCREEN DIMENSIONS 


Canon EOS M10 

Canon EOS M100 

n m Canon EOS M50 

Canon EOS M3 

Canon EOS M6 

Canon EOS M5 

Fujifilm X-A10 

£399 

£449 

£649 

£599 

£730 

£1049 

£500 

3^ 

4 ★ 

3.5^ 

4 ★ 

4 ★ 

Compact, extremely simple CSC designed for beginners 

Lightweight model for beginners, but overly simplistic 

Very likeable and well-specified entry-level model with viewfinder 
Mid-range model with enthusiast controls but no viewfinder 

Update to EOS M3 with faster autofocus and improved controls 

DLSR-style mirrorless camera combines speed and good handling 

Simple entry-level CSC with tilting screen for selfies 

18MP 

24.2MP 

24.2MP 

24.3MP 

24.2MP 

24.2MP 

16.3MP 

Canon M 

Canon M 

Canon M 

Canon M 

Canon M 

Canon M 

Fuji X 

25,600 

25,600 

51,200 

25,600 

25,600 

25,600 

25,600 

1080p 

1080p 

3840p 

1080p 

1080p 

1080p 

1080p 

• 

• 

• 

• 

49 

49 

143 

49 

49 

49 

49 

4.6 

6.1 

10 

4.2 

9 

9 

6 

• 

• 

• 

• 

• 

• 

• 

• 

• 

• 

• 

• 

• 

• 

• 

• 

3in 

3in 

3in 

3in 

3in 

3.2in 

3in 

• 

• 

• 

• 

• 

• 

• 

• 

• 

• 

• 

• 

• 

255 

295 

235 

250 

295 

295 

350 

108 

108.2 

116.3 

110.9 

112 

115.6 

119.6 

66.6 

67.1 

88.1 

68 

68 

89.2 

67.4 

35 

35.1 

58.7 

44.4 

44.5 

60.6 

40.4 

301g 

302g 

387g 

366g 

390g 

427g 

331g 

Fujifilm X-A3 

£599 


Fuji's budget range of viewfinderless CSCs gains 24.2MP sensor 

24.2MP 

Fuji X 

25,600 

1080p 


77 

10 


• 

• 

3in 

• 

• 

410 

116.9 

66.9 

40.4 

339g 

rm Fujifilm X-A5 

£549 


Speedier budget model with new processor and phase detection AF 

24.2MP 

Fuji X 

51,200 

3840p 


91 

6 


• 

• 

3in 

• 

• 

450 

116.9 

67.7 

40.4 

361g 

Fujifilm X-E2S 

£549 

4 ★ 

Rangefinder-style design with viewfinder and analogue controls 

16.3MP 

Fuji X 

51,200 

1080p 

• 

49 

7 

• 

• 

• 

3in 



350 

129 

74.9 

37.2 

350g 

Fujifilm X-E3 

£849 

4.5^ 

Excellent image quality in compact body that handles well 

24.3MP 

Fuji X 

51,200 

3840p 

• 

325 

5 

• 

• 


3in 


• 

350 

121.3 

73.9 

42.7 

337g 

m a Fujifilm X-H1 

£1699 

4.5^ 

Pro flagship with robust build and 5-axis in-body stabilisation 

24.3MP 

Fuji X 

51,200 

4096p 

• 

325 

14 

• 

• 


3in 

• 

• 

310 

139.8 

97.3 

85.5 

673g 

Fujifilm X-T20 

£799 

5^ 

Small SLR-style model with strong feature set including touchscreen 

24.3MP 

Fuji X 

51,200 

3840p 

• 

325 

8 

• 

• 

• 

3in 

• 

• 

350 

118.4 

82.8 

41.4 

383g 

Fujifilm X-T1 

£1100 

5^ 

Retro design based around analogue control dials and large EVF 

16.3MP 

Fuji X 

51,200 

1080p 

• 

49 

8 

• 

• 


3in 

• 


350 

129 

89.8 

46.7 

440g 

Fujifilm X-Pro2 

£1349 

5^ 

High-end model with unique optical/electronic hybrid viewfinder 

24.3MP 

Fuji X 

51,200 

1080p 

• 

77 

8 

• 

• 


3in 



250 

140.5 

82.8 

45.9 

495g 

Fujifilm X-T2 

£1450 

5^ 

Superb image quality and handling make it the best APS-C CSC to date 

24.3MP 

Fuji X 

51,200 

1080p 

• 

325 

14 

• 

• 


3in 

• 


340 

132.5 

91.8 

49.2 

507g 

Leica CL 

£2250 

4.5^ 

Gorgeous APS-C mirrorless model with viewfinder and touchscreen 

24.2MP 

Leica L 

50,000 

3840p 


49 

10 

• 

• 


3in 


• 

220 

131 

78 

45 

403g 

Leica TL 

£1350 


Stylish aluminium body and touchscreen-led control 

16MP 

Leica L 

12,500 

1080p 


195 

5 


• 

• 

3.7in 


• 

400 

134 

69 

33 

384g 

Leica TL2 

£1700 

4^ 

Update to the TL with 24MP sensor and much faster operation 

24MP 

Leica L 

50,000 

3840p 


49 

20 


• 


3.7in 


• 

250 

134 

69 

33 

399g 

Leica SL 

£5500 

4 ★ 

Leica's full-frame CSC has an astonishing viewfinder 

24MP 

Leica L 

50,000 

4096p 


49 

11 

• 

• 


3in 


• 

400 

147 

104 

39 

847g 

Olympus PEN E-PL8 

£399 


Retro external design hides serious specifications 

16.IMP 

Mic4/3 

25,600 

1080p 


81 

8.5 


• 

• 

3in 

• 

• 

350 

117.1 

68.3 

38.4 

374g 

CSa Olympus PEN E-PL9 

£650 


Entry-level CSC with built-in flash and 4K video but no viewfinder option 

16.IMP 

Mic4/3 

25,600 

3840p 


121 

8.6 


• 

• 

3in 

• 

• 

350 

117.1 

68 

39 

380g 

Olympus OM-DE-MIOII 

£549 

4.5^ 

Mid-range model has a strong feature set and performs very well 

16.IMP 

Mic4/3 

25,600 

1080p 


81 

8.5 

• 

• 

• 

3in 

• 

• 

320 

119.5 

83.1 

46.7 

342g 

Olympus OM-DE-MIO III 

£699 

4.5^ 

Excellent mid-range CSC with simplified, easy-to-use interface 

16.IMP 

Mic4/3 

25,600 

3840p 


121 

8.6 

• 

• 

• 

3in 

• 

• 

330 

121.5 

83.6 

49.5 

410g 

Olympus 0M-DE-M5II 

£900 

5^ 

Combines great handling and image quality with stylish looks 

16MP 

Mic4/3 

25,600 

1080p 

• 

81 

10 

• 

• 


3in 

• 


750 

123.7 

85 

44.5 

469g 

Olympus PEN-F 

£1000 

5^ 

Lovely retro rangefinder-styled CSC with built-in viewfinder 

20.3MP 

Mic4/3 

25,600 

1080p 


81 

10 

• 

• 

• 

3in 

• 

• 

330 

124.8 

72.1 

37.3 

427g 

Olympus OM-D E-MI II 

£1850 

5^ 

Superb AF system, super-fast shooting and remarkable in-body IS 

20.4MP 

Mic4/3 

25,600 

3840p 

• 

121 

18 

• 

• 


3in 

• 

• 

440 

134.1 

90.9 

68.9 

574g 

Panasonic Lumix G7 

£679 

4 ★ 

4K video capture in a relatively inexpensive SLR-style CSC 

16MP 

Mic4/3 

25,600 

3840p 

• 

49 

8 

• 

• 

• 

3in 

• 

• 

360 

124.9 

86.2 

77.4 

410g 

Panasonic Lumix G9 

£1499 

4.5^ 

High-speed, rugged photo-centric flagship CSC with in-body IS 

20.3MP 

Mic4/3 

25,600 

3840p 

• 

225 

9 

• 

• 


3in 

• 

• 

890 

136.9 

97.3 

91.6 

658g 

Panasonic Lumix G80 

£699 

4.5^ 

DSLR-style model for enthusiasts with in-body IS and 4K video 

16MP 

Mic4/3 

25,600 

3840p 

• 

49 

9 

• 

• 

• 

3in 

• 

• 

330 

128.4 

89 

74.3 

505g 

Panasonic Lumix GX800 

£500 

4 ★ 

Tiny easy-to-use pocket CSC with tilting screen and 4K video 

16MP 

Mic4/3 

25,600 

3840p 


49 

5.8 


• 

• 

3in 

• 

• 

210 

106.5 

64.6 

33.3 

269g 

Panasonic Lumix GX80 

£599 

4.5^ 

Well-judged compact model with IS, tilting screen and viewfinder 

16MP 

Mic4/3 

25,600 

4096p 


49 

8 

• 

• 

• 

3in 

• 

• 

290 

122 

70.6 

43.9 

426g 

Panasonic Lumix GX8 

£1000 

5^ 

In-body stabilisation and tilting viewfinder in a large rugged body 

20.3MP 

Mic4/3 

25,600 

3840p 

• 

49 

8 

• 

• 


3in 

• 

• 

330 

133.2 

78 

63.1 

487g 

ESa Panasonic Lumix GX9 

£699 

4 ★ 

Compact body with tilting screen and viewfinder, and 5-axis stabilisation 

20.3MP 

Mic4/3 

25,600 

3840p 


49 

9 

• 

• 

• 

3in 

• 

• 

900 

124 

72.1 

46.8 

450g 

Panasonic Lumix GH5 

£1299 

4.5^ 

Video-focused high-end CSC with in-body stabilisation and 4K recording 

20.2MP 

Mic4/3 

25,600 

4096p 

• 

225 

12 

• 

• 


3.2in 

• 

• 

410 

138.5 

98.1 

87.4 

725g 

Panasonic Lumix GH5S 

£2199 


Professional video version of GH5 with 10.2MP multi-aspect sensor 

10.2MP 

Mic4/3 

204,800 

4096p 

• 

225 

11 

• 

• 


3.2in 

• 

• 

410 

138.5 

98.1 

87.4 

660g 

Sony Alpha 5000 

£420 

4^ 

Simple, compact model aims to compete with entry-level DSLRs 

20.IMP 

Sony E 

16,000 

1080p 

• 

25 

3.5 


• 

• 

3in 

• 


420 

110 

63 

36 

296g 

Sony Alpha 5100 

£549 

4 ★ 

One of the very best entry-level cameras for video and image quality 

24MP 

Sony E 

25,600 

1080p 


179 

6 


• 

• 

3in 

• 

• 

400 

110 

63 

36 

283g 

Sony Alpha 6000 

£670 

4.5^ 

Sophisticated AF and an impressive APS-C sensor 

24MP 

Sony E 

25,600 

1080p 


179 

11 

• 

• 

• 

3in 

• 


310 

120 

67 

45 

344g 

Sony Alpha 6300 

£1000 

4.5^ 

Premium CSC that boasts fast AF tracking and 4K video 

24.2MP 

Sony E 

51,200 

3840p 

• 

425 

11 

• 

• 

• 

3in 

• 


350 

120 

66.9 

48.8 

404g 

Sony Alpha 6500 

£1500 

5^ 

Technically hugely accomplished CSC with in-body image stabilisation 

24.2MP 

Sony E 

51,200 

3840p 

• 

425 

11 

• 

• 

• 

3in 

• 

• 

350 

120 

66.9 

53.3 

453g 

Sony Alpha 7 

£1300 

4.5^ 

One of the lightest, smallest full-frame cameras 

24.3MP 

Sony E 

25,600 

1080p 

• 

117 

5 

• 

• 


3in 

• 


340 

127 

94 

48 

474g 

Sony Alpha 7II 

£1498 

5^ 

The full-frame Alpha 7II includes in-body image stabilisation 

24.3MP 

Sony E 

25,600 

1080p 

• 

117 

5 

• 

• 


3in 

• 


350 

126.9 

95.7 

59.7 

556g 

U Sony Alpha 7 III 

£1999 


Remarkable all-rounder with lOfps shooting and 4K video recording 

24.2MP 

Sony E 

204,800 

3840p 

• 

693 

10 

• 

• 


3in 

• 

• 

610 

126.9 

95.6 

73.7 

650g 

Sony Alpha 7R 

£1700 

4.5^ 

Same body design as the Alpha 7 but higher resolution sensor 

36.4MP 

Sony E 

25,600 

1080p 

• 

25 

4 

• 

• 


3in 

• 


340 

127 

94 

48 

465g 

Sony Alpha 7RII 

£2599 

5^ 

A big step up from the A7R; one of the best full-frame cameras available 

42.4MP 

Sony E 

102,400 

3840p 

• 

399 

5 

• 

• 


3in 

• 


290 

126.9 

95.7 

60.3 

625g 

Sony Alpha 7R III 

£3200 

5^ 

Same sensor as A7RII, but faster and with improved body design 

42.4MP 

Sony E 

102,400 

3840p 

• 

399 

10 

• 

• 


3in 

• 

• 

650 

126.9 

95.6 

73.7 

657g 

Sony Alpha 7S 

£2259 

4 ★ 

Remarkable low-light and video capabilities 

12.2MP 

Sony E 

409,600 

1080p 

• 

25 

5 

• 

• 


3in 

• 


380 

126.9 

94.4 

48.2 

489g 

Sony Alpha 7SII 

£2500 

5^ 

A specialist camera for low-light shooting and 4K video 

12.2MP 

Sony E 

409,600 

3840p 

• 

169 

5 

• 

• 


3in 

• 


310 

126.9 

95.7 

60.3 

627g 

Sony Alpha 9 

£4500 

5^ 

Super-fast CSC with 20fps shooting and stunning overall performance 

24.2MP 

Sony E 

204,800 

3840p 

• 

693 

20 

• 

• 


3in 

• 

• 

650 

126.9 

95.6 

63 

673g 



PARKCameras § 


NOW IN STOCK! 

Canon EOS M50 


Learn more and watch our hands on video 
at www.parkcameras.com/canon-eos-m50 


Canon 


Up to 

£250 CASHBACK 

on selected Canon 
cameras this Spring! 


Canon 


p 


See website for details. 
Offer ends 15.05.18. 
T&Cs apply. 
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ALL PRICES ARE RRPS, STREET PRICES MAY VARY 


BUYING GUIDE 


Lenses 


Interchangeable lenses come in 
a huge array of types for shooting 
different kinds of subjects 

IN GENERAL, the easiest way 
to expand the kinds of pictures 
you can take is by buying 
different types of lenses. For 
example, telephoto lenses 
let you zoom in on distant 
subjects, while macro lenses 
enable close-ups of small 
objects. Large-aperture 
lenses allow you to isolate 
subjects against blurred 
backgrounds, or shoot in 
low light without having 
to raise the ISO too high. 

Meanwhile, all-in-one 
superzooms cover a wide 
range of subjects, but usually 
with rather lower optical quality. 



Lens mounts 

Each manufacturer has its own 
lens mount and most aren’t 
compatible with one another. For 
example, a Canon DSLR can’t use 
Nikon lenses, although you can 
use independent brands if you get 
them with the right mount. 


Built-in focus motor 

Most lenses now incorporate an internal 
motor to drive the autofocus, although 
some are still driven from the camera 
body. DSLR lenses often use ultrasonic- 
type motors for fast focusing, while 
those for mirrorless cameras tend to 
employ video-friendly stepper motors. 


Filter thread 

A thread at the front of 
the camera will have 
a diameter, in mm, which 
will allow you to attach 
a variety of filters or 
adapters to the lens. 


Maximum 

aperture 

Wider apertures mean 
you can use faster, 
motion-stopping 
shutter speeds. 


LENS SUFFIX GUIDE USED BY MANUFACTURERS 


AF Nikon AF lenses driven from camera 
AF-S Nikon lenses with Silent Wave Motor 
AF-P Nikon lenses with stepper motors 
AL Pentax lenses with aspheric elements 
APD Fujifilm lenses with apodisation elements 
APO Sigma Apochromatic lenses 
ASPH Aspherical elements 
AT-X Tokina's Advanced Technology Extra Pro 
AW Pentax all-weather lenses 
CS Samyang lenses for APS-C cropped sensors 
D Nikon lenses that communicate distance info 
DA Pentax lenses optimised for APS-C-sized sensors 


DC Nikon defocus-control portrait lenses 

DC Sigma's lenses for APS-C digital 
DG Sigma's designation for full-frame lenses 
Di Tamron lenses for full-frame sensors 
Di-ll Tamron lenses designed for APS-C DSLRs 
Di-Ill Tamron lenses for mirrorless cameras 
DN Sigma's lenses for mirrorless cameras 
DO Canon diffractive optical element lenses 
DT Sony lenses for APS-C-sized sensors 
DX Nikon's lenses for DX-format digital 
E Nikon lenses with electronic apertures 

E Sony lenses for APS-C mirrorless 


ED Extra-low Dispersion elements 
EF Canon's DSLR lenses for full frame 
EF-S Canon lenses for APS-C sized sensors 
EF-M Canon's lenses for its mirrorless M range 
EX Sigma's 'Excellent' range 
FA Pentax full-frame lenses 
FE Sony lenses for full-frame mirrorless 
G Nikon lenses without an aperture ring 
HSM Sigma's Hypersonic Motor 
IF Internal Focusing 
IS Canon's Image-Stabilised lenses 
L Canon's'Luxury'range of lenses 


LD Low-Dispersion glass 
LM Fujifilm Linear Motor 
MP-E Canon's high-magnification macro lens 
OIS Optical Image Stabilisation 
OS Sigma's Optically Stabilised lenses 
PC-E Nikon tilt-and-shift lenses 
PF Nikon Phase Fresnel optics 
PRO Tokina and Olympus Professional lenses 
PZD Tamron Piezo Drive focus motor 
SAM Sony Smooth Autofocus Motor 
SDM Pentax's Sonic Direct Drive Motor 
SMC Pentax Super Multi Coating 


SP Tamron's Super Performance range 
SSM Sony Supersonic Motor lenses 
STF Sony and Laowa Smooth Trans Focus 
STM Canon lenses with stepper motor 
TS-E Canon Tilt-and-Shift lens 
UMC Ultra Multi Coated 
USM Canon lenses with an Ultrasonic Motor 
USD Tamron Ultrasonic Drive motor 
VC Tamron's Vibration Compensation 
VR Nikon's Vibration Reduction feature 
XR Tamron Extra Refractive Index glass 
WR Weather Resistant 


DSLR Lenses 


| LENS 


SUMMARY 

MOUNT 


DIMENSIONS 

9 CANON DSLR 

EF 8-15mm f/4 L USM 

£1499 


Impressive-looking fisheye zoom lens from Canon 



• 





• 

15 

n/a 

78.5 

83 

540g 

EF-S 10-18mm f/4.5-5.6 IS STM 

£299 

4 ★ 

A superb ultra-wideangle that's a must-have for anyone shooting landscapes and cityscapes 

• 


• 






22 

67 

74.6 

72 

240g 

EF-S 10-22mm f/3.5-4.5 USM 

£990 

4 ★ 

A good performer, with solid MTF curves and minimal chromatic aberration 



• 






24 

77 

83.5 

89.8 

385g 

EF 11-24mm f/4 L USM 

£2799 

5^ 

Long-awaited by Canon full-frame users, this is the world's widest-angle rectilinear zoom lens 



• 





• 

28 

n/a 

108 

132 

IIBOg 

EF 14mm f/2.8 LII USM 

£2810 

4.5^ 

Impressive resolution at f/8 but less so wide open 



• 





• 

20 

n/a 

80 

94 

645g 

EF-S 15-85mm f/3.5-5.6 IS USM 

£900 

4 ★ 

Four-stop image stabilisation and Super Spectra coatings, together with a useful range 

• 


• 






35 

72 

81.6 

87.5 

575g 

EF 16-35mm f/2.8 Lll USM 

£1790 

4.5* 

A good performer with strong results at f/8 in particular 



• 





• 

28 

82 

88.5 

111.6 

635g 

EF 16-35mm f/2.8 L III USM 

£2150 


Revamped wideangle zoom includes new optics in a weather-sealed lens barrel 



• 





• 

28 

82 

89.5 

127.5 

790g 

EF 16-35mm f/4 L IS USM 

£1199 

4 ★ 

Versatile and with a useful IS system, this is a very good ultra-wideangle zoom for full-frame cameras 

• 


• 





• 

28 

77 

82.6 

112.8 

615g 

TS-E 17mm f/4 L 

£2920 


Tilt-and-shift optic with independent tilt-and-shift rotation and redesigned coatings 



• 





• 

25 

77 

88.9 

106.9 

820g 

EF 17-40mm f/4 L USM 

£940 


Designed to match the needs of demanding professionals - and does so with ease 



• 





• 

28 

77 

83.5 

96.8 

500g 

EF-S 17-55mm f/2.8 IS USM 

£795 

4 ★ 

Very capable lens with three-stop image stabilisation, Super Spectra coating and a circular aperture 

• 


• 






35 

77 

83.5 

110.6 

645g 

EF-S 18-55mm f/3.5-5.6 IS STM 

£195 


Versatile, affordable standard zoom featuring four-stop image stabilisation 

• 


• 






25 

58 

69 

75.2 

205g 

EF-S 18-55mm f/4-5.6 IS STM 

£220 


Latest standard zoom for Canon's APS-C EOS DSLRs, with compact design and updated optics 

• 


• 






25 

58 

66.5 

61.8 

215g 

EF-S 18-135mm f/3.5-5.6 IS 

£500 


Four-stop image stabilisation, and automatic panning and tripod detection 

• 


• 






45 

67 

75.4 

101 

455g 

| EF-S 18-135mm f/3.5-5.6 IS STM 

£478 


Uses stepper motor for silent and fast autofocus that’s also well suited to video work 

• 


• 






39 

67 

76.6 

96 

480g 

| EF-S 18-135mm f/3.5-5.6 IS USM 

£500 


Versatile wideangle zoom with new Nano USM focus technology 

• 


• 






39 

67 

77.4 

96 

515g 

1 EF-S 18-200mm f/3.5-5.6 IS 

£740 

4 ★ 

Automatic panning detection (for image stabilisation) and a useful 1 lx zoom range 

• 


• 






45 

72 

78.6 

102 

595g 

§ EF 20mm f/2.8 USM 

£610 


Wideangle lens with a floating rear-focusing system and a USM motor 



• 





• 

25 

72 

77.5 

70.6 

405g 

| EF24mmf/1.4Lll USM 

£2010 


Subwavelength structure coating, together with UD and aspherical elements 



• 





• 

25 

77 

83.5 

86.9 

650g 

1 EF 24mm f/2.8 IS USM 

£750 

4 ★ 

Small wideangle optic with image stabilisation 

• 


• 





• 

20 

58 

68.4 

55.7 

280g 

| EF-S 24mm f/2.8 STM 

£165 

4^ 

Bargain price, tiny carry-everywhere size and a highly competent imaging performance 



• 






16 

52 

68.2 

22.8 

125g 

1 TS-E24mmf/3.5Lll 

£2550 


Tilt-and-shift optic with independent tilt-and-shift rotation and redesigned coatings 



• 





• 

21 

82 

88.5 

106.9 

780g 
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DSLR Lenses 
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DIMENSIONS 

EF 24-70mm f/2.8 LIIUSM 

£2300 

5^ 

Professional-quality standard zoom lens with a fast aperture 



• 





• 

38 

82 

88.5 

113 

805g 

EF 24-70mm f/4 L IS USM 

£1499 


L-series zoom said to be compact, portable and aimed at both professionals and amateurs 

• 


• 





• 

38 

77 

83.4 

93 

600g 

EF 24-105mm f/4 L IS II USM 

£1129 

4^ 

Reworked workhorse zoom for full-frame cameras uses an all-new optical design 

• 


• 





• 

45 

77 

83.5 

118 

795g 

EF 24-105mm f/3.5-5.6 IS STM 

£479 

3.5^ 

A versatile standard zoom lens that's an ideal route into full-frame photography 

• 


• 





• 

48 

77 

83.4 

104 

525g 

EF 28mmf/1.8USM 

£570 


USM motor and an aspherical element, together with a wide maximum aperture 



• 





• 

25 

58 

73.6 

55.6 

31 Og 

EF 28mm f/2.8 IS USM 

£730 

3.5^ 

Lightweight and inexpensive lens, with a single aspherical element 

• 


• 





• 

38 

52 

67.4 

42.5 

185g 

EF 28-300mm f/3.5-5.6 L IS USM 

£3290 


L-series optic with expansive range, image stabilisation and a circular aperture 

• 


• 





• 

78 

77 

92 

184 

1670g 

EF-S 35mm f/2.8 Macro IS STM 

£399 


Features an innovative built-in dual-LED light for close-up shooting 

• 


• 






13 

49 

69.2 

55.8 

190g 

EF 35mm f/2 IS USM 

£799 


First 35mm prime from Canon to feature an optical stabilisation system 

• 


• 





• 

24 

67 

62.6 

77.9 

335g 

EF 35mm f/1.4 LII USM 

£1799 

5^ 

An outstanding addition to the L-series line-up 



• 





• 

28 

72 

80.4 

104.4 

760g 

EF 40mm f/2.8 STM 

£230 


A portable and versatile compact pancake lens. A fast maximum aperture enables low-light shooting 



• 






38 

52 

68.2 

22.8 

130g 

TS-E 45mm f/2.8 

£1200 


Tilt-and-shift lens designed for studio product photography 



• 





• 

48 

72 

81 

90.1 

645g 

EF 50mm f/1.2L USM 

£1910 


Very wide maximum aperture and Super Spectra coatings, and a circular aperture 



• 





• 

45 

72 

85.8 

65.5 

580g 

EF 50mm f/1.4 USM 

£450 

5^ 

Brilliant performer, with a highly consistent set of MTF curves. AF motor is a tad noisy, though 



• 





• 

45 

58 

73.8 

50.5 

290g 

EF 50mmf/1.8 STM 

£130 

5^ 

Lightest EF lens in the range, with wide maximum aperture and a Micro Motor 



• 





• 

35 

49 

69.2 

39.3 

130g 

TS-E 50mm f/2.8L Macro 

£2500 


One of a trio of tilt-and-shift macro lenses, this replaces the TS-E 45mm f/2.8 



• 





• 

27 

77 

86.9 

114.9 

945g 

EF-S 55-250mm f/4-5.6 IS STM 

£265 


A compact telephoto lens featuring smooth, quiet STM focusing when shooting movies 

• 


• 






118 

58 

70 

111.2 

375g 

EF-S 60mm f/2.8 Macro USM 

£540 

4^ 

Great build and optical quality, with fast, accurate and near-silent focusing 



• 






20 

52 

73 

69.8 

335g 

MP-E 65mm f/2.8 l-5x Macro 

£1250 


Macro lens designed to achieve a magnification greater than lx without accessories 



• 





• 

24 

58 

81 

98 

71 Og 

EF70-200mm f/2.8 L USM 

£1540 


Non-stabilised L-series optic, with rear focusing and four UD elements 



• 





• 

150 

77 

84.6 

193.6 

131 Og 

EF70-200mmf/2.8 LISII USM 

£2000 

5^ 

A great lens but also a costly one. Peak resolution at 8.4 cycles-per-pixel is simply amazing 

• 


• 





• 

120 

77 

88.8 

199 

1490g 

EF 70-200mm f/4 L USM 

£790 


A cheaper L-series alternative to the f/2.8 versions available 



• 





• 

120 

67 

76 

172 

705g 

EF 70-200mm f/4 L IS USM 

£1450 

5^ 

A superb option for the serious sports and action photographer 

• 


• 





• 

120 

67 

76 

172 

760g 

EF 70-300mm f/4.5-5.6 IS USM 

£470 

4 ★ 

A great level of sharpness and only the small apertures should be avoided 

• 


• 





• 

150 

58 

76 

143 

630g 

EF 70-300mm f/4.5-5.6 IS II USM 

£499 

4.5^ 

Updated mid-range telephoto zoom with new optics and much-improved autofocus 

• 


• 





• 

120 

67 

80 

145.5 

71 Og 

EF70-300mmf/4-5.6 LIS USM 

£1600 

5^ 

An L-series lens with a highly durable outer shell 

• 


• 





• 

120 

67 

89 

143 

1050g 

EF70-300mm f/4.5-5.6 DO IS USM 

£1700 


Three-layer diffractive optical element and image stabilisation 

• 


• 





• 

140 

58 

82.4 

99.9 

720g 

EF75-300mm f/4-5.6 III 

£300 


Essentially the same lens as the 75-300mm f/4-5.6 III USM but with no USM 



• 





• 

150 

58 

71 

122 

480g 

EF75-300mm f/4-5.6 III USM 

£350 

2.5^ 

Good but not outstanding. The inclusion of a metal lens mount is positive, though 



• 





• 

150 

58 

71 

122 

480g 

EF 85mm f/1.2 LII USM 

£2640 

4^ 

A well-crafted lens, with fast and quiet AF with good vignetting and distortion control 



• 





• 

95 

72 

91.5 

84.0 

1025g 

EF 85mm f/1.4L IS USM 

£1570 

5^ 

Sublime, highly desirable portrait lens combines large aperture and optical image stabilisation 

• 


• 





• 

85 

77 

88.6 

105.4 

950g 

EF 85mmf/1.8USM 

£470 

5^ 

Non-rotating front ring thanks to rear-focusing system, as well as USM 



• 





• 

85 

58 

75 

71.5 

425g 

TS-E 90mm f/2.8 

£1670 


Said to be the world's first 35mm-format telephoto lens with tilt-and-shift movements 



• 





• 

50 

58 

73.6 

88 

565g 

TS-E 90mm f/2.8L Macro 

£2500 


One of a trio of tilt-and-shift macro lenses, this replaces the TS-E 90mm f/2.8 



• 





• 

39 

77 

86.9 

116.5 

915g 

EF 100mm f/2 USM 

£559 


A medium telephoto lens with a wide aperture, making it ideal for portraits 



• 





• 

90 

58 

75 

73.5 

460g 

EF 100mm f/2.8 Macro USM 

£650 

4^ 

A solid performer, but weak at f/2.8 (which is potentially good for portraits) 



• 





• 

31 

58 

79 

119 

600g 

EF 100mm f/2.8 L Macro IS USM 

£1060 

5^ 

Stunning MTF figures from this pro-grade macro optic 

• 


• 





• 

30 

67 

77.7 

123 

625g 

EF 100-400mm f/4.5-5.6 L IS II USM 

£1999 

4.5^ 

L-series construction and optics, including fluorite and Super UD elements 

• 


• 





• 

98 

77 

94 

193 

1640g 

EF 135mm f/2 L USM 

£1360 


L-series construction with two UD elements and wide maximum aperture 



• 





• 

90 

72 

82.5 

112 

750g 

TS-E 135mm f/4L Macro 

£2500 


One of a trio of tilt-and-shift macro lenses, with 1:2 magnification 



• 





• 

49 

82 

88.5 

139.1 

1110g 

EF 180mm f/3.5 L Macro USM 

£1070 


L-series macro lens with inner focusing system and USM technology 



• 





• 

48 

72 

82.5 

186.6 

1090g 

EF 200mm f/2.8 LII USM 

£960 


Two UD elements and a rear-focusing system in this L-series optic 



• 





• 

150 

72 

83.2 

136.2 

765g 

EF300mmf/4 LIS USM 

£1740 


Two-stop image stabilisation with separate mode for panning moving subjects 

• 


• 





• 

150 

77 

90 

221 

1190g 

EF 400mm f/5.6 L USM 

£1660 


Super UD and UD elements, as well as a detachable tripod mount and built-in hood 



• 





• 

350 

77 

90 

256.5 

1250g 

NIKON DSLR 

8-15mm f/3.5-4.5 E ED Fisheye AF-S 

£1299 


Fisheye zoom for full-frame DSLRs that gives a circular view at 8mm and full-frame coverage at 15mm 





• 



• 

16 

n/a 

77.5 

83 

485g 

10-20mm f/4.5-5.6 GVRAF-PDX 

£330 

3.5^ 

Inexpensive wide zoom for DX DSLRs has effective image stabilisation but rather average optics 

• 




• 




22 

72 

77 

73 

230g 

10-24mm f/3.5-4.5 G ED AF-S DX 

£834 

4 ★ 

MTF performance is good from wide open to f/11, only breaking down past f/22 





• 




24 

77 

82.5 

87 

460g 

10.5mm f/2.8 G ED DX Fisheye 

£678 


DX format fisheye lens with Nikon’s Close-Range Correction system and ED glass 





• 




14 

n/a 

63 

62.5 

300g 

12-24mm f/4 G ED AF-S DX 

£1044 

4^ 

This venerable optic may be a little weak at f/4, but otherwise it's a good performer 





• 




30 

77 

82.5 

90 

485g 

14mm f/2.8 D ED AF 

£1554 

5^ 

A really nice lens that handles well and offers excellent image quality 





• 



• 

20 

n/a 

87 

86.5 

670g 

14-24mm f/2.8 G ED AF-S 

£1670 

5^ 

A remarkable piece of kit, producing sharp images with little chromatic aberration 





• 



• 

28 

n/a 

98 

131.5 

970g 

16mm f/2.8 DAF Fisheye 

£762 


Full-frame fisheye lens with Close-Range Correction system and 25cm focus distance 





• 



• 

25 

n/a 

63 

57 

290g 

16-35mm f/4 G ED AF-S VR 

£1072 

5^ 

A fantastic lens that deserves to be taken seriously, with very little CA throughout 

• 




• 



• 

28 

77 

82.5 

125 

685g 

16-80mm f/2.8-4E ED VR AF-S DX 

£869 

4^ 

This new standard zoom for DX-format users is designed as a travel lens for APS-C DSLRs 

• 




• 




35 

72 

80 

85.5 

480g 

16-85mm f/3.5-5.6 G ED VR AF-S DX 

£574 

4 ★ 

Boasting Nikon's second-generation VR II technology and Super Integrated Coating 

• 




• 




38 

67 

72 

85 

485g 

17-55mm f/2.8 GED-IF AF-S DX 

£1356 

4^ 

A higher-quality standard zoom for DX-format DSLRs 





• 




36 

77 

85.5 

110.5 

755g 

18-35mm f/3.5-4.5 G ED AF-S 

£669 

5^ 

Wideangle zoom with instant manual-focus override for full-frame DSLRs 





• 



• 

28 

77 

83 

95 

385g 

18-55mm f/3.5-5.6 GII AF-S DX 

£156 

3.5^ 

Entry-level standard zoom lens 





• 




28 

52 

73 

79.5 

265g 

18-55mm f/3.5-5.6 GVRIIAF-SDX 

£229 


Popular 3x zoom lens that is remarkably compact and lightweight, offering great portability 

• 




• 




28 

52 

66 

59.5 

195g 

18-55mm f/3.5-5.6 GAF-PDX 

£149 


A compact, lightweight DX-format zoom that's an ideal walk-around lens 





• 




25 

55 

64.5 

62.5 

195g 

18-55mm f/3.5-5.6 GVRAF-PDX 

£199 


A compact, lightweight DX-format zoom lens with Vibration Reduction 

• 




• 




25 

55 

64.5 

62.5 

205g 

18-105mm f/3.5-5.6 G ED VR AF-SDX 

£292 

4.5^ 

Kit lens for Nikon D90 & D7000 with Silent Wave Motor and Vibration Reduction 

• 




• 




n/a 

67 

76 

89 

420g 

18-140mm f/3.5-5.6 G ED VR AF-SDX 

£579 


A compact and lightweight DX-format zoom, this lens is a great all-rounder 

• 




• 




45 

67 

78 

97 

490g 

18-200mm f/3.5-5.6 GIF-ED VR II AF-S VR DX 

£762 

4.5^ 

Four-stop VR II system, two ED and three aspherical elements in this DX superzoom lens 

• 




• 




50 

72 

77 

96.5 

560g 

18-300mm f/3.5-5.6 GED-IF VR 

£850 

4 ★ 

DX-format zoom lens with wideangle to super-telephoto reach 

• 




• 




45 

77 

83 

120 

830g 

18-300mm f/3.5-6.3 G ED VR 

£849 


New DX-format 16.7x zoom with super-telephoto reach - a compact walk-around lens 

• 




• 




48 

67 

78.5 

99 

550g 
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19mmf/4EED PC 

£3300 


Super-wideangLe tilt-and-shift lens for architecture and landscape photography 





• 



• 

25 

n/a 

89 

124 

885g 

20mmf/1.8GED AF-S 

£679 


A fast FX-format prime lens that's compact and lightweight 





• 



• 

20 

77 

82.5 

80.5 

335g 

20mm f/2.8 D AF 

£504 


Compact wideangle lens with Nikon's Close-Range Correction system 





• 



• 

25 

62 

69 

42.5 

270g 

24mm f/2.8 D AF 

£427 


Compact wide lens with Close-Range Correction system 





• 



• 

30 

52 

64.5 

46 

270g 

24mm f/UG ED AF-S 

£1990 

5^ 

Nothing short of stunning. Aside from its high price, there is very little to dislike about this optic 





• 



• 

25 

77 

83 

88.5 

620g 

24mm f/1.8 G ED AF-S 

£629 


Fast FX-format lens that aims to appeal to landscape, interior, architecture and street photographers 





• 




23 

72 

77.5 

83 

355g 

24mm f/3.5 D ED PC-E 

£1774 


Perspective Control lens with Nano Crystal Coating and electronic control over aperture 





• 



• 

21 

77 

82.5 

108 

730g 

24-70mm f/2.8 G ED AF-S 

£1565 

5^ 

An excellent set of MTF curves that show outstanding consistency, easily justifying the price of this lens 





• 



• 

38 

77 

83 

133 

900g 

24-70mm f/2.8 E ED VR 

£1849 

5^ 

Nikon's latest pro-spec standard zoom looks like its best lens yet 

• 




• 



• 

38 

82 

88 

154.5 

1070g 

24-85mm f/3.5-4.5 G ED VR 

£520 

5^ 

FX-format standard zoom with Auto Tripod detection and VR 

• 




• 




38 

72 

78 

82 

465g 

24-120mm f/4 G ED AF-S VR 

£1072 

5^ 

Constant maximum aperture of f/4 and the addition of VR makes this a superb lens 

• 




• 



• 

45 

77 

84 

103 

71 Og 

28mm f/1.4E ED AF-S 

£2080 


Boasts a dust- and drip-resistant build for reliable shooting in challenging weather conditions 





• 



• 

28 

77 

83 

100.5 

645g 

28mm f/1.8 G ED AF-S 

£619 

5^ 

If you crave a wide aperture and prefer a single focal length then this Nikon prime delivers 





• 



• 

25 

67 

73 

80 

330g 

28mm f/2.8 DAF 

£282 


Compact wideangle lens with a minimum focusing distance of 25cm 





• 



• 

25 

52 

65 

44.5 

205g 

28-300mm f/3.5-5.6 G ED AF-S VR 

£889 

4.5^ 

Technical testing shows this zoom to be, as Nikon claims, the 'ideal walkabout lens' 

• 




• 



• 

50 

77 

83 

114 

800g 

35mm f/1.8 G AF-S DX 

£208 

5^ 

Designed for DX-format DSLRs, a great standard prime lens 





• 




30 

52 

70 

52.5 

200g 

35mm f/1.8 G ED AF-S 

£479 


Fast FX-format prime lens with bright f/1.8 aperture. Versatile and lightweight 





• 



• 

25 

58 

72 

71.5 

305g 

35mm f/2 DAF 

£324 

3^ 

At wide-aperture settings this optic achieves respectable resolution, which decreases with aperture 





• 



• 

25 

52 

64.5 

43.5 

205g 

35mm f/1.4G ED AF-S 

£1735 

5^ 

A Nano Crystal-coated lens designed for the FX range 





• 



• 

30 

67 

83 

89.5 

600g 

40mm f/2.8 G AF-S DX Micro 

£250 

5^ 

A budget-priced macro lens that delivers the goods on multiple fronts 





• 




20 

52 

68.5 

64.5 

235g 

45mm PC-E f/2.8 D ED Micro 

£1393 


Perspective Control (PC-E) standard lens used in specialised fields such as studio and architecture 





• 



• 

25 

77 

82.5 

112 

740g 

50mmf/1.4DAF 

£292 

5^ 

Entry-level prime puts in a fine performance while offering backwards compatibility with Al cameras 





• 



• 

45 

52 

64.5 

42.5 

230g 

50mm f/UG AF-S 

£376 

5^ 

Internal focusing and superior AF drive makes this a good alternative to the D-series 50mm f/1.4 

• 




• 



• 

45 

58 

73.5 

54 

280g 

50mm f/1.8 DAF 

£135 


Compact, lightweight, affordable prime, will stop down to f/22 





• 



• 

45 

52 

63 

39 

160g 

50mm f/1.8 G AF-S 

£200 

5^ 

A cut-price standard lens for FX shooters or a short telephoto on DX-format DSLRs 





• 



• 

45 

58 

72 

52.5 

185g 

55-200mm f/4-5.6 G VR AF-S DX 

£314 

3.5^ 

Designed for DX-format cameras, with Vibration Reduction and SWM technology 

• 




• 




110 

52 

73 

99.5 

335g 

55-200mm f/4-5.6 G VR IIAF-SDX 

£251 


Offers a versatile focal range and an ultra-compact design, perfect for smaller DX-format DSLRs 

• 




• 




110 

52 

70.5 

83 

300g 

55-300mm f/4.5-5.6 G VR AF-S DX 

£378 

3^ 

Offers a wide telephoto coverage, but better options available 

• 




• 




140 

58 

76.5 

123 

530g 

58mm f/1.4G AF-S 

£1599 

4 ★ 

FX-format full-frame premium prime lens with large f/1.4 aperture 





• 



• 

58 

72 

85 

70 

385g 

60mm f/2.8 D AF Micro 

£405 

5^ 

Nikon’s most compact Micro lens, with Close Range Correction (CRC) system 





• 



• 

22 

62 

70 

74.5 

440g 

60mm f/2.8 G ED AF-S Micro 

£500 


Micro lens with 1:1 repro ratio, as well as a Silent Wave Motor and Super ED glass 





• 



• 

18 

62 

73 

89 

425g 

70-200mm f/2.8 G ED VR II AF-S 

£2085 

5^ 

Very little to fault here, with stunning image quality and consistent results at different focal lengths 

• 




• 



• 

140 

77 

87 

209 

1540g 

70-200mm f/2.8 EFL ED VR AF-S 

£2650 


Latest update to Nikon's pro workhorse fast telephoto zoom brings electronic aperture control 

• 




• 



• 

110 

77 

88.5 

202.5 

1430g 

70-200mm f/4 G ED VR 

£1180 

5^ 

Latest 70-200mm offers third-generation VR and weight savings over its more expensive f/2.8 cousin 

• 




• 



• 

1000 

67 

78 

178.5 

850g 

70-300mm f/4.5-5.6 G ED AF-S VR 

£556 

4 ★ 

Feature-packed optic, with a VR II system, 9-bladed diaphragm, SWM and ED glass 

• 




• 



• 

1500 

67 

80 

143.5 

745g 

70-300mm f/4.5-5.6 E ED VRAF-P 

£750 


Nikon’s first full-frame lens to feature a stepper motor for autofocus 

• 




• 



• 

1200 

67 

80.5 

146 

680 

70-300mm f/4.5-6.3 G AF-P DX 

£300 


Budget telephoto zoom with stepper motor for AF and space-saving collapsible design 





• 




110 

58 

72 

125 

400g 

70-300mm f/4.5-6.3 G VR AF-P DX 

£350 


Adds extremely useful optical stabilisation to Nikon's budget compact telephoto 

• 




• 




110 

58 

72 

125 

415g 

80-400mm f/4.5-5.6 G ED VR AF-S 

£1899 

5^ 

Successor to the 80-400mm f/4.5-5.6D ED VR, focusing is excellent at tracking fast-moving subjects 

• 




• 



• 

175 

77 

95.5 

203 

1570g 

85mm f/3.5 G ED AF-S DXVR 

£522 


DX-format Micro lens with a 1:1 reproduction ratio, VR II system and ED glass 

• 




• 




28 

52 

73 

98.5 

355g 

85mm f/1.4G AF-S 

£1532 

5^ 

Fast mid-tele lens with an internal focusing system and rounded diaphragm 





• 



• 

85 

77 

86.5 

84 

595g 

85mm f/1.8 G AF-S 

£470 

5^ 

Rear-focusing system and distance window in this medium telephoto lens 





• 



• 

80 

67 

80 

73 

350g 

85mm f/2.8D PC-E Micro 

£1299 


Perspective Control (PC-E) telephoto, designed to be ideal for portraits and product photography 





• 



• 

39 

77 

83.5 

107 

635g 

S 105mm f/1.4E ED AF-S 

£2049 


A105mm FX-format prime lens with bright f/1.4 aperture, ideal for portraiture 





• 



• 

100 

82 

94.5 

106 

985g 

I 105mm f/2.8 G AF-S VR II Micro 

£782 

4.5^ 

A very sharp lens, with swift and quiet focusing and consistent MFT results 

• 




• 



• 

31 

62 

83 

116 

720g 

| 105mm f/2 DAF DC 

£980 


A portrait lens with defocus control 





• 



• 

90 

72 

79 

111 

640g 

| 135mm f/2 DAF DC 

£1232 


Defocus-Image Control and a rounded diaphragm in this telephoto optic 





• 



• 

110 

72 

79 

120 

815g 

1 180mm f/2.8 DED-IFAF 

£782 


Useful telephoto length and internal focusing technology, together with ED glass 





• 



• 

150 

72 

78.5 

144 

760g 

§ 200mm f/4 DED-IFAF Micro 

£1429 


1:1 reproduction range in this Micro lens, with a Close-Range Correction system 





• 



• 

50 

62 

76 

104.5 

1190g 

§ 200-500mm f/5.6 E ED VR AF-S 

£1179 


A super-telephoto zoom lens compatible with Nikon FX-format DSLR cameras 

• 




• 



• 

220 

95 

108 

267.5 

2300g 

i 300mm f/4 EPF ED VR AF-S 

£1230 

5^ 

Light, compact AF-S full-frame telephoto lens with ED glass elements 

• 




• 



• 

140 

77 

89 

147.5 

755g 


LAOWA DSLR 


12mm f/2.8 Zero D 

£899 


Ultra-wideangle lens for full-frame DSLRs that exhibits minimal distortion 


• 

• 


• 

• 


• 

18 

77 

74.8 

82.8 

609g 

25mm f/2.8 Ultra Macro 2.5x - 5x 

£399 


Unusual lens designed solely for ultra-closeup shooting, with magnification from 2.5x to 5x 



• 


• 

• 


• 

17.3 

n/a 

65 

82 

400g 

15mm f/41:1 Macro 

£449 

4 ★ 

Wideangle lens, with 1:1 Macro available in Canon, Nikon, Pentax, Sony E and Sony A 


• 

• 


• 

• 


• 

12 

77 

83.8 

64.7 

41 Og 

60mm f/2.8 2X Ultra-Macro 

£319 

3.5^ 

With 2:1 Macro, an all-in-one option for normal portrait photography as well as ultra-macro 


• 

• 


• 

• 


• 

18.5 

62 

95 

78 

503g 

105mm f/2 (T3.2) STF 

£649 

4 ★ 

Designed for full-frame DSLRS, and features an apodization element that renders lovely bokeh 


• 

• 


• 

• 


• 

98 

67 

98.9 

76 

745g 


PARKCameras 



www.parkcameras.com/ap 


01444 23 70 42 


A DSLR or CSC is nothing without a lens attached! 
Visit Park Cameras where you'll find hundreds of lenses 
available for a wide range of uses, for a variety of budgets. 

• Canon • Fujifilm • Nikon • Olympus 

• Panasonic • Pentax • Samyang • Sigma 

• Sony • Tamron • Voigtlander • Zeiss 
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PENTAX DSLR 


DA 10-17mm f/3.5-4.5 smc ED IF 

£590 


Fisheye zoom lens with Super Protection coating and Quick Shift manual focus 






• 



14 

n/a 

71.5 

68 

320g 

DA12-24mmf/4smc EDALIF 

£1050 


Two aspherical elements, ELD glass and a constant aperture of f/4 in this wide zoom 






• 



30 

77 

83.5 

87.5 

430g 

DA 15mm f/4 smc ED AL Limited 

£820 


Limited-edition lens with hybrid aspherical and extra-low-dispersion elements 






• 



18 

49 

39.5 

63 

212g 

FA 15-30mm f/2.8 EDSMWRHD 

£1500 


Weather-resistant ultra-wideangle zoom with fast maximum aperture and fixed petal-type hood 






• 


• 

28 

n/a 

98.5 

143.5 

1040g 

DA* 16-50mmf/2.8smc ED ALIFSDM 

£950 

3.5^ 

A nice balance and robust feel, but poor sharpness at f/2.8 (which significantly improves from f/4 onwards) 






• 



30 

77 

98.5 

84 

600g 

DA 16-85mm f/3.5-5.6 ED DCWR 

£600 


Weather-resistant, this zoom features a round-shaped diaphragm to produce beautiful bokeh 






• 



35 

72 

78 

94 

488g 

DA 17-70mm f/4 smc ALIFSDM 

£630 


Featuring Pentax's Supersonic Direct-drive (SDM) focusing system 






• 



28 

67 

75 

93.5 

485g 

DA 18-50mm f/4-5.6 DCWR RE 

£230 


Super-thin standard zoom that's weather-resistant and features a round-shaped diaphragm 






• 



30 

58 

71 

41 

158g 

DA 18-55mm f/3.5-5.6 smc ALWR 

£229 


A weather-resistant construction and an aspherical element, as well as SP coating 






• 



25 

52 

68.5 

67.5 

230g 

DA 18-135mm f/3.5-5.6 DA ED DC WR 

£600 

3.5^ 

A weather-resistant mid-range zoom lens 






• 



40 

62 

73 

76 

405g 

DA 18-270mm f/3.5-6.3 smc ED SDM 

£699 


15x superzoom for company's K-mount DSLRs featuring two extra-low-dispersion (ED) elements 






• 



49 

62 

76 

89 

453g 

DA 2D-40mm f/2.8-4 ED Limited DC WR 

£829 


With state-of-the-art HD coating, a completely round-shaped diaphragm, and weather resistant 






• 



28 

55 

68.5 

71 

283g 

DA 21mm f/3.2 smc AL Limited 

£600 


This limited-edition optic offers a floating element for extra-close focusing 






• 



20 

49 

63 

25 

140g 

FA 24-70mm f/2.8 ED SDM WR 

£1149 


Full-frame-compatible premium standard zoom - includes a HD coating to minimise flare and ghosting 






• 


• 

38 

82 

109.5 

88.5 

787g 

FA 28-1D5mm f/3.5-5.6 ED DC HD 

£549 


Standard zoom lens for the K-1 full-frame DSLR that's much more affordable than the 24-70mm f/2.8 






• 


• 

50 

62 

73 

86.5 

440g 

FA31mmf/1.8smcAL Limited 

£1149 


Aluminium body; when used on a Pentax DSLR offers a perspective similar to that of the human eye 






• 


• 

30 

58 

68.5 

65 

345g 

FA 35mm f/2 smc AL 

£550 


A compact wideangle lens that weighs a mere 214g 






• 


• 

30 

49 

64 

44.5 

214g 

DA 35mm f/2.8 smc Macro 

£640 

4.5^ 

Despite slight edge softness, this lens performs excellently and is a pleasure to use 






• 



14 

49 

46.5 

63 

215g 

DA 35mm f/2.4 smc DS AL 

£180 

5^ 

A budget-priced prime lens for beginners 






• 



30 

49 

63 

45 

124g 

DA 48mm f/2.8 smc Limited 

£450 


Pancake lens with SMC coating and Quick Shift focusing system 






• 



40 

49 

63 

15 

90g 

DA 48mm f/2.8 XS 

£325 


The world's smallest fixed-focal-length lens 






• 



40 

n/a 

62.9 

9 

52g 

FA 43mm f/1.9 smc Limited 

£729 


Focal length is ideal for portraits as well as everyday use, and features an SMC multi-layer coating 






• 


• 

45 

49 

27 

64 

155g 

FA 50mm f/1.4 smc 

£399 


High-quality fast prime. The 'FA' indicates that its image circle covers the 35mm full-frame format 






• 


• 

45 

49 

63.5 

38 

220g 

DA 50mm f/1.8 smc DA 

£249 

4^ 

Affordable short telephoto lens ideal for portraits 






• 



45 

52 

38.5 

63 

122g 

DFA 50mm f/2.8 smc Macro 

£550 


Macro lens capable of 1:1 reproduction and with a Quick Shift focus mechanism 






• 


• 

19 

49 

60 

67.5 

265g 

DA* 50-135mm f/2.8 smc ED IF SDM 

£1200 

4^ 

Constant f/2.8 aperture; well suited to portraiture and mid-range action subjects 






• 



100 

67 

76.5 

136 

765g 

DA 50-200mm f/4-5.6 smc EDWR 

£210 


Weather-resistant construction, Quick Shift focus system and an SP coating 






• 



n/a 

49 

69 

79.5 

285g 

DA* 55mm f/1.4 smc SDM 

£800 

4.5^ 

Despite questions about the particular sample tested, this lens scores highly 






• 



45 

58 

70.5 

66 

375g 

DA 55-300mm f/4.5-6.3 ED PLM WR RE 

£400 


Compact weather resistant telephoto zoom has video-friendly fast and silent autofocus motor 






• 



95 

58 

76.5 

89 

442g 

DA 55-300mm f/4-5.8 ED WR 

£399 


Weatherproof HD telephoto lens featuring quick shift focusing system 






• 



140 

58 

71 

111.5 

466g 

DA 60-250mm f/4 smc ED IF SDM 

£1450 

4.5^ 

With a constant f/4 aperture and an ultrasonic motor for speedy focusing 






• 



110 

67 

167.5 

82 

1040g 

DA 70mm f/2.4 smc AL Limited 

£600 


Medium telephoto lens with an aluminium construction and a Super Protect coating 






• 



70 

49 

63 

26 

130g 

D-FA* 70-200mm f/2.8 ED DC AW 

£1850 


New addition to Pentax's high-performance Star (*) series developed for best image rendition 






• 


• 

120 

77 

91.5 

203 

1755g 

FA 77mm f/1.8 smc Limited 

£1050 


With Pentax's Fixed Rear Element Extension focusing system for 'sharp, crisp images' 






• 


• 

70 

49 

48 

64 

270g 

D-FA 100mm f/2.8 Macro WR 

£680 

5^ 

Street price makes this something of a bargain for a true macro offering full-frame coverage 






• 


• 

30 

49 

65 

80.5 

340g 

FA 150-450mm f/4.5-5.6 ED DC AW 

£2000 


Super-telephoto lens with weather resistance, designed to produce extra-sharp, high-contrast images 






• 


• 

200 

86 

241.5 

95 

2000g 

DA* 200mm f/2.8 smc ED IF SDM 

£1000 

4.5^ 

SDM focusing system on the inside, and dirtproof and splashproof on the outside 






• 



120 

77 

83 

134 

825g 

DA* 300mm f/4 smc ED IF SDM 

£1300 


This tele optic promises ultrasonic focus and high image quality thanks to ED glass 






• 



140 

77 

83 

184 

1070g 


















BSAMYANG DSLR 

8mmf/3.5UMC FisheyeCSIl 

£274 


Wideangle fisheye lens designed for digital reflex cameras with APS-C sensors 


• 

• 

• 

• 

• 



30 

n/a 

75 

77.8 

417g 

10mm f/2.8 EDASNCSCS 

£429 


Features a nano crystal anti-reflection coating system and embedded lens hood 


• 

• 

• 

• 

• 



24 

n/a 

86 

77 

580g 

12mm f/2.8 EDASNCS Fisheye 

£430 


Fisheye ultra wideangle prime lens for full-frame DSLRs 


• 

• 

• 

• 

• 


• 

20 

n/a 

77.3 

70.2 

500g 

14mm f/2.4 XPMF 

£899 


High-end ultra-wideangle prime with premium optics and large maximum aperture 



• 





• 

28 

n/a 

95 

109.4 

791g 

AF 14mm f/2.8 EF 

£649 

4.5^ 

Samyang's first AF SLR lens features very decent image quality and weather-sealed construction 



• 





• 

20 

n/a 

90.5 

95.6 

485g 

14mm f/2.8 ED UMC 

£279 


Ultra-wideangle manual-focus lens; bulb-like front element means no filters can be used 


• 

• 

• 

• 

• 


• 

28 

n/a 

94 

87 

552g 

16mm f/2.0 ED AS UMC CS 

£389 


Fast wideangle lens for digital reflex cameras fitted with APS-C sensors 


• 

• 

• 

• 

• 



20 

n/a 

89.4 

83 

583g 

20mm f/1.8 ED AS UMC 

£430 


Large-aperture manual focus wideangle lens for full-frame DSLRs 


• 

• 

• 

• 

• 


• 

20 

77 

83 

113.2 

520g 

24mm f/1.4 AS UMC 

£499 


Fast ultra-wideangle manual-focus lens comprising 13 elements arranged in 12 groups 


• 

• 

• 

• 

• 


• 

25 

77 

95 

116 

680g 

24mm f/3.5 EDASUMSTS 

£949 

3^ 

Tilt-and-shift wideangle lens for a fraction of the price of Canon and Nikon's offerings 


• 

• 

• 

• 

• 


• 

20 

82 

86 

110.5 

680g 

35mm f/1.4 AS UMC 

£369 

4.5^ 

While manual focus only, this prime impressed us in real-world use, making it something of a bargain 


• 

• 

• 

• 

• 


• 

30 

77 

83 

111 

660g 

EE5J 50mmf/1.2XPMF 

£799 


Premium-quality ultra-fast prime with manual focus operation, designed for 50MP sensors 



• 





• 

45 

86 

93 

117.4 

1200g 

50mm f/1.4 AS UMC 

£299 


Manual-focus fast standard prime for full-frame DSLRs 


• 

• 

• 

• 

• 


• 

45 

77 

74.7 

81.6 

575g 

85mm f/1.2 XPMF 

£899 


High-end manual focus lens sports an impressively fast maximum aperture 



• 





• 

80 

86 

93 

98.4 

1050g 

85mm f/1.4 IF MC 

£239 


Short fast telephoto prime, manual focus, aimed at portrait photographers 


• 

• 

• 

• 

• 


• 

100 

72 

78 

72.2 

513g 

100mm f/2.8 ED UMC Macro 

£389 


Full-frame compatible, the Samyang 100mm is a close-up true Macro lens 


• 

• 

• 

• 

• 


• 

30 

67 

72.5 

123.1 

720g 

135mm f/2 ED UMC 

£399 


Manual focus portrait prime has fast aperture for subject isolation and background blur 


• 

• 

• 

• 

• 


• 

80 

77 

82 

122 

830g 


Treat yourself to a new camera or lens by trading in your existing kit with PARKCameras. 
We offer competitive quotes and provide a hassle free service. 


Step 1 

Get a quote 



Simply complete the form at our website or pop 
into our showroom and talk to our friendly staff. 


2 

Post or bring 
us your gear 

Having accepted the quotation, simply send your 
equipment to us or head to one of our stores. 




Step 3 

Receive your payment 
or new product! 

Once the equipment has been received & checked, 
your new gear / payment shall be sent to you. 



subscribe 0330 333 1113 www.amateurphotographer.co.uk 7 April 2018 
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BUYING GUIDE 


DSLR Lenses 





SIGMA DSLR 


4.5mm f/2.8 EXDCHSM 

£739 


Circular fisheye lens designed for digital, with SLD glass and a gelatin filter holder 



• 


• 


• 


13 

n/a 

76 

77.8 

470g 

8mm f/3.5 EX DG 

£799 


The world's only 8mm lens equipped with autofocus also boasts SLD glass 



• 


• 


• 

• 

13 

n/a 

73.5 

68.6 

400g 

8-16mm f/4.5-5.6 DC HSM 

£800 


Excellent performance at 8mm, which sadly drops at the 16mm end 


• 

• 


• 

• 

• 


24 

72 

75 

105.7 

555g 

10mm f/2.8 EX DC 

£599 


A Hyper Sonic Motor (HSM) and built-in hood feature in this diagonal fisheye lens 



• 


• 


• 


13 

n/a 

75.8 

83 

475g 

10-20mm f/3.5 EX DC HSM 

£650 

5^ 

An absolute gem of a lens that deserves a place on every photographer's wish list 


• 

• 


• 

• 

• 


24 

82 

87.3 

88.2 

520g 

12-24mm f/4 DG HSM IA 

£1649 

5 ^ 

Premium full-frame wideangle zoom designed to have minimal distortion in its wideangle imagery 



• 


• 


• 

• 

24 

n/a 

101 

132 

1150g 

12-24mm f/4.5-5.6 II DG HSM 

£649 


Ultra-wideangle zoom for full-frame SLRs, available in all of the main mounts 


• 

• 


• 

• 

• 

• 

28 

n/a 

87 

120.2 

670g 

14mmf/1.8 DG HSM IA 

£1679 


World's first f/1.8 ultra-wideangle prime lens for full-frame DSLRs 



• 


• 


• 

• 

27 

n/a 

95.4 

126 

1170g 

□EH 14-24mm f/2.8 DG HSM IA 

£1399 


Pro-specification fast ultra-wide prime for full-frame DSLRs includes weathersealed construction 



• 


• 


• 

• 

26 

n/a 

96.4 

135.1 

1150g 

15mm f/2.8 EX DG 

£629 

bic 

This fisheye optic puts in a very solid performance - not to be dismissed as a gimmick! 


• 

• 


• 

• 

• 

• 

15 

n/a 

73.5 

65 

370g 

17-50mm f/2.8 EX DC OS HSM 

£689 


FLD and aspherical elements, a constant f/2.8 aperture and Optical Stabilisation 

• 

• 

• 


• 

• 

• 


28 

77 

83.5 

92 

565g 

17-70mm f/2.8-4 DC Macro OS HSM 

£449 


Compact redesign of this well-received lens launches the 'Contemporary' range 

• 

• 

• 


• 

• 

• 


22 

72 

79 

82 

470g 

18-35mm f/1.8 DC HSM 

£799 

5 ^ 

Said to be the world's first constant f/1.8 zoom; DoF equivalent of constant f/2.7 on full frame 



• 


• 


• 


28 

72 

78 

121 

81 Og 

18-200mm f/3.5-6.3 DC OS 

£449 

4 ★ 

Excellent resolution and consistent performance, but control over CA could be a little better 

• 


• 


• 


• 


45 

45 

79 

100 

61 Og 

18-250mm f/3.5-6.3 DC OS HSM 

£572 

4.5^ 

A very capable set of MTF curves that only shows minor weakness at wide apertures 

• 

• 

• 


• 

• 

• 


45 

72 

79 

101 

630g 

18-250mm f/3.5-6.3 DC Macro OS HSM 

£500 


Ultra-compact 13.8x high zoom ratio lens designed exclusively for digital SLR cameras 

• 

• 

• 


• 

• 

• 


35 

62 

73.5 

88.6 

470g 

18-300mm f/3.5-6.3 DC Macro OS HSM 

£499 


Compact and portable high ratio zoom lens offering enhanced features to make it the ideal all-in-one lens 


• 

• 


• 

• 

• 


39 

72 

79 

101.5 

585g 

20mmf/1.4DG HSM IA 

£799 

5 ^ 

An outstanding wideangle fixed-focal-length lens 



• 


• 


• 

• 

27.6 

n/a 

90.7 

129.8 

950g 

24mmf/1.4DG HSM 1A 

£799 

5^ 

The latest addition to Sigma's 'Art' line of high-quality fast primes 



• 


• 


• 

• 

25 

77 

85 

90.2 

665g 

24-35mm f/2 DG HSM IA 

£949 

5 ^ 

The world's first large-aperture full-frame zoom offering a wide aperture of f/2 throughout the zoom range 



• 


• 


• 

• 

28 

82 

87.6 

122.7 

940g 

24-70mm f/2.8 DG OS HSM IA 

£1399 


Latest premium fast standard zoom for full frame includes optical image stabilisation 

• 


• 


• 


• 

• 

37 

82 

88 

107.6 

1020g 

24-105mm f/4 DG OS HSM 1A 

£849 

4.5^ 

Serious full-frame alternative to own-brand lenses at a lower price, with no compromises in the build 

• 

• 

• 


• 


• 

• 

45 

82 

89 

109 

885g 

30mmf/1.4DC HSM IA 

£360 


Unique fast prime for APS-C DSLRs that gives 45mm equivalent 'normal' angle of view 


• 

• 


• 

• 

• 


30 

62 

63.3 

74.2 

435g 

35mmf/1.4DG HSM 1A 

£799 

5^ 

Superb large-aperture prime; first lens in company's 'Art' series 


• 

• 


• 

• 

• 

• 

30 

67 

77 

94 

665g 

50mmf/1.4DG HSM IA 

£849 

5 ^ 

This lens has a unique design that pays off in truly excellent image quality 


• 

• 


• 


• 

• 

40 

77 

85.4 

100 

815g 

50-100mm f/1.8 DC HSM 1A 

£829 

5^ 

This APS-C-format lens aims to cover the focal lengths of three prime lenses in one 



• 


• 


• 


37.4 

82 

93.5 

170.7 

1490g 

50-500mm f/4.5-6.3 DG OS HSM 

£1499 

b+ 

A10x zoom range, SLD elements and compatibility with 1.4x and 2x teleconverters 

• 

• 

• 


• 

• 

• 

• 

180 

95 

104.4 

219 

1970g 

cm 70mm f/2.8 DG Macro IA 

TBC 


The first macro lens in Sigma's Art lineup features an extending-barrel focus-by-wire design 



• 


• 


• 

• 

26 

49 

71 

106 

515g 

70-200mm f/2.8 EX DG OS HSM 

£1539 


Two FLD glass elements, said to have the same dispersive properties as fluorite 

• 

• 

• 


• 

• 

• 

• 

140 

77 

86.4 

197 

1430g 

70-300mm f/4-5.6 APO DG Macro 

£235 


This tele-zoom lens has a 9-bladed diaphragm and two SLD elements 


• 

• 


• 

• 

• 

• 

95 

58 

76.6 

122 

550g 

70-300mm f/4-5.6 DG Macro 

£170 

3^ 

Generally unremarkable MTF curves, and particularly poor at 300mm 


• 

• 


• 

• 

• 

• 

95 

58 

76.6 

122 

545g 

85mmf/1.4DG HSM IA 

£1199 

5 ^ 

Optically stunning fast short telephoto prime is the ultimate portrait lens for DSLR users 



• 


• 


• 

• 

85 

86 

95 

126 

1130g 

100-400mm f/5-6.3 DG OS HSM I C 

£799 

4.5^ 

Relatively lightweight telezoom comes with weathersealing and choice of push-pull or twist zoom 

• 


• 


• 


• 

• 

160 

67 

86.4 

182.3 

1160g 

EM 105mm f/1.4 DG HSMIA 

TBC 


Sigma's 'bokeh monster' super-fast portrait lens is weathersealed and comes with a tripod foot 



• 


• 


• 

• 

100 

tbc 

115.9 

131.5 

1645g 

105mm f/2.8 EX DG OS HSM Macro 

£649 

4.5^ 

An optically stabilised macro lens, this super-sharp lens is one of our favourites 

• 


• 


• 


• 

• 

31.2 

62 

78 

126.4 

725g 

120-300mm f/2.8 DG HSM IS 

£3599 


First lens in company's 'Sports' series; switch enables adjustment of both focus speed and focus limiter 


• 

• 


• 

• 

• 

• 

150 

105 

124 

291 

3390g 

135mm f/1.8 DG HSM IA 

£1399 

5 ^ 

Super-fast portrait prime designed to provide sufficient resolution for 50MP DSLRs 



• 


• 


• 

• 

87.5 

82 

91.4 

114.9 

1130g 

150mm f/2.8 EX DG OS HSM Macro APO 

£999 


A macro lens offering image stabilisation 

• 


• 


• 


• 

• 

38 

72 

79.6 

150 

950g 

150-600mm f/5-6.3 DG OS HSM 1C 

£1199 


Budget 'Contemporary' version of Sigma's long-range telephoto zoom is smaller and lighter 

• 


• 


• 


• 

• 

280 

95 

105 

260.1 

1930g 

150-600mm f/5-6.3 DG OS HSM IS 

£1599 


This portable, high-performance telephoto zoom from Sigma's Sports line is dust and splashproof 

• 


• 


• 


• 

• 

260 

105 

121 

290.2 

2860g 

180mm f/2.8 EX DG OS HSM Macro APO 

£1499 

5^ 

1:1 macro lens featuring three FLD glass elements and floating inner-focusing system 

• 

• 

• 


• 


• 

• 

47 

86 

95 

204 

1640g 

300mm f/2.8 APO EX DG HSM 

£2899 


Extra Low Dispersion (ELD) glass, multi-layer coatings and a Hyper Sonic Motor 


• 

• 


• 

• 

• 

• 

250 

46 

119 

214.5 

2400g 


















■ SONY DSLR 

11-18mm f/4.5-5.6 DT 

£609 

3^ 

A solid overall performance that simply fails to be outstanding in any way 


• 







25 

77 

83 

80.5 

360g 

16mm f/2.8 Fisheye 

£709 


Fisheye lens with a close focusing distance of 20cm and a 180° angle of view 


• 






• 

20 

n/a 

75 

66.5 

400g 

16-35mm f/2.8 ZASSMIIT* 

£1999 

4.5^ 

High-end Zeiss wideangle zoom lens ideal for full-frame Alpha DSLRs and SLTs 


• 






• 

28 

77 

83 

114 

900g 

16-50mm f/2.8 SSM 

£569 

4 ★ 

Bright short-range telephoto lens 


• 







100 

72 

81 

88 

577g 

16-80mm f/3.5-4.5 ZA T* 

£709 

4.5^ 

Carl Zeiss standard zoom lens 


• 







35 

62 

72 

83 

445g 

16-105mm f/3.5-5.6 DT 

£559 

3^ 

An ambitious lens that is good in parts, although quality drops off at 105mm 


• 







40 

62 

72 

83 

470g 

18-135mm f/3.5-5.6 DT SAM 

£429 


A versatile zoom with Direct Manual Focus 

• 

• 







45 

62 

76 

86 

398g 

18-250mm f/3.5-6.3 DT 

£559 

3.5* 

Good overall, but performance dips at longer focal lengths 


• 







45 

62 

75 

86 

440g 

20mm f/2.8 

£559 

3.5^ 

Wideangle prime lens with rear focusing mechanism and focus range limiter 


• 






• 

25 

72 

78 

53.5 

285g 

24mm f/2 ZA SSM T* 

£1119 


An impressively bright wideangle Carl Zeiss lens 


• 






• 

19 

72 

78 

76 

555g 

24-70mm f/2.8 ZASSM IIT* 

£1899 

5 ^ 

Carl Zeiss mid-range zoom lens with superb optics ideal for full-frame Alpha DSLRs 


• 






• 

34 

77 

83 

111 

955g 

28-75mm f/2.8 SAM 

£709 


A constant f/2.8 aperture and a Smooth Autofocus Motor (SAM) in this standard zoom 


• 






• 

38 

67 

77.5 

94 

565g 

30mm f/2.8 DT SAM Macro 

£179 

4 ★ 

Macro lens designed for digital with 1:1 magnification and Smooth Autofocus Motor 


• 







12 

49 

70 

45 

150g 

35mm f/1.4 G 

£1369 


With an equivalent focal length of 52.5mm, a wide aperture and aspherical glass 


• 






• 

30 

55 

69 

76 

51 Og 

35mm f/1.8 DT SAM 

£179 


Budget-price indoor portrait lens 


• 







23 

55 

70 

52 

170g 

50mm f/1.8 DT SAM 

£159 

4 . 5 ^ 

A very useful lens that performs well and carries a rock-bottom price tag 


• 







34 

49 

70 

45 

170g 

| 50mm f/1.4 

£369 

5^ 

While this lens performs well overall, performance at f/1.4 could be better 


• 






• 

45 

55 

65.5 

43 

220g 

1 50mm f/1.4 ZASSM 

£1300 

b+ 

Carl Zeiss design said to be ideal for quality-critical portraiture and low-light shooting 


• 






• 

45 

72 

81 

71.5 

518g 

1 50mm f/2.8 Macro 

£529 


A macro lens with a floating lens element 


• 






• 

20 

55 

71.5 

60 

295g 

| 55-200mm f/4-5.6 DT SAM 

£219 


Designed for cropped-sensor cameras, with a Smooth Autofocus Motor 


• 







95 

55 

71.5 

85 

305g 

! 55-300mm f/4.5-5.6 DT SAM 

£309 


Compact, lightweight telephoto zoom offering smooth, silent operation 


• 







140 

62 

77 

116.5 

460g 

| 70-200mm f/2.8 G SSM II 

£2799 


High-performance G Series telephoto zoom lens 


• 






• 

120 

77 

87 

196.5 

1340g 

| 70-300mm f/4.5-5.6 G SSM 

£869 

3.5^ 

G-series lens with ED elements, Super Sonic wave Motor and a circular aperture 


• 






• 

120 

62 

82.5 

135.5 

760g 

1 70-400mm f/4-5.6 G SSM II 

£1799 


Redesign of original features a new LSI drive circuit and promises faster autofocus 


• 






• 

150 

77 

95 

196 

1500g 
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DSLR Lenses 


LENS 

RRP 

SCORE 

SUMMARY 

MOUNT 



DIMENSIONS 

85mm f/1.4 ZA Planar T* 

£1369 


Fixed-focal-length lens aimed at indoor portraiture 


• 






• 

85 

72 

81.5 

72.5 

560g 

85mmf/2.8 SAM 

£219 


A light, low-price portraiture lens 


• 






• 

60 

55 

70 

52 

175g 

100mm f/2.8 Macro 

£659 


Macro lens with circular aperture, double floating element and wide aperture 


• 






• 

35 

55 

75 

98.5 

505g 

135mm f/1.8 ZA SonnarT* 

£1429 


A bright, Carl Zeiss portrait telephoto lens 


• 






• 

72 

77 

84 

115 

1004g 

135mm f/2.8 STF 

£1119 


Telephoto lens fitted with apodisation element to give attractive defocus effects 


• 






• 

87 

80 

80 

99 

730g 


TAMRON DSLR 


10-24mm f/3.5-4.5 SP AF Di II LDAsphlF 

£511 

3.5^ 

Good consistency at 10mm and 18mm, but a steep decline at 24mm 


• 

• 


• 

• 



24 

77 

83.2 

86.5 

406g 

10-24mm f/3.5-4.5 DilIVCHLD 

£580 

4.5^ 

Wideangle zoom of APS-C with dust and splashproofing and optical stabilisation 

• 


• 


• 




24 

77 

83.6 

84.6 

440g 

15-30mm f/2.8 SP DiVC USD 

£950 

4 ★ 

Excellent value, this is the only wideangle zoom with image stabilisation and an f/2.8 aperture 

• 

• 

• 


• 



• 

28 

n/a 

98.4 

145 

110Og 

16-300mm f/3.5-6.3 DI II VC PZD Macro 

£600 

4 ★ 

Versatile megazoom, a very good all-in-one solution, as long as you won't need to enlarge to A2 size 

• 

• 

• 


• 




39 

67 

99.5 

75 

540g 

17-50mm f/2.8 SPAFXR Di IILD Asph IF 

£450 

4.5^ 

Very good optical performance, which peaks at f/5.6-8 


• 

• 


• 

• 



27 

67 

74 

81.7 

434g 

17-50mm f/2.8 SP AF XR Di II VC LD Asph IF 

£541 

4.5^ 

Very strong performance at longer focal lengths but weaker at the other end 

• 


• 


• 




29 

72 

79.6 

94.5 

570g 

18-200mm f/3.5-6.3 AF Dill VC 

£169 

4 ★ 

Lightweight all-in-one lens for APS-C DSLRs with Vibration Compensation 

• 

• 

• 


• 




49 

62 

75 

96.6 

400g 

18-270mm f/3.5-6.3 AF DI II VC LD PZD IF Macro 

£663 

3^ 

The next-generation incarnation offers a new form of ultrasonic engine 

• 

• 

• 


• 




49 

62 

74.4 

88 

450g 

18-400mm f/3.5-6.3 Dill VC HLD 

£650 

4^ 

The longest-ranging telephoto zoom yet made turns in a surprisingly decent performance 

• 


• 


• 




45 

72 

79 

123.9 

71 Og 

24-70mm f/2.8 SP DiVC USD 

£1099 

5^ 

Fast zoom with image stabilisation for both full-frame and APS-C cameras 

• 

• 

• 


• 



• 

38 

82 

88.2 

116.9 

825g 

24-70mm f/2.8 SP DiVC USD G2 

£1249 


Upgraded fast zoom with improved image stabilisation and moisture-resistant construction 

• 


• 


• 



• 

38 

82 

88.4 

111 

905g 

28-75mm f/2.8 SP AF XR Di LD Asph IF Macro 

£460 


Standard zoom with constant f/2.8 aperture and minimum focusing distance of 33cm 


• 

• 


• 

• 


• 

33 

67 

73 

92 

51 Og 

28-300mm f/3.5-6.3 DiVC PZD 

£529 


A new, full-frame, high-power zoom incorporating PZD (Piezo Drive) 

• 

• 

• 


• 



• 

49 

67 

75 

99.5 

540g 

35mm f/1.8 DiVC USD 

£580 

4.5^ 

Moderately wide prime combines ultrasonic focusing, image stabilisation and a fast aperture 

• 

• 

• 


• 



• 

20 

67 

80.4 

80.8 

480g 

45mm f/1.8 DiVC USD 

£580 

4.5^ 

A lens that rewrites the standard focal length with a fast aperture coupled with optical stabilisation 

• 

• 

• 


• 


• 

• 

29 

67 

80.4 

89.2 

940g 

60mm f/2 SP AF Di II LD IF Macro 

£550 

5^ 

Macro lens designed for APS-C sensor cameras, with 1:1 reproduction ratio 


• 

• 


• 




23 

55 

73 

80 

400g 

70-200mm f/2.8 SPAF Di LD IF Macro 

£817 

4 ★ 

No image stabilisation and no advanced AF system, but at this price it's a steal 


• 

• 


• 

• 



95 

77 

89.5 

194.3 

1150g 

70-200mm f/2.8 DiVC USD 

£1099 


Compact yet full-size telephoto zoom with vibration compensation 

• 

• 

• 


• 



• 

130 

77 

85.8 

188.3 

1470g 

70-200mm f/2.8 SP DiVC USD G2 

£1350 

5^ 

Excellent telephoto zoom with updated autofocus and image stabilisation plus sealed construction 

• 


• 


• 



• 

95 

77 

88 

193.8 

1500g 

IK3 70-210mm f/4 Di VC USD 

£699 


Lightweight telezoom promises high optical performance, image stabilisation and weathersealing 

• 


• 


• 



• 

95 

67 

76 

176.5 

860g 

70-300mm f/4-5.6 SP VC USD 

£300 

4^ 

Ultrasonic Silent Drive (USD) technology for focusing and Vibration Compensation 

• 

• 

• 


• 



• 

150 

62 

81.5 

142.7 

765g 

70-300mm f/4-5.6 AF Di LD Macro 

£170 

3.5^ 

Low-dispersion glass and compatible with both full-frame and cropped-sensor DSLRs 


• 

• 


• 

• 


• 

95 

62 

76.6 

116.5 

435g 

85mm f/1.8 DiVC USD 

£749 

5^ 

The first full-frame 85mm f/1.8 lens with image stabilisation, that's also moisture resistant 

• 

• 

• 


• 



• 

80 

67 

85 

91 

700g 

90mm f/2.8 SPAF Di Macro 

£470 

4 ★ 

Avery nice macro lens that is capable of producing some fine images 


• 

• 


• 

• 


• 

29 

55 

71.5 

97 

405g 

90mm f/2.8 Di Macro 1:1 VC USD 

£579 


Redesign of the 90mm f/2.8 SP AF Di Macro; comes with vibration compensation 

• 

• 

• 


• 



• 

30 

58 

115 

76.4 

550g 

100-400mm f/4.5-6.3 DiVC USD 

£789 

5^ 

Relatively compact and lightweight telephoto zoom with moisture-resistant construction 

• 


• 


• 



• 

150 

67 

199 

86.2 

1135g 

150-600mm f/5-6.3 SP DiVC USD G2 

£1340 


Updated version of Tamron's popular long telezoom 

• 

• 

• 


• 



• 

220 

95 

108.4 

260.2 

201 Og 

150-600mm f/5-6.3 SP VC USD 

£1150 

4 ★ 

Longest focal length of any affordable enthusiast zoom on the market and produces excellent results 

• 

• 

• 


• 



• 

270 

95 

105.6 

257.8 

1951g 

180mm f/3.5SP AF Di LD IF Macro 

£896 

5^ 

Two Low Dispersion elements and internal focusing system in this 1:1 macro lens 


• 

• 


• 

• 


• 

47 

72 

84.8 

165.7 

920g 


TOKINA DSLR 


AT-X 10-17mm f/3.5-4.5 AF DX Fisheye 

AT-X f/2.8 PRODXII 

£550 

£449 


Fisheye zoom lens with Water Repellent coating and Super Low Dispersion glass 

Update to the popular 11-16mm f/2.8 lens, for slightly improved optical performance 


• 

• 

• 


• 

• 




14 

38 

n/a 

77 

78 

84 

71.1 

89.2 

350g 

550g 

AT-X 11-20mm f/2.8 PRODX 

£499 

4^ 

Compact, ultra-wideangle lens with a fast maximum aperture and decent optical performance 



• 


• 




28 

82 

89 

92 

560g 

AT-X 12-28mm f/4 PRO DX 

AT-X 14-20mm f/2 PRODX 

AT-X 16-28mm f/2.8 PROFX 

£529 

£849 

£757 

5^ 

Replacement for 12-24mm f/4 wideangle zoom; for Nikon DX DSLRs 

Wideangle zoom with super-fast, super-bright, constant f/2 aperture for shooting in very low light 

A pro-end wideangle zoom aimed at full-frame cameras 



• 

• 

• 


• 

• 

• 



• 

25 

28 

26 

77 

82 

n/a 

84 

89 

98 

98 

186 

133 

600g 

725g 

950g 

AT-X 17-35mm f/4 PRO FX 

£830 

5^ 

One of the most capable super-wide zooms available, though only available in Canon and Nikon mounts 



• 


• 



• 

28 

82 

89 

94 

600g 

AT-X24-70mmf/2.8 PROFX 

AT-X 70-200mm f/4 PRO FXVCM-S 

AT-X 100mm f/2.8 AF PROD Macro 

£679 

£691 

£360 

4^ 

Three precision-moulded all-glass aspherical lens elements and a fast, constant f/2.8 aperture 

Features a new Vibration Correction Module and ring-shaped ultrasonic style autofocus motor 

Some weaknesses wide open, but reasonable MTF curves make this a decent optic 

• 


• 

• 


• 

• 

• 



• 

• 

• 

38 

188 

38 

82 

67 

55 

89.6 

82 

73 

107.5 

167.5 

95.1 

101 Og 
980g 
540g 


ZEISS DSLR 


15mm f/2.8 Milvus 

18mm f/2.8 Milvus 

£2329 

£1999 


This super-wideangle lens has an angle of view of 110° and uses an advanced retrofocus design 
Compact super-wideangle lens with premium optics including a floating focus system for close-ups 



• 

• 


• 

• 



• 

• 

25 

25 

95 

77 

102.3 

90 

100.2 

93 

947g 

721g 

21mm f/2.8 Milvus 

£1299 


Premium wideangle lens with complex optics designed to be free of distortion 



• 


• 



• 

22 

82 

95.5 

95 

851g 

25mm f/1.4 Milvus 

£1999 

5^ 

Optically excellent, large-aperture manual focus wideangle lens with weather-sealed construction 



• 


• 



• 

25 

82 

95.2 

123 

1225g 

25mm f/2 Distagon T* 

£1350 


A landscape lens with a fast aperture 



• 


• 

• 


• 

25 

67 

73 

98 

600g 

25mm f/2.8 Distagon T* 

£738 


Relatively small and light wideangle prime, available in Nikon mount only 





• 



• 

17 

58 

64 

90 

460g 

28mm f/2 Distagon T* 

£850 


For low-light shooting the 28mm lens has plenty of potential 



• 


• 

• 


• 

24 

58 

72.4 

72 

580g 

35mm f/1.4 Distagon T* 

£1600 


Promises to produce some stunning bokeh effects 



• 


• 

• 


• 

38 

72 

78 

122 

850g 

35mm f/1.4 Milvus 

£1699 


Large aperture, premium-quality manual-focus prime with weather-sealed construction 



• 


• 



• 

38 

72 

84.8 

124.8 

1174g 

35mm f/2 Milvus 

£829 


Compact, moderate wideangle manual focus prime 



• 


• 



• 

38 

58 

77 

83 

702g 

50mm f/1.4 Planar T* 

£559 


Classic double-Gauss design manual focus standard prime for full-frame SLRs 



• 


• 



• 

45 

58 

71 

71 

380g 

50mm f/1.4 Milvus 

£949 

5^ 

An exceptionally good lens offering sharpness, detail, clean edges and a great user experience 



• 


• 



• 

45 

67 

82.5 

94 

922g 

50mm f/2 Milvus Macro 

£949 


Manual-focus macro lens with half-life-size magnification and stunning optics 



• 


• 



• 

24 

67 

81 

75.3 

730g 

85mm f/1.4 Planar T* 

£989 


Classic portrait prime designed to give smooth, rounded bokeh effects 



• 


• 



• 

188 

72 

78 

88 

670g 

85mm f/1.4 Milvus 

£1379 

5^ 

Fast 85mm manual-focus prime lens that's perfect for portraiture 



• 


• 



• 

88 

77 

90 

113 

1280g 

100mm f/2 Milvus Macro 

£1299 


A manual-focus macro lens with absolutely superb optics and half-life-size reproduction 



• 


• 



• 

88 

67 

80.5 

104 

843g 

135mm f/2 Milvus 

£1899 


Telephoto lens with a large aperture and smooth bokeh, ideal for medium-distance portrait photography 



• 


• 



• 

88 

77 

129 

132 

1123g 
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BUYING GUIDE 



CANON CSC 


EF-M11-22mm f/4-5.6 IS STM 
EF-M 15-45mm f/3.5-6.3 IS STM 
EF-M 18-55mm f/3.5-5.6 IS STM 
EF-M 18-150mm f/3.5-6.3 IS STM 
EF-M 22mm f/2 STM 
EF-M 28mm f/3.5 IS STM Macro 
EF-M 55-200mm f/4.5-6.3 IS STM 


FUJIFILM CSC 


XF10-24mm f/4 R OIS 
XF 14mm f/2.8 R 

IMXC15-45mm f/3.5-5.6 OIS P2 
XF16mmf/1.4RWR 
XC16-50 f/3.5-5.6 OIS II 
XF16-55mm f/2.8 RLMWR 
XF 18mm f/2 R 

XF 18-135mm f/3.5-5.6 RLM OISWR 
XF 18-55mm f/2.8-4 R LM OIS 
XF 23mmf/1.4R 
XF 23mm f/2 RWR 
XF 27mm f/2.8 
XF 35mmf/1.4R 
XF 35mm f/2 RWR 
XF 50mm f/2 RWR 
XF50-140mm f/2.8 RLM OISWR 
XC 50-230mm f/4.5-6.7 OIS II 
XF 55-200mm f/3.5-4.8 R LM OIS 
XF 56mmf/1.2R 
XF 56mmf/1.2R APD 
XF 60mm f/2.4 XF R Macro 
XF 80mm f/2.8 RLM OISWR Macro 
XF 90mm f/2 RLMWR 
XF 100-400mm f/4.5-5.6 R LM OISWR 


LAOWA CSC 


7.5mm f/2 MFT 
HIM 9mm f/2.8 Zero D 
Tm 15mm f/2 FE Zero D 


LEICA CSC 


11-23mm f/3 5-4.5 TL 
18-56mm f/3.5-5.6 Vario-Elmar TL 
18mm f/2.8 Elmarit TL 
23mm f/2 Summicron TL 
24-90mm f/2.8-4 Vario-Elmarit-SL 
35mmf/1.4Summilux TL 
50mmf/1.4SummiluxSL 
55-135mm f/3.5-4.5 APO-Vario-Elmar-TL 
60mm f/2.8 APO-Macro-Elmarit TL 
CE3 75mm f/2 APO-SummicronSL 

90-280mm f/2.8-4 APO-Vario-Elmarit SL 


OLYMPUS CSC 


g 

7-14mm f/2.8 ED Pro 

£999 

4.5^ 

Super-wideangle zoom lens that's dustproof, splashproof and freeze-proof 



• 






28 

n/a 

78.9 

185.8 

534g 

s: 

8mmf/1.8 Pro Fisheye 

£799 


Fisheye lens with impressive image quality that's dustproof, splashproof and freeze-proof 



• 






12 

n/a 

62 

88 

315g 


9-18mm f/4-5.6 ED 

£630 


This super wideangle lens offers an equivalent focal range of 18-36mm in 35mm terms 



• 






25 

52 

56.5 

49.5 

155g 

B 

9mm f/8 Fish-eye Body Cap Lens 

£89 


Slimline lens in a body cap with 140° angle of view 



• 






28 

n/a 

56 

12.8 

30g 

B 

12mmf/2.0 ED 

£739 

!]★ 

A wideangle fixed lens for the Micro Four Thirds system 



• 






28 

46 

56 

43 

130g 

1 

12-40mm f/2.8 ED Pro 

£899 


Weather-resistant standard zoom with top-notch optics and a constant aperture of f/2.8 



• 






28 

62 

69.9 

84 

382g 


12-50mm f/3.5-6.3 ED EZ 

£349 


A weather-resistant zoom lens with manual or electronic zoom 



• 






28 

52 

57 

83 

2llg 

a 

12-100mm f/4 IS ED Pro 

£1099 

5^ 

Superb high-end weather-sealed superzoom lens featuring powerful in-lens IS with Sync IS 

• 


• 






15 

72 

77.5 

116.5 

561g 


14-42mm f/3.5-5.6 MR 

£269 


A redesigned variation of the standard kit lens 



• 






25 

37 

56.5 

58 

112g 


We offer a wide range of used cameras, lenses & accessories 
all thoroughly quality checked, tested & cleaned, including a 
full sensor clean on all cameras. 

If you’re looking to sell or part-exchange your 
equipment, contact us for a competitive quote! 


PARKCameras 

www.parkcameras.com/ap 
01444 23 70 42 



£1458 


Wideangle zoom lens for Leica's APS-C mirrorless system 







• 


28 

67 

77 

73 

368g 

£1288 

£1020 


Relatively large, non-retractable zoom for APS-C mirrorless 

Slimline, extremely lightweight pancake prime with fast autofocus 







• 

• 


45 

38 

52 

39 

63.5 

61 

61 

21 

256g 

80g 

£1410 

£3790 

£1830 


Compact, lightweight fast prime that offers a classic 35mm equivalent view on Leica's APS-C CSCs 
Large, but exceptional quality full-frame standard zoom with really useful zoom range 

High-end fast prime designed to give exceptional image quality 







• 

• 

• 

• 

38 

38 

38 

52 

82 

68 

63.5 

88 

78 

38.1 

138 

77 

153g 
1140g 
428g 

£4080 


Complex 11 -element 9-group design with internal focusing for this fast normal prime 







• 

• 

68 

82 

88 

124 

1065g 

£1450 

£1920 


Telephoto zoom that eschews image stabilisation in a bid for maximal optical quality 

Macro lens for Leica's APS-C mirrorless cameras offers 1:1 life-size magnification 







• 

• 


188 

16 

68 

68 

68 

68 

118 

89 

500g 

320g 

£3750 

£4930 


Fast short-telephoto portrait lens for the full-frame Leica SL 

Premium telephoto zoom for the Leica SL brings longer-than-usual range 







• 

• 

• 

• 

58 

68 

67 

82 

73 

88 

182 

238 

720g 

1850g 


£499 

4.5^ 

Tiny but sharp wideangle prime for Micro Four Thirds featuring manual focus and aperture control 



• 






12 

46 

58 

55 

170g 

£499 


Compact manual-focus prime for APS-C mirrorless cameras promises very low distortion 


• 


• 


• 



12 

49 

68 

53 

215g 

£899 


Manual-focus fast ultra-wideangle prime for full-frame Sony cameras, with minimal distortion 




• 




• 

15 

72 

66 

82 

500g 


£849 


Ultra-wideangle zoom lens, promising minimal ghosting with Fuji's HT-EBC multi-layer coating 

• 





• 



24 

72 

78 

87 

41 Og 

£729 

5 ^ 

Wideangle prime with high resolution into the corners, its performance justifies the price tag 






• 



18 

58 

65 

58.4 

235g 

£259 

£729 

5^ 

Lightweight retractable power zoom that's set to be the entry-level kit lens for X-system cameras 
Weather-sealed fast prime for X-system users 

• 





• 

• 



13 

15 

52 

67 

62.6 

73.4 

44.2 

73 

135g 

375g 

£359 


Lightweight lens for mirrorless X-series offers 24-75mm equivalent zoom range 

• 





• 



38 

58 

62.6 

98.3 

195g 

£899 

£438 

£699 

5 ^ 

4 ★ 

4^ 

A flagship XF standard zoom lens with a constant f/2.8 aperture and weather-resistance 

A compact wideangle lens with a quick aperture 

Weather-resistant zoom for Fujifilm X mount, designed to be the perfect partner for the Fujifilm X-T1 

• 





• 

• 

• 



68 

18 

45 

77 

52 

77 

83.3 

64.5 

75.7 

106 

40.6 

97.8 

655g 

116g 
490g 

£599 


Short zoom lens with optical image stabilisation 

• 





• 



18 

58 

65 

70.4 

31 Og 

£649 


Premium wideangle prime lens with fast maximum aperture 






• 



28 

62 

72 

63 

300g 

£419 

£278 

5 ^ 

Compact weather-resistant wideangle prime lens 

A high-performance single-focal-length lens 






• 

• 



22 

68 

43 

39 

60 

23 

51.9 

61.2 

180g 

78g 

£439 

4 ★ 

Shallow depth of field and bokeh effects are simple to achieve with this lens 






• 



28 

52 

65 

54.9 

187g 

£299 

£449 

£1249 

5 ^ 

5 ^ 

A powerful and weather-resistant lens that feels great and has the performance to match 

Lightweight weather-resistant short telephoto prime lens that's ideal for shooting portraits 

A telephoto zoom with a constant maximum aperture and weather-resistance 

• 





• 

• 

• 



35 

39 

188 

43 

46 

72 

60 

60 

82.9 

45.9 
59.4 

175.9 

170g 

200g 

995g 

£315 


The XC lens range is designed to suit Fuji's mid-range CSCs, and this lens has optical image stabilisation 

• 





• 



118 

58 

69.5 

111 

375g 

£599 

£899 

£1159 

4 ★ 

4 ★ 

4 ★ 

Telephoto with built-in optical image stabilisation plus aperture control ring 

This wide-aperture portrait lens for X-series cameras has great sharpness and detail and is great value 
Adds apodisation element of 56mm f/1.2 for even more attractive background blur 

• 





• 

• 

• 



118 

70 

70 

62 

62 

62 

118 

73.2 

73.2 

75 

69.7 

69.7 

580g 

405g 

405g 

£599 


A short lens designed for macro work with half-life-size magnification 






• 



26.7 

39 

64.1 

70.9 

215g 

£1249 

£699 

£1399 

4 ★ 

5 ^ 

5^ 

Fujifilm's long-awaited 1:1 macro includes weather resistance and optical image stabilisation 

A classic portrait lens that's sharp, with gorgeous bokeh 

This superb zoom is both water and dust resistant, and can operate in -18°C temperatures 

• 

• 





• 

• 

• 



25 

60 

175 

62 

62 

77 

80 

75 

94.8 

130 

105 

210.5 

750g 

540g 

1375g 


£355 


Ultra-wideangle lens with a compact, retractable lens design 

• 

• 







15 

55 

61 

58.2 

220g 

£249 


Collapsible standard zoom for EOS M-series cameras that's less bulky than the 18-55mm 

• 

• 







25 

49 

60.9 

44.5 

130g 

£269 


Compact and versatile zoom lens 

• 

• 







25 

52 

61 

61 

21 Og 

£399 


Wide-ranging 29-240mm equivalent superzoom with surprisingly good image quality 

• 

• 







25 

55 

60.9 

86.5 

300g 

£220 


Small and bright wideangle pancake lens 


• 







15 

43 

61 

23.7 

105g 

£294 


Small, retractable lens with built-in LED lights for illuminating close-up subjects 

• 

• 







9.7 

43 

60.9 

45.5 

130g 

£330 


Telephoto zoom that takes you closer to the action 

• 

• 







100 

52 

60.9 

86.5 

260g 
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1 CSC Lense< 

—1 


IMAGE 

STABILISATION 

CANONM 

MICRO 4THIRDS 


1 

FUJI X MOUNT 

1 

FULL FRAME 

MIN FOCUS (CM) 

FILTER THREAD (Ml 

| 

LENGTH (MM) 


■ LENS 


SUMMARY 

1 MOUNT 

DIMENSIONS 

14-42mm f/3.5-5.6 EZ 

£329 


Compact kit lens for Olympus PEN and 0M-D models with powerzoom control 



• 






20 

37 

60.6 

22.5 

93g 

14-150mm f/4-5.6 II 

£550 


High-powered zoom for all your needs - from wideangle to telephoto - plus weather-resistance 



• 






50 

58 

63.5 

83 

285g 

15mm f/8 Body Cap Lens 

£69 


Strictly speaking an accessory rather than a lens, with basic optics in a tiny plastic housing 



• 






30 

n/a 

56 

9 

22g 

17mmf/1.2 ED Pro 

£1300 


High-end, large-aperture weathersealed prime designed for documentary or landscape work 



• 






20 

62 

68.2 

87 

390g 

17mm f/1.8 MSC 

£450 

5^ 

Wide-aperture, wideangle prime boasting excellent peak sharpness and low colour fringing 



• 






25 

46 

57 

35 

120g 

17mm f/2.8 Pancake 

£300 

4^ 

Tiny wideangle pancake prime with reasonable optics 



• 






20 

37 

57 

22 

7ig 

25mm f/1.2 ED Pro 

£1099 


High-precision, high-speed optic with a special lens system construction for edge-to-edge sharpness 



• 






30 

62 

70 

87 

41 Og 

25mm f/1.8 

£370 


Compact prime lens with ultra-bright f/1.8 aperture 



• 






25 

46 

57.8 

42 

137g 

30mm f/3.5 ED Macro 

£249 


New in the M.Zuiko Premium range, this macro lens features super-fast AF and weighs only 128g 



• 






9.5 

46 

57 

60 

128g 

40-150mm f/2.8 ED Pro 

£1299 

4 ★ 

This powerful 80-300mm 35mm-equivalent focal-length lens offers amazing portability for this pro etas 

s 


• 






70 

72 

79.4 

160 

760g 

40-150mm f/4-5.6 R 

£309 


This middle-distance zoom lens has an 80-300mm 35mm-equivalent focal length 



• 






90 

58 

63.5 

83 

190g 

45mm f/1.2 ED Pro 

£1200 


Large-aperture lens designed for portrait photography with premium optics 



• 






50 

62 

70 

84.9 

41 Og 

45mm f/1.8 

£279 

5^ 

Fast-aperture lens for taking portrait shots is sharp, quiet and has no colour fringing 



• 






50 

37 

56 

46 

116g 

60mm f/2.8 Macro 

£450 


High-precision macro lens that's dustproof and splashproof 



• 






19 

46 

56 

82 

185g 

75-300mm f/4.8-6.7 EDII 

£499 


Update featuring Zuiko Extra-low Reflection Optical coating said to reduce ghosting 



• 






90 

58 

69 

117 

423g 

75mm f/1.8 ED 

£799 

5^ 

Ultra-fast prime lens ideal for portraits and action shots 



• 






84 

58 

64 

69 

305g 

300mm f/4 IS Pro 

£2200 


Compact ultra-telephoto prime with optical image stabilisation, compatible with Sync IS 

• 


• 






140 

77 

92.5 

227 

1270g 

■ PANASONIC CSC 

G7-14mmf/4 

£740 

5^ 

For a wideangle zoom, the overall level of resolution is very impressive 



• 






25 

n/a 

70 

83.1 

300g 

G 8mm Fisheye f/3.5 

£730 


The world’s lightest and smallest fisheye lens for an interchangeable-lens camera 



• 






10 

22 

60.7 

51.7 

165g 

DG S-ISmm f/2.8-4 ASPH Leica 

£1049 


Splashproof, dustproof and freezeproof ultra-wideangle zoom with premium optics 



• 






23 

67 

73.4 

88 

315g 

DG12mm f/1.4 Leica Summilux ASPH 

£1199 

4.5^ 

Compact fast wideangle quality with excellent optics and built-in aperture ring 



• 






20 

62 

70 

70 

335g 

G12-32mm f/3.5-5.6 MEGAOIS 

£270 


Very compact with a versatile zoom range and three aspherical lenses 

• 


• 






20 

37 

55.5 

24 

70g 

GX12-35mm f/2.8 OIS 

£1095 

5^ 

Fast, high-quality standard zoom for Micro Four Thirds cameras 

• 


• 






25 

58 

67.6 

73.8 

305g 

GX12-35mm f/2.8 OIS II 

£880 


Updated fast standard zoom with matte-black finish and improved autofocus and aperture control 

• 


• 






25 

58 

67.6 

73.8 

305g 

G12-60mm f/3.5-5.6 OIS ASPH 

£439 

4 ★ 

Incorporates a stepping motor for a smooth, silent operation and features a dust and splashproof design 

• 


• 






20 

58 

66 

71 

21 Og 

DG12-60mm f/2.8-4 OIS Leica 

£880 


Premium standard zoom with useful focal-length range and weather-resistant construction 

• 


• 






20 

62 

68 

86 

320g 

G 14mm f/2.5 II 

£249 


Wideangle pancake lens that should suit landscape photographers 



• 






18 

46 

55.5 

20.5 

55g 

G X 14-42mm f/3.5-5.6 X PZ POWER OIS 

£369 

4^ 

Powered zoom; impressive results in terms of both sharpness and chromatic aberration 

• 


• 






20 

37 

61 

26.8 

95g 

G14-45mmf/3.5-5.6 MEGAOIS 

£189 


A lightweight and compact standard zoom featuring MEGA OIS optical image stabilisation 

• 


• 






30 

52 

60 

60 

195g 

G14-140mm f/3.5-5.6 POWER OIS 

£599 


Metal-bodied zoom featuring company's POWER OIS optical image stabiliser 

• 


• 






30 

58 

67 

75 

265g 

DG 15mm f/1.7 Leica SUMMILUX 

£549 

4 ★ 

High-speed prime with a compact metal body, includes three aspherical lenses to cut down distortion 



• 






20 

46 

36 

57.5 

115g 

G 20mm f/1.7 ASPH II 

£249 


Ultra-compact fast prime with excellent optics but slower autofocus than more modern options 



• 






20 

46 

25.5 

63 

100g 

G 25mm f/1.7 ASPH 

£159 

4.5^ 

Inexpensive fast normal prime for Micro Four Thirds 



• 






25 

46 

60.8 

52 

125g 

DG 25mm f/1.4 Leica SUMMILUX 

£550 

5^ 

A fast-aperture fixed focal length standard lens from Leica 



• 






30 

46 

63 

54.5 

200g 

G 30mm f/2.8 Macro MEGA OIS 

£300 

3^ 

Compact lens offering true-to-life magnification capability for better macro images 

• 


• 






10 

46 

58.8 

63.5 

180g 

G 35-100mm f/4-5.6 ASPH MEGAOIS 

£300 


Telephoto zoom equivalent to 70-200mm on a 35mm camera 

• 


• 






90 

46 

55.5 

50 

135g 

GX35-100mm f/2.8 Power OIS 

£1099 


Telephoto zoom with Nano Surface Coating technology for dramatic reduction of ghosting and flare 

• 


• 






85 

58 

67.4 

100 

360g 

GX35-100mm f/2.8 Power OIS II 

£970 


Updated fast telephoto zoom with matte-black finish and improved autofocus and aperture control 

• 


• 






85 

58 

67.4 

100 

360g 

DG 42.5mm f/1.2 Leica DG OIS 

£1399 

5^ 

Mid-telephoto high-speed Leica DG Nocticron lens with 2 aspherical lenses and ultra-wide aperture 

• 


• 






50 

67 

74 

76.8 

425g 

G 42.5mm f/1.7 Power OIS 

£349 


Mid-telephoto lens with a 35mm equivalent of 85mm, its f/1.7 aperture promises a beautiful bokeh effect 

• 


• 






37 

31 

55 

50 

130g 

DG 45mm f/2.8 OIS Macro Leica 

£539 


Tiny macro lens with 1:1 magnification and optical image stabilisation 

• 


• 






15 

46 

63 

62.5 

225g 

G45-150mm f/4-5.6 MEGA OIS 

£280 

4^ 

Compact, lightweight telephoto zoom comprising 12 elements in nine groups 

• 


• 






90 

52 

62 

73 

200g 

G X 45-175mm f/4-5.6 X PZ POWER OIS 

£400 

4 ★ 

A powered long-focal-length zoom lens 

• 


• 






90 

46 

61.6 

90 

21 Og 

G45-200mm f/4-5.6 MEGA OIS II 

£380 


Updated telephoto zoom lens with dust and splashproof construction, supports Panasonic's Dual IS 

• 


• 






100 

52 

70 

100 

380g 

IM1 DG 50-200mm f/2.8-4 OIS Leica 

£1600 


Premium telephoto zoom that completes Panasonic's Leica f/2.8-4 series 

• 


• 






75 

67 

76 

132 

655 

G 100-300mm f/4-5.6 MEGA OIS II 

£570 

4^ 

Updated long zoom lens with dust and splashproof construction, supports Panasonic's Dual IS 

• 


• 






100 

52 

70 

100 

380g 

DG 100-400mm f/4-6.3 OIS Leica 

£1349 


Top-quality supertelephoto zoom with weathersealed construction and Dual IS support 

• 


• 






103 

72 

83 

171.5 

985g 

DG 200mm f/2.8 OIS Leica 

£2699 

5^ 

Stunning 400mm-equivalent fast telephoto prime, comes with 1.4x teleconverter in the box 

• 


• 






115 

77 

87.5 

174 

1245g 

■ SAMYANG CSC 

7.5mm f/3.5 UMC fisheye MFT 

£253 


Fisheye manual-focus lens with Ultra Multi Coated lens elements to reduce flare and ghosting 



• 






9 

n/a 

48.3 

60 

197g 

8mm f/2.8 UMC fisheye II 

£249 


Updated version of the Samyang 8mm f/2.8 UMC Fisheye lens, with improved optical construction 


• 


• 


• 



30 

n/a 

60 

64.4 

290g 

12mm f/2 NCS CS 

£330 


Fast wideangle prime for APS-C and Micro Four Thirds mirrorless cameras 


• 

• 

• 


• 



20 

67 

72.5 

59 

245g 

14mm f/2.8 FEAF 

£389 


Autofocus wideangle prime designed for Sony Alpha 7-series cameras 




• 




• 

20 

n/a 

85.5 

97.5 

505g 

21mm f/1.4 ED AS UMC CS 

£259 

5^ 

Manual-focus low-light lens for mirrorless cameras with APS-C or smaller-sized sensor 


• 

• 

• 


• 



28 

58 

54.3 

67.9 

290g 

35mm f/1.2 ED AS UMC CS 

£359 


Standard-angle manual-focus lens for mirrorless cameras with APS-C sensor size 


• 

• 

• 


• 



38 

62 

67.5 

74.2 

420g 

35mm f/1.4 FEAF 

£600 


Fast autofocus prime designed for maximum sharpness with a Linear Supersonic Motor for AF 




• 




• 

30 

67 

75.9 

115 

645g 

35mm f/2.8 FEAF 

£279 

4.5^ 

Compact, lightweight, inexpensive autofocus prime lens for full-frame CSCs 




• 




• 

35 

49 

61.8 

33 

86g 

50mm f/1.2 AS UMC CS 

£299 

5^ 

Fast telephoto prime that can produce stunning results with a super-shallow depth of field 


• 

• 

• 


• 



50 

62 

67.5 

74.5 

380g 

50mm f/1.4 FEAF 

£499 

4.5^ 

Excellent value for money fast prime for full-frame Sony CSCs 




• 




• 

45 

67 

73.5 

97.7 

585g 

300mm f/6.3 ED UMC CS Reflex 

£249 


A compact reflex mirror lens dedicated for mirrorless compact system cameras 


• 

• 

• 


• 



90 

58 

73.7 

64.5 

320g 


EXPECTED APRIL! 

Tamron 70-21 Omm 

f/4 Di VC USD 

Available in Canon or Nikon fits 

Visit us in store, online or call our 
expert team on 01444 23 70 42 



Up to 

£400 CASHBACK 

on selected ZEISS 
lenses this Spring! 


ZEISS 


See website for details. 
Offer ends 15.04.18. 

^ T&Cs apply. 
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ALL PRICES ARE RRPS, STREET PRICES MAY VARY 


BUYING GUIDE 


CSC Lenses 


LENS 


SUMMARY 

MOUNT 


DIMENSIONS 


SIGMA CSC 

16mmf/1.4DC DN|C 

£450 


Large-aperture wideangle lens with dustproof and splashproof design 



• 

• 





25 

67 

72.2 

92.3 

405g 

19mm f/2.8 DNlA 

£189 


Metal-bodied high-performance wideangle prime lens 



• 

• 





20 

46 

60.8 

45.7 

150g 

30mmf/1.4DC DNIC 

£300 

4 ★ 

A prime for Micro Four Thirds and Sony E-mount users, it's impressively sharp even at f/1.4 



• 

• 





30 

52 

64.8 

73 

140g 

30mm f/2.8 DN IA 

£189 


Uses a high-quality double-sided aspherical lens for a performance that's worthy of Sigma's ‘Art’ line 



• 

• 





30 

46 

60.8 

40.5 

140g 

60mm f/2.8 DN IA 

£189 


Latest addition to Sigma's 'Art' range is a mid-range, high-performance telephoto lens with metal body 



• 

• 





50 

46 

60.8 

55.5 

190g 

SONY CSC 

E 10-18mm f/4 OSS 

£750 

4 ★ 

Super-wideangle zoom with Super ED glass and Optical SteadyShot image stabilisation 

• 



• 





25 

62 

70 

63.5 

225g 

FE 12-24mm f/4 G 

£1700 

4.5^ 

Compact, weather-resistant super-wideangle zoom with high-quality optics 




• 




• 

28 

n/a 

87 

117.4 

565g 

El 6mm f/2.8 

£220 

k+ 

Pancake lens for NEX system, with a circular aperture and Direct Manual Focus 




• 





24 

49 

62 

22.5 

67g 

FE 16-35mm f/2.8 GM 

£2300 


Premium G Master-series fast wideangle zoom with weather-resistant construction 




• 





28 

82 

88.5 

121.6 

680g 

FE 16-35mm f/4 ZA OSS Vario-Tessar T* 

£1289 

5^ 

Zeiss full-frame wideangle zoom lens 

• 



• 




• 

28 

72 

78 

98.5 

518g 

E 16-50mm f/3.5-5.6 PZ OSS 

£299 


Compact lens with Power Zoom, ED glass and Optical SteadyShot image stabilisation 

• 



• 





25 

40.5 

64.7 

29.9 

116g 

E 16-70mm f/4 ZA OSS Vario-Tessar T* 

£839 


A lightweight, versatile mid-range zoom with a constant f/4 aperture 

• 



• 





35 

55 

66.6 

75 

308g 

E 18-55mm f/3.5-5.6 OSS 

£270 


Optical SteadyShot, said to be silent during movie capture, and a circular aperture 

• 



• 





25 

49 

62 

60 

194g 

E18-105mm f/4 G PZ OSS 

£499 


Sony G lens for E-mount cameras with a constant f/4 aperture 

• 



• 





45 

72 

78 

110 

427g 

E 18-110mm f/4 G PZ OSS 

£3300 


Constant f/4 maximum aperture powerzoom for video production, for Super 35mm / APS-C cameras 

• 



• 





40 

95 

110 

167.5 

1105g 

E 18-135mm f/3.5-5.6 OSS 

£570 


Lightweight, compact standard zoom designed to match Alpha 6000-series cameras 

• 



• 





45 

55 

67.2 

88 

325g 

E 18-200mm f/3.5-6.3 OSS LE 

£489 


Smaller and lighter than comparable lenses, this is an ideal high-magnification travel lens 

• 



• 





50 

62 

68 

98 

460g 

E 18-200mm f/3.5-6.3 PZ OSS 

£999 


Boasts powered zoom and image stabilisation with Active Mode, making it ideal for movies 

• 



• 





30 

67 

93.2 

99 

649g 

E 20mm f/2.8 

£309 


Pancake wideangle lens promises to be the perfect walkaround partner for E-mount cameras 




• 





20 

49 

62.6 

20.4 

69g 

E 24mm f/1.8 ZASonnarT* 

£839 


Top-quality Carl Zeiss optic ideally suited to Alpha 6000-series bodies 




• 





16 

49 

63 

65.6 

225g 

FE 24-70mm f/2.8 GM 

£1799 

5^ 

This pro-grade standard lens for the Sony full-frame FE mount gives exceptionally sharp results 




• 




• 

38 

82 

87.6 

136 

886g 

FE 24-70mm f/4 ZA OSS Vario-Tessar T* 

£1049 

5^ 

Compact lens with an f/4 maximum aperture across the zoom range and built-in image stabilisation 

• 



• 




• 

40 

67 

73 

94.5 

426g 

FE 24-105mm f/4 GOSS 

£1199 

5^ 

Excellent full-frame standard zoom with optical stabilisation and weather-resistant design 

• 



• 




• 

38 

77 

83.4 

113.3 

663g 

FE 24-240mm f/3.5-6.3 OSS 

£929 

3^ 

Ideal for travel, landscapes and more, with built-in stabilisation. Also dust and moisture resistant 

• 



• 




• 

50 

72 

80.5 

118.5 

780g 

FE 28mm f/2 

£419 

4 ★ 

This full-frame wideangle prime with a bright f/2 maximum aperture promises excellent sharpness 




• 




• 

29 

49 

64 

60 

200g 

FE 28-70mm f/3.5-5.6 OSS 

£449 


Built-in Optical SteadyShot image stabilisation, lightweight, and a popular zoom range 

• 



• 




• 

30 

55 

72.5 

83 

295g 

FE 28-135mm PZ f/4 GOSS 

£2379 


Constant f/4 maximum aperture powerzoom for video production, for full-frame cameras 

• 



• 




• 

95 

95 

162.5 

105 

1215g 

E 30mm f/3.5 Macro 

£219 


A macro lens for the NEX compact system cameras 




• 





9 

49 

62 

55.5 

138g 

FE 35mm f/1.4 ZA Distagon T* 

£1559 

4^ 

Full-frame ZEISS Distagon lens with large, bright f/1.4 aperture 




• 




• 

30 

72 

73 

94.5 

630g 

E 35mm f/1.8 OSS 

£399 


Lightweight, versatile prime with Optical SteadyShot image stabilisation 

• 



• 





30 

49 

62.2 

45 

155g 

FE 35mm f/2.8 ZASonnarT* 

£699 


When coupled with a full-frame Sony E-mount camera, this prime lens promises to deliver 




• 




• 

35 

49 

61.5 

36.5 

120g 

E 50mm f/1.8 OSS 

£219 


A handy, low-price portrait lens for the NEX range 

• 



• 





39 

49 

62 

62 

202g 

FE 50mm f/1.4 ZA Planar T* 

£1500 

5^ 

Optically stunning premium fast prime, but huge and heavy 




• 




• 

45 

72 

83.5 

108 

778g 

FE 50mm f/1.8 

£240 

4 ★ 

Features a new optical design with a single aspherical element 




• 




• 

45 

49 

68.6 

59.5 

186g 

FE 50mm f/2.8 Macro 

£500 

4 ★ 

Sony’s budget macro for full-frame CSCs offers decent optics but is slow at focusing 




• 




• 

16 

55 

70.8 

71 

236g 

FE 55mm f/1.8 ZASonnarT* 

£849 


35mm full-frame prime lens with wide aperture allowing good images indoors or in low light 




• 




• 

50 

49 

64.4 

70.5 

281g 

E 55-210mm f/4.5-6.3 OSS 

£289 


Lightweight telephoto zoom lens for the NEX range 

• 



• 





100 

49 

63.8 

108 

345g 

FE70-200mm f/4 GOSS 

£1359 

4 ★ 

G-series telephoto zoom lens, dust and water resistant, with built-in image stabilisation 

• 



• 




• 

100 

72 

80 

175 

840g 

FE 70-200mm f/2.8 GM OSS 

£2500 

5^ 

Compact, lightweight telephoto zoom lens for full-frame E-mount bodies 

• 



• 




• 

100 

72 

80 

175 

840g 

FE 70-300mm f/4.5-5.6 G OSS 

£1150 


Sony has added this lens to its growing range 

• 



• 




• 

90 

72 

84 

143.5 

854g 

FE 85mm f/1.8 

£550 

4 ★ 

Relatively inexpensive portrait lens includes dust and moisture-resistant construction 




• 




• 

80 

67 

78 

82 

371 g 

FE 85mm f/1.4 GM 

£1889 

5^ 

Stunning image quality from Sony's premium ‘G Master' portrait lens 




• 




• 

80 

77 

89.5 

107.5 

820g 

FE 90mm f/2.8 Macro GOSS 

£1049 

5^ 

Optically excellent dedicated macro lens for Sony's full-frame E-mount cameras 

• 



• 




• 

28 

62 

79 

130.5 

602g 

FE 100mm f/2.8 STFGM OSS 

£1700 


Innovative portrait lens combines optical stabilisation and an apodisation filter for smooth bokeh 

• 



• 




• 

57 

72 

85.2 

118.1 

700g 

FE 100-400mm f/4.5-5.6 GM OSS 

£2500 

5^ 

Premium optically stabilised, weathersealed telezoom designed to match the Alpha 9 

• 



• 




• 

98 

77 

93.9 

205 

1395g 


TAMRON CSC 


14-150mm f/3.5-5.8 Di III 

£370 


The first Micro Four Thirds lens from Tamron for compact mirrorless interchangeable-lens cameras 



• 






50 

52 

63.5 

80.4 

285g 

18-200mm f/3.5-6.3 Di III VC 

£390 


Lightweight, compact, all-in-one zoom for mirrorless cameras, to cover practically any shooting situation 

• 

• 


• 





50 

62 

68 

96.7 

460g 


TOKINA CSC 


Firin 20mm f/2 FEMF 

£800 

5^ 

Impressively sharp fast wideangle prime for Sony mirrorless, with manual focus and aperture ring 




• 




• 

28 

62 

69 

81.5 

490g 

cm Firin 20mm f/2 FE AF 

tbc 


Autofocus version of the excellent Firin 20mm f/2 FE MF, featuring ultrasonic focus motor 




• 




• 

28 

63 

73.4 

81.5 

464g 


ZEISS CSC 


Touit 12mm f/2.8 Distagon T* 

£959 

5^ 

Designed specifically for Sony NEX and Fujifilm X-series CSC cameras. Very impressive performance 




• 


• 



18 

67 

82 

68 

270g 

Batis 18mm f/2.8 

£990 


The Batis range is for mirrorless full-frame system cameras from Sony 




• 




• 

25 

77 

78 

95 

330g 

Loxia 21mm f/2 

£1230 


Compact manual-focus wideangle prime purpose-designed for Sony Alpha 7-series cameras 




• 




• 

25 

52 

62 

72 

394g 

Batis 25mm f/2 

£980 

5^ 

A wideangle lens for Sony full-frame users offering unrivalled quality 




• 




• 

28 

67 

81 

92 

355g 

Cua Loxia 25mm f/2.4 

£1190 

5^ 

Gorgeous but ever-so-pricey compact manual focus prime, with absolutely stunning optics 




• 




• 

25 

52 

62 

69.5 

375g 

Touit 32mm f/1.8 Planar T* 

£700 

4.5^ 

Optimised for use with APS-C format sensors, a fast standard lens for Fujifilm X-series cameras 




• 


• 



23 

52 

72 

76 

200g 

Loxia 35mm f/2 

£1015 


Small wideangle manual-focus prime intended for Sony Alpha 7 users 




• 




• 

30 

52 

62 

59 

340g 

Loxia 50mm f/2 

£740 


Manual-focus standard prime with premium optics and E mount for Sony Alpha 7 users 




• 




• 

45 

52 

62 

59 

320g 

Touit 50mm f/2.8 Planar T* 

£589 


Macro 1:1 lens for extreme close-ups, as well as shooting portraits or panoramas as a light tele-lens 




• 


• 



15 

52 

75 

91 

290g 

Batis 85mm f/1.8 

£909 

5^ 

A high-quality medium prime for wedding and portrait shooters, developed for Sony's Alpha 7 series 

• 



• 




• 

80 

67 

78 

105 

475g 

Loxia 85mm f/2.4 

£1199 


A compact, manual-focus, short telephoto lens for the mirrorless Sony Alpha series 




• 




• 

80 

52 

62.5 

108 

594g 

Batis 135mm f/2.8 

£1749 

5^ 

Absolutely stunning, super-sharp image-stabilised portrait lens for Sony full-frame mirrorless 

• 



• 




• 

87 

67 

84 

120 

614g 


66 
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Cam tech 

Specialists in fine pre-owned cameras, lenses, binoculars and accessories 


MAIL ORDER HOTLINE: 

' : • \ ‘ 

Open 9am — 9pm, 7 days a week 
www.camtechuk.com 


NEXT DAY DELIVERY GUARANTEED 


M7 


Digital Photography 


CANON EOS 5DMK 3 BODY COMPLETE.MINT-BOXED £1,275.00 

CANON EOS 6D BODY COMPLETE.MINT-£795.00 

CANON EOS 7D BODY COMPLET LITTLE USE.MINT BOXED £399.00 

CANON 1000D BODY WITH 18-55 EFSMK2.MINT-BOXED £159.00 

CANON EOS 100D BODY COMPLETE WITH ALL ACCES.MINT BOXED £265.00 

CANON P0WERSH0TG9 COMPLETE.MINT £129.00 

CANON 270EXSPEEDLITE +MANUAL.MINT CASED £69.00 

CANON 430 EXII.MINT-£99.00 

CANON 580EXMKIISPEEDLITE +MANUAL.MINT CASED £175.00 

CANON 580EXMKIISPEEDLITE.MINT-BOXED £195.00 

CANON 580 EX SPEEDLITE.EXC++CASED £125.00 

CANON 580 EX SPEEDLITE.MINT-CASED £169.00 

CANON 550 EX SPEEDLITE.MINT-BOXED £110.00 

CANON 550 EX SPEEDLITE.EXC++CASED £75.00 

CANON ST-E2 SPEEDLITE TRANSMITTER.MINT BOXED £125.00 

CANON BG-E11 GRIP FOR 5D MK III.MINT BOXED £175.00 | 

CANON BG-E7 BATTERY GRIP FOR EOS 7D.MINT BOXED £6! 

CANON BG-E4 BATTERY GRIP FOR EOS 5D.MINT BOXED £49.00 I 

FUJI X PR01 BODY WITH GRIP CHARGER AND 3 BATTS.MINT- £345.00 

FUJI X PR01 HANDGRIP GENUINE FUJI.MINT- BOXED £69.00 

FUJ118 - 55mm f2.8/4-R LM OIS XF FUJINON (NEW).MINT CASED £475.00 

FUJ118 - 55mm f2.8/4-R LM OIS XF FUJINON + HOOD.MINT-£375.00 

FUJI 50- 230mm f4.5/6.7 OIS XC LENS FOR X PRO ETC.MINT BOXED £245.00 

FUJI TCL-X100 TELECONVERTER FOR X100/100S etc.MINT BOXED £195.00 

LEICA X VARIO TYPE 107 + HANDGRIP & FINGER LOOP .MINT BOXED £1,195.00 

NIKON D610 BODY COMPLETE ONLY 696 ACTUATIONS.MINT BOXED £765.00 

NIKON D500 BODY AS NEW ONLY 8640 ACTUATIONS.MINT BOXED £1,175.00 

NIKON D3S BODY COMPLETE.EXC++B0XED £995.00 

NIKON D2HS BODY COMPLETE.EXC+++B0XED £375.00 

NIKON D3000 COMPLETE WITH 18-55 AFSVR LENS MINT £175.00 

NIKON D40 BODY COMPLETE.MINT-BOXED £125.00 

NIKON R1C1 CLOSE UP SPEEDLIGHT KIT LATEST.MINT BOXED £499.00 

NIKON SB 700 SPEEDLIGHT AS NEW.MINT BOXED £199.00 

NIKON MB-D16 BATTERY GRIP FOR NIKON D750.MINT BOXED £195.00 

SIGMA EM-140 DGNA-ITTL MACRO FLASH.MINT BOXED £225.00 

SIGMA EF 610 DG SUPER FLASH NIKON FIT.MINT BOXED £95.00 

SIGMA EF-530 DG ST ELECTRONIC FLASH ITTL NIKON FIT..MINT BOXED £75.00 
PANASONIC 45-200mm f4/5.6 LUMIX G VARIO M 4/3RDS.MINT BOXED £199.00 
OLYMPUS 50mm F2 MACRO ZUIKO DIGITAL ED 4/3RDS....MINT CASED £325.00 
OLYMPUS 40 - 150mm F3.5/4.5 ZUIKO DIGTAL ED 4/3RDS.... MINT + HOOD £69.00 

OLYMPUS DIGITAL EX - 25 EXTENSION TUBE 25MM.MINT £95.00 

OLYMPUS FL-14 FLASH UNIT.MINT CASED £75.00 

PANASONIC GF2 BODY COMPLETE WITH ALL ACCESS.MINT BOXED £145.00 

SONY 18 - 250mm f3.5/6.3 A/F DT LENS.MINT BOXED £325.00 

SIGMA 30mm F2.8DN MICRO 4/3RDS MINT BOXED £115.00 

SONY 20mm f2.8 WIDE ANGLE FOR ALPHA.MINT BOXED £399.00 

SONY 500mm f8 REFLEX LENS WITH FILTERS.MINT BOXED £395.00 

SONY ECM-XTST1M STEREO MICROPHONE.NEW UNUSED £69.00 

METZ 44A/F1 FLASH UNIT FOR SON DLSR.MINT BOXED £95.00 

| SONY DSC-HX90V COMPLETE VERY LOW USE.MINT BOXED £275.00 | 

Canon Autofocus, Digital Lenses, Canon FD 


CANON 14mmf2.8 USM “L”. 

CANON 24mm fl.4 “L” USM. 


.MINT-BOXED £795.00 

.MINT £499.00 

I CANON 85mm fl .2 USM “L” MK II LATEST MODEL.MINT CASED £899.00 

CANON 85mm fl .2 USM “L” MK II LATEST MODEL.MINT BOXED £1,045.00 

CANON 100mm f2.8 USM “L” MACRO IMAGE STABILIZER MINT BOXED £525.00 
CANON 300mm f4 USM “L” IMAGE STABILIZER.. MINT BOXED AS NEW £895.00 

CANON 300mm f4 USM “L” IMAGE STABILIZER.MINT CASED £825.00 

CANON 500mm f4 USM “L” IMAGE STABILIZER MK1.... MINT-CASED £2,999.00 

CANON 8 - 15mm f4 USM “L” FISHEYE.MINT CASED £799.00 

CANON 16 - 35mm f2.8 USM “L” MK 2.MINT BOXED £875.00 

CANON 16 - 35mm f4 USM “L” LATEST.MINT+HOOD £699.00 

CANON 28- 70mm f2.8 USM “L”.EXC++£399.00 

CANON 28-70mm f2.8 USM “L”.MINT-£495.00 

CANON 28 - 80mm 12.8/4 USM “L”.EXC++CASED £375.00 

CANON 70 - 200mm f4 USM “L” IMAGE STABILIZER.MINT CASED £699.00 

CANON 70 - 200mm f4 USM “L” IMAGE STABILIZER.MINT BOXED £795.00 

CANON 70 - 200mm 12.8 USM “L”.MINT BOXED £699.00 | 

CANON 80 - 200mm f2.8 “L” USM WITH HOOD.MINT-BOXED £49! 

CANON 100-400 “L” USM IMAGE STABILIZER.MINT-BOXED £675.00 I 

CANON 20mm f2.8 USM.EXC++£245.00 

CANON 24mm 12.8 EF-S STM PANCAKE LENS.MINT BOXED £110.00 

CANON 50mm fl .8 MARK 1 (VERY RARE NOW).MINT £129.00 

CARL ZEISS 50mm fl .4 PLANNAR T* WITH HOOD MINT £375.00 

CANON 60mm f2.8 EFS USM MACRO LENS.MINT- £295.00 

CANON 85mm fl .8 USM.MINT £275.00 

CANON 100mm f2 USM.MINT £275.00 

CANON 100mm f2 USM.EXC++£215.00 

CANON 100mm f2.8 MACRO.EXC++£195.00 

CANON 10- 22mm 13.5/45 USM.EXC++£345.00 

CANON 10- 22mm 13.5/45 USM.MINT BOXED £375.00 

CANON 17-55mm f2.8 EFS IS USM WITH HOOD.MINT £499.00 

CANON 18 - 55mm f3.3/5.6 STM VIBRATION REDUCTION MINT £149.00 

CANON 18 - 135mm f3.5/5.6 EF-S IMAGE STABILIZER.MINT £325.00 

CANON 18-200mm f3.5/5.6 EF-S IMAGE STABILIZER.MINT+HOOD £299.00 

CANON 70-300mm f4.5/5.6 USM IMAGE STABILIZER.MINT £299.00 

CANON 70 - 300mm f4.5/5.6 USM IMAGE STABILIZER.MINT BOXED £325.00 

CANON 75- 300mm f4.5/5.6 MKII USM.MINT £99.00 

CANON 75 - 300mm 14.5/5.6 MKIII.MINT BOXED £99.00 

KENCODG CANON FIT TUBE SET 12,20,36MM.MINT BOXED £99.00 

CANON EF1.4X EXTENDER MK I.EXC £95.00 

CANON EF2.0X EXTENDER MK I.MINT BOXED £129.00 

CANON EF2.0X EXTENDER MKII.MINT CASED £185.00 

KENCODG CANON FIT TUBE SET 12,20,36MM.MINT-£99.00 

KENCO TELEPLUS PRO 300 DGX1.4 TELECONVERTER.MINT CASED £99.00 

SIGMA EX 1.4 APO DG TELECONVERTER.MINT £125.00 

CANON TC-80N3 REMOTE RELEASE/TIMER FOE EOS.MINT BOXED £75.00 

SIGMA 4.5mm f2.8 EX DC HSM CIRCULAR FISHEYE.MINT CASED £475.00 

SIGMA 10mm f2.8 EX DC FISHEYE HSM.MINT BOXED £345.00 

SIGMA 14mm f2.8 EX HSM ASPHERIC.MINT CASED £365.00 


SIGMA 105mm f2.8 MACRO EX WITH CASE. 

.MINT £179.00 

SIGMA 105mm f2.8 MACRO EX DG OS HSM. 

.MINT-£279.00 

SIGMA 150mm f2.8 EX DG-OS HSM MACRO LATEST. 

...MINT BOXED £595.00 

SIGMA 12 - 24mm f4.5/5.6 DG HSM MK2II. 

...MINT CASED £475.00 

SIGMA 15 - 30mm f3.5/4.5 EX DG ASPHERIC. 

.MINT-BOXED £199.00 

SIGMA 17 - 35mm 12.8/4 EX HSM APHERIC. 

.MINT-£179.00 

SIGMA 18-50mm f 2.8 EX DC SLD GLASS. 

.MINT-BOXED £165.00 

SIGMA 18 - 250mm f3.5/6.3 DC SLD HSM OS. 

...MINT BOXED £199.00 

SIGMA 50 - 150mm f2.8 EX APO HSM AF-DC MK II. 

.MINT-£325.00 

SIGMA 70 - 200mm f2.8 DG HSM OS LATEST. 

.MINT-£595.00 

SIGMA 120 - 400mm 14/5.6 APO DG HSM OS. 

...MINT BOXED £425.00 

TAMRON 180mm f3.5 A/F SP Dl MACRO LATEST. 

...MINT BOXED £499.00 

TAMRON 500mm f8 MIRROR LENS & FILTERS FD MOUNT MINT-CASED £175.00 

TAMRON 28 - 75mm f2.8 XR Di LENS LATEST. 

.MINT £345.00 

TAMRON 28 - 300mm f3.5/6.3 l/F LD Dl ASP VIB CONTROL... MINT BOXED £375.00 

TOKINA 10 -17mm f3.5/4.5 ATX DX FISHEYE (LATEST)... 

.MINT £299.00 

TOKINA 11 - 16mm f2.8 ATX - PRO ASPHERICAL. 

...MINT BOXED £279.00 

LENSBABY COMPOSER WITH 0.42 SUPER WIDE. 

.MINT CASED £99.00 

Contax ‘G’ Compacts & SLR & Ricoh 

CONTAX 28mm f2.8 BIOGON “G” HOOD,FILTER CAP BL....MINT CASED £299.00 

CONTAX 35 - 70mm f3.5/5.6 “G” VARIO-SONNAR T*. 

...MINT BOXED £395.00 

CONTAX TLA 140 FLASH FOR G1/G2. 

.MINT CASED £65.00 

CONTAX GDI DATABACK FOR CONTAX T3. 

...MINT-BOXED £69.00 

CONTAX TLA 200 FLAH FOR CONTAX “G”. 

.MINT CASED £99.00 

CONTAX TVS WITH VARIO SONNAR. 

...MINT BOXED £199.00 

CONTAX 167 MT BLACK BODY. 

...MINT BOXED £175.00 

CONTAX 167 MT BLACK BODY. 

.EXC++ £149.00 

CONTAX 137 MAQUARTX BODY. 

.MINT BOXED £85.00 

CONTAX 137 MAQUARTX BODY. 

.EXC++£49.00 

CONTAX 159 MM BODY. . 

..MINT-BOXED £125.00 

CONTAX CARL ZEISS 28mm 12 8 

. .MINT£199.00 

CONTAX 50mm fl .7 AE LENS. 

.MINT £95.00 

YASHICA/CONTAX 55mm f2.8 ML MACRO LENS. 

.MINT £175.00 

CONTAX CARL ZEISS 85mm f2.8 AE. 

...MINT BOXED £265.00 

CONTAX 300mm F4 TELE TESSAR MM. 

...MINT BOXED £295.00 

CONTAX TLA 280 FLASH. 

.MINT- £59.00 

CONTAX TLA 280 FLASH UNIT. 

.MINT BOXED £75.00 

LEICA“M”,T,& SCREW & RANGEFINDER 

LEICA M9 BLACK BODY CHGR,BATTERY, LEADS. 

.MINT-£1,899.00 

LEICA X VARIO TYPE 107 + HANDGRIP & FINGER LOOP .MINT BOXED £1,275.00 

LEICA M4P BLACK (STILL WRAPPED IN BOX) OPENED.... 

..MINT BOXED £999.00 

LEICA MR METER BLACK BOXED. 

.MINT-£295.00 

LEICA MDA BODY SER NO 12659XX CIRCA 1970. 

.MINT-£425.00 

LEICA MDA BODY SER NO 14111XXCIRCA1975-76. 

.EXC++£399.00 

LEICA IIIG BODY WIT 5cm f2 SUMMITAR & CASE. 

1FICA Cl BODY 

.MINT-£1,195.00 

EXg + £365,00 

LEICA MINILUX DB EXCLUSIVE DATA BACK VERSION. 

...MINT BOXED £465.00 

MINOLTA 28mm f2.8 M ROKKOR FOR CLE / CL LEICA M. 

.EXC++£375.00 

LEICA 28mm f2.8 ELMARIT BLACK WITH HOOD. 

.MINT-£895.00 

LEICA 40mm f2 SUMMICRON C FOR CLE / CL FOR M. 

.MINT-£395.00 

LEICA 35mm f3.5 SUMMARON M WITH LEICA FILTER. 

.MINT-£325.00 

LEICA 5cm f2.8 COLL ELMAR. 

.MINT- £295.00 

LEICA 90mm f2 COLLAPSIBLE SUMMICRON 

.MINT £375.00 

LEICA 50mm f2 CLOSE FOCUS SUMM + SPECS. 

.EXC++£595.00 

LEICA 50mm f2.8 COLLAPSIBLE ELMAR. 

.MINT-£265.00 

LEICA 5cm f3.5 ELMAR RED SCALE. 

MINT-£345.00 

LEICA 90mm f2.8 TELE-ELMARIT BLACK 11800. 

.MINT-BOXED £475.00 

LEICA 90mm f4 ELMAR C FOR CLE / CL LEICA M. 

.MINT-£295.00 

LEICA 90mm f4 ELMAR M MOUNT. 

.MINT-£165.00 

LEICA 135mm f2.8 ELMARIT M11829 WITH CASE. 

...MINT BOXED £375.00 

LEICA 135mm f4.5 HEKTOR. 

.EXC+£75.00 

VOIGTLANDER 25mm f4 SNAPSHOT SKOPAR SCREW. 

.MINT £195.00 

VOIGTLANDER 28mm f2 VM ULTRON. 

..MINT-CASED £399.00 

VOIGTLANDER 50mm fl.5 VM ASPH VINTAGE NOKTON... 

...MINT BOXED £475.00 

VOIGTLANDER BESSA L BODY CHROME. 

.MINT £129.00 

VOIGTLANDER BESSA T WINDER. 

...MINT BOXED £149.00 

VOIGTLANDER VC METER II. 

...MINT BOXED £175.00 

VOIGTLANDER BESSA R GRIP FOR R,R2,R3 ETC. 

.MINT BOXED £49.00 

LEICA 35mm f3.5 SUMMARON SCREW IN KEEPER. 

.MINT-£375.00 

LEICA M2/M3 BROWN LEATHER CASE WITH STRAP. 

.EXC++£65.00 

LEICA 5cm f2 SUMMITAR COLL. 

.EXC++£275.00 

LEICA 135mm f2.8 ELMARIT M WITH SPECS. 

.EXC+++£299.00 

LEICA 135mm f4.5 HEKTOR + HOOD M MOUNT. 

.EXC++£99.00 

LEICA 135mmf4.5 HEKTOR IN KEEPER. 

.EXC+++£199.00 

LEICA FIT DALLMEYER 13.5CM F4.5 DALRAC. 

.EXC+++£375.00 

LEICA 90mm f4 ELMAR BLACK CREW. 

.EXC++£145.00 

LEICA 135mm f4.5 HEKTOR + HOOD SCREW. 

.EXC++£99.00 

LEICA SF20 FLASH FOR M6 etc . 

.MINT BOXED £89.00 

LEICA FONOR BLACK RANGEFINDER . 

..MINT-CASED £175.00 

LEICA R7 CHROME BODY. 

.MINT- £365.00 

LEICA R8 MOTORDRIVE14313 & CHGR 14424. 

...MINT BOXED £295.00 

LEICAFLEX BODY CHROME. 

.MINT- £195.00 

LEICA CURTAGON 35mm f4 

.MINT-BOXED £395.00 

LEICA 50mm f2 SUMMICRON 3 CAM. 

.MINT-£379.00 

LEICA 90mm f2.8 ELMARIT 3 CAM. 

.MINT-£375.00 

LEICA 180mm F4 ELMARIT R 3 CAM. 

.EXC++ £345.00 

LEICA PRADOVIT P150 WITH 2 EXTRA SLIDE TRAYS. 

.MINT BOXED £95.00 

SWAROVSKI EL RANGE 10x42 RANGEFINDER BINOS.... NEW UNUSED £1,695.00 

SWAROVSKI 10x42 SL HABICHT+STRAP AND COVERS..., 

.MINT-£565.00 

LEICA 10 X 42 TRINOVID BA WITH LEATHER CASE. 

.MINT £595.00 

LEICA 10 x 25 TRINOVID COMPACT BINOCULAR GREEN... MINT-CASED £275.00 

LEICA 10 x 25 TRINOVID COMPACT BINOCULAR BLACK... MINT-CASED £279.00 

OPTICRON 20X80 BCF BINOCULARS & TRIPOD MOUNT... 

...MINT BOXED £250.00 

Medium & Large Format 

BRONICA SQB COMPLETE WITH 80mm FINDER & BACK., 

.MINT £345.00 

BRONICA 50mm F2.8 ZENZANON MC. 

.EXC+++£99.00 

BRONICA 110mm F4 MACRO LENS PS. 

.MINT-£295.00 

BRONICA 150mm F3.5ZENZANON EMC. 

.MINT £89.00 




| BRONICA 150mm F4E. 

.MINT-£89.00 | 

BRONICA ETRS1120 BACK. 

.MINT-£69.00 

BRONICA POLAROID BACK FOR ETRSI, ETRS ETC. 

.MINT BOXED £59.00 

BRONICA AEII METERED PRISM. 

.EXC+£75.00 

BRONICA PLAIN PRISM FOR ETRS/ETRSI. 

.MINT £75.00 

BRONICA PLAIN PRISM FOR ETR ETR 1. 

.EXC++£59.00 

BRONICA ROTARY PRISM FINDER FOR ETRS, ETRSI ETC 

.MINT-£75.00 

BRONICA MOTOR WINDER E. 

.EXC+++£89.00 

BRONICA 150mm F3.5 ZENZANON S. 

.MINT-£165.00 

BRONICA 40mm f4 ZENZANON S ULTRA WIDE FOR SQ... 

.MINT-£199.00 

BRONICA 50mm f3.5 PS LENS & CASE. 

..MINT-BOXED £199.00 

BRONICA 65mm F4 ZENZANON PS FOR SQ. 

...MINT-CASED £145.00 

BRONICA 110mm F4 PS ZENZANON MACRO FOR SQ. 

...MINT-CASED £365.00 

BRONICA 150mm F4 PS ZENZANON FOR SQ. 

...MINT-CASED £145.00 

BRONICA 180mm f4.5 PS LENS & CASE. 

...MINT-BOXED £199.00 

BRONICA AE PRISM FINDER SQ-i LATST MODEL. 

...MINT BOXED £225.00 

BRONICA PRISM ME METERED FOR SQA/SQAI. 

.MINT-£89.00 

BRONICA SPEED GRIP FOR SQA/SQAI. 

.MINT-£69.00 

BRONICA FILMBACK SQ-1220 FOR SQA/SQAi. 

.MINT BOXED £79.00 

HASSELBLAD 28mm f4HC FOR H SYSTEM. 

MINT BOXED £1,475.00 

HASSELBLAD 120mm f4HC FOR H SYSTEM. 

.EXC++£1,195.00 

HASSELBLAD 503 CX BODY WITH BACK & WLF. 

.MINT-£695.00 

HASSELBLAD 90mm f4 FOR X PAN 1 & II IN KEEPER. 

.MINT £295.00 

HASSELBLAD 150mm f4 SONNAR T* BLACK. 

.EXC++£195.00 

HASSELBLAD 150mm f4 SONNAR CF. 

...MINT-BOXED £395.00 

HASSELBLAD 50mm f4 DISTAGON SILVER. 

.EXC++£195.00 

HASSELBLAD 150mm f4 SONNAR SILVER. 

.EXC++£175.00 

HASSELBLAD 250mm f5.6 SONNAR SILVER. 

.EXC+£179.00 

HASSELBLAD HTS1,5X TILT AND SHIFT ADAPTOR. 

MINT BOXED £2,995.00 

HASSELBLAD GPS UNIT FOR H SYSTEM. 

...MINT BOXED £399.00 

HASSELBLAD HI 3 EXT TUBE. 

.MINT £165.00 

HASSELBLAD PM90 PRISM FINDER. 

.MINT-£275.00 

HASSELBLAD PME3 METERED PRISM FINDER. 

.MINT-£275.00 

HASSELBLAD VFC-6 METERED PRISM. 

...MINT BOXED £175.00 

HASSELBLAD A12 BACK CHROME. 

.MINT-£129.00 

HASSELBLAD WINDER CW AND PEMOTE. 

.MINT £275.00 

MAMIYA 6 BODY REALLY NICE CONDITION. 

.MINT-£775.00 

MAMIYA 150mm F4.5 “G” WITH HOOD FOR MAMIYA 6., 

.MINT £365.00 

MAMIYA 645 SUPER WITH AE PRISM 80mm COMPLETE 

.MINT £365.00 

MAMIYA 150mm f3.5 SEKOR C FOR 645 SUPER etc. 

.MINT £145.00 

MAMIYA M645J COMPLETE WITH 80mm f2.8. 

.MINT-£299.00 

MAMIYA 150mm F4.5 “G” WITH HOOD FOR MAMIYA 6.. 

.MINT £365.00 

MAMIYA 180mm F4.5 SEKOR ZW FOR RZ. 

.MINT £199.00 

MAMIYA 250mm F4.5 LENS FOR RZ. 

.MINT-£195.00 

MAMIYA 21 Omm F4 SEKOR C FOR 645. 

...MINT CASED £195.00 

MAMIYA 180mm F4.5 SEKOR FOR RB. 

.MINT £169.00 

MAMIYA 220 BACK FOR RZ 67. 

.MINT-£95.00 

PENTAX 200mm F4 FOR PENTAX 67 +FILTER AND HOOD.MINT-£199.00 

PENTAX 55mm F4 SMC FOR 6X7. 

.MINT £175.00 

PENTAX 55mm F2.8 FOR PENTAX 645. 

...MINT BOXED £199.00 

ROLLEIFLEX SCHNEIDER 150MM F4.6 MAKRO FOR 6008.MINT-£575.00 

YASHICAMAT124G COMPLETE WITH HOOD + CASE. 

..MINT-CASED £375.00 

Nikon Auto-Focus & Digital, Lenses Accessories 

NIKON F5 BODY REALLY NICE. 

...MINT-BOXED £475.00 

NIKON 10.5 f2.8 “G” IF-ED AF DX FISHEYE. 

...MINT BOXED £399.00 

NIKON 28mm f2 8 A/F “D” 

EXC++ £99 00 

NIKON 28mm f2. A F 

.MINT £135.00 

NIKON 40mm f2.8 “G" DX AF-S MICRO LENS. 

...MINT BOXED £179.00 

NIKON 50mm fl .8 A/F “D”. 

.MINT BOXED £89.00 

NIKON 60mm f2.8 A/F D MICRO 

...MINT BOXED £299.00 

NIKON 85mm f3.5 ED DX AF-S VR MICRO NIKKOR. 

...MINT+HOOD £345.00 

NIKON 105mm f2.8 “G” IF ED AF-S VR MICRO LATEST.. 

...MINT BOXED £575.00 

NIKON 16 - 35mm f4 “G” ED AF-S VR LATEST. 

...MINT BOXED £754.00 

NIKON 18 - 35mm f3.5/4.5 “G” ED AF-S LATEST. 

....MINT BOXED £499.00 

NIKON 18 - 70mm f3.5/4.5 IF-ED AF-S ZOOM. 

.MINT £125.00 

NIKON 24 - 120mm f4 “G” ED AF-S VR LATEST MODEL. 

...MINT BOXED £745.00 

NIKON 28 - 200mm f3.5/5.6 A/F D. 

.EXC++£125.00 

NIKON 35 - 70mm f3.3/4.5 A/F LENS. 

.EXC++£49.00 

NIKON 35 - 135mm f3.5/4.5 A/F + HOOD. 

.MINT-£129.00 

NIKON 70 - 200mm f2.8 ED AF-S VR II LATEST. 

MINT BOXED £1,375.00 

NIKON 70 - 300mm f4.5/5.6 “E” ED AF-P VR LATEST. 

...MINT BOXED £599.00 

NIKON 75 - 300mm f4.5/5.6 A/F ZOOM + TRIPOD COLL, 

.MINT-£159.00 

NIKON 80 - 200mm f2.8 A/F IF-ED ZOOM GREAT LENS., 

.MINT-£345.00 

NIKON 80 - 200mm f2.8 A/F IF-ED ZOOM GREAT LENS.. 

...MINT BOXED £375.00 

NIKON 80 - 200mm f2.8 A/F IF-ED AF-S SILENT WAVE., 

..MINT-CASED £595.00 

NIKON 80 - 400mm f4.5/5.6 ED AF “D” VR. 

..MINT-BOXED £525.00 

NIKON 80 - 400mm f4.5/5.6 “G” ED AF-S VR LATEST ....MINT BOXED £1,695.00 

NIKON 200 - 500mm f5.6 ED AF-S VR LENS LATEST. 

.MINT BOXED £1,075.00 | 


wanted... 


NIKON TC20EII2X AF-S TELECONVERTER.MINT- £195.00 

TAMRON 1.4X A/F “D" TELECONVERTER NIKON FIT.MINT BOXED £69.00 

SIGMA 2X EX DG TELECONVERTER.MINT £145.00 

SIGMA TC2001 ED GLASS LATEST MODEL.MINT BOXED AS NEW £225.00 

SIGMA 24mm fl.4 DG HSM ART LENS NIKON FIT.MINT BOXED £485.00 

SIGMA 30mm F1.4 EX DC HSM NIKON FIT.MINT BOXED AS NEW £199.00 

SIGMA 50mm f2.8 EX MACRO D.EXC++ £159.00 

SIGMA 105mm f2.8 EX APO DG MACRO.MINT-BOXED £295.00 

SIGMA 10 - 20mm f4/5.6 EX DC HSM MINT BOXED £249.00 

SIGMA 15 - 30mm f3.5/4.5 EX DG FULL FRAME.MINT- £245.00 

SIGMA 70 - 300mm 14/5.6 DG MACRO D5300 COMP.MINT BOXED £110.00 

TOKINA 12 - 24mm F4 IF DX ASPHERICAL AT-X PRO.MINT+HOOD £299.00 

TOKINA 16 - 50mm F2.8 ASPHERICAL AT-X PRO DX.MINT BOXED £275.00 

I TOKINA 35mm f2.8 ATX PRO DX MACR01:1 LATEST.MINT BOXED £295.00 

| TOKINA 300mm f2.8 AT-X SD PRO WITH HOOD.MINT- £699.00 


Nikon Manual Focus 

NIKON F,PLAIN PRISM WITH 50mm fl.4 & CASE. 

NIKON F2 A BODY FULLY WORKING. 

NIKON F2 BODY FULLY WORKING. 

NIKON F3 BODY. 

.MINT-£695.00 

.EXC+£199.00 

.EXC+£169.00 

.EXC+ £245.00 

NIKON F2 BODY BLACK WITH DW2 FINDER. 

NIKON F2PH0T0MIC BODY CHROME. 

NIKON F PHOTOMIC T WITH 50mm f2 NIKON LENS. 

NIKON F “APOLLO” PHOTOMIC FTN WITH 50mm fl.4. 

NIKON FE2 BLACK BODY. 

NIKKORMAT FTn WITH 50mm f2 NIKON LENS. 

NIKK0RMATFT3 BLACK BODY. 

NIKKORMAN FT BODY WITH 50mm f2 LENS. 

NIKON 24mm F2.8AIS. 

.MINT-£265.00 

.MINT-£275.00 

.EXC++£250.00 

.MINT-£399.00 

.EXC++£165.00 

.MINT-£175.00 

.EXC++£99.00 

EXC++CASED £125.00 
.MINT £199.00 

NIKON 35mm 12.8 Al 

NIKON 45mm F2.8 GN NIKKOR. 

.EXC+++£129.00 

.MINT- £199.00 

NIKON 50mm Fl .8 AISSERIISE 

NIKON 50mm F1.8AI. 

.MINT £69.00 

.MINT-£89.00 

NIKON 50mm fl .4 Al 

.MINT- £159.00 

NIKON 50mm fl .2 AIS SUPERB LENS 

NIKON 85mm F1.4AIS. 

NIKON 105mm f2.5 Al WITH HOOD. 

..MINT BOXED £399.00 
.MINT-CASED £575.00 
.MINT- £175.00 

NIKON 135mm f3.5 PRE Al LENS WITH HOOD.MINT £129.00 

NIKON 180mm f2.8 Al WITH CAPS.EXC++ £299.00 

NIKON 200mm F4 AIS MICRO NIKKOR.EXC+++CASE £295.00 

NIKON 200mm F5.6 MEDICAL NIKKOR + POWER PACK.MINT BOXED £475.00 

NIKON 300mm f4.5 AIS WITH TRIPOD COLLAR.MINT- £295.00 

NIKON 500mm f8 MIRROR WITH CASE AND ALL FILTERS.MINT £295.00 

NIKON 600mm f5.6 Ai WITH HOOD AND FILTER H0LDERS...MINT-CASED £1,295.00 

NIKON 1000mm fll MIRROR LENS WITH CAPS.EXC++ £495.00 

NIKON 35 - 70mm F3.3/4.5 ZOOM NIKKOR MACRO AIS.MINT- £169.00 

NIKON 35 - 105mm F3.5/4.5 AIS ZOOM MACRO.MINT £175.00 

NIKON 35 - 105mm F3.5/4.5 AIS ZOOM MACRO.EXC++ £139.00 

NIKON 35 -135 F35/45 AIS MINT- FIAPOO 

NIKON 35-135 F3.5/4.5 AIS 

.EXC+ £125.00 

NIKON 35- 200mm f3.5 AIS. 

NIKON MD4 GRIP DRIVE FOR F3. 

..MINT BOXED £199.00 
.MINT- £175.00 

NIKON PK13 AUTO EXTENSION RING 

NIKON PK12 AUTO EXTENSION RING. 

NIKON PK11 AUTO EXTENSION RING. 

NIKON TC 200 CONVERTER. 

...MINT-BOXED £55.00 

.EXC++£49.00 

.MINT £49.00 

.MINT £69.00 

NIKON SB 16 FLASH FOR F3/FM2/FM3/FE/FE2. 

NIKON SB 16 FLASH FORF3. 

.MINT-CASED £115.00 
.EXC++£65.00 

Olympus Manual 

OLYMPUS OM1N WITH 50mm fl.8 & CASE. 

OLYMPUS OM1 N BODY. 

.MINT-£129.00 

.MINT- £125.00 

OLYMPUS OM1 N BLACK BODY. 

.EXC++ £119.00 

OLYMPUS 0M2N BODY CHROME. 

OLYMPUS 28mm F2P ZUIKO . 

.MINT-£135.00 

.MINT £55.00 

OLYMPUS 28mm FT 5 ZUIKO 

OLYMPUS 35mm F2P ZUIKO . 

...MINT-CASED £39.00 
.MINT- £69.00 

OLYMPUS 50mm Fl 8 ZUIKO 

OLYMPUS 50mm Fl 8 ZUIKO . 

....MINT BOXED £49.00 
.MINT £39.00 

OLYMPUS 50mm F3 5 MACRO 

.MINT- £119.00 

OLYMPUS 135mm f2.8 ZUIKO 

.MINT £95.00 

OLYMPUS 28 - 48mm F4 ZUIKO 

OLYMPUS 35 - 70mm F3.5/4.5 ZUIKO. 

OLYMPUS 35 - 70mm F4 ZUIKO. 

..EXC++BOXED £69.00 

.MINT £75.00 

.MINT-£75.00 

OLYMPUS 75-150mm F4 ZUIKO. 

.MINT £59.00 

OLYMPUS EXT TUBE 14mm, 25mm 

OLYMPUS VARIMAGNI FINDER. 

.MINT-£55.00 

....MINT BOXED £59.00 


We urgently require your used photographic equipment. 
We have customers waiting for: Nikon, Canon, Leica, 
Contax, Bronica, Hasselblad and most other makes of 
camera lenses, accessories, binoculars and collectables. 
We will buy for cash from you, or we are happy to sell on 
your behalf on a commission basis. Best prices paid. 

We can arrange collection and even call and collect and 
pay on the spot if necessary anywhere in the UK. 


Visitors are welcome, please phone for an appointment. 

Fax: 01954 252 352 email: sales@camtechuk.com 


IfMiMil Leica KV m* 771 







































































































@wex 

photo I video 

online, by phone or in store 


Now incorporating 


P H OTOG R APH 1C 


Norwich - Wex Photo Video 

Unit B, Frenbury Estate, 

NR6 5DP. Tel: 01603 481933 
Open daily from 10am 

London - Wex Photo Video 

37-39 Commercial Road, 

El ILF. Tel: 02073 801144 
Mon - Fri: 8am - 7pm, 

Saturday: 9am - 6pm 


• Over 19,000 Products • Free Delivery on £50 or over** • We can deliver on Saturday or Sunday 


SONY 

A7 Mark III 


I megapixels I 


pi 


I Body £1999 


A7 III Body £1999 

A7 III + 28-70mm £2199 

A7R Mark III Body £3199 

A7R Mark II Body £2399 


A6500 



A6500 Body £1349 

A6500 + 16-70mm £2099 

A6300 Body £829 

A6300 + 16-50mm £929 



A7S Mark II Body £2399 

A7S Body £1509 

A7 Body £799 

A7 Mark II Body £1149 

A7 Mark II + 28-70mm £1399 


A6000 



A6000 Body £399 

A6000 + 16-50mm £549 


SONY 

Gain control of 

expressive 

freedom 

The Sony A7 III, with newly developed 24.2MP full-frame 
sensor 

The third iteration of Sony's popular A7 brings even more advancements to the 
company's coveted CSC line-up. The Mark III boasts a newly developed back- 
illuminated 24.2MP full-frame Exmor R CMOS sensor and a redeveloped BIONZ X 
processing engine. Add 693 phase-detection and 425 contrast detection AF points, 
15-stops of dynamic range and 4K HDR video, and this latest mirrorless device is sure 
to prove popular with photographers and filmmakers alike. 


A7 III Body 

£1999 

Lens available 
separately 




D5 Body 


£5389 



D850 Body £3499 



D500 Body £1799 

D500 + 16-80mm £2599 



D750 Body £1749 

D750 + 24-85 mm £2199 

D750 + 24-120mm £2379 



New 


GX9 From £699 


New GX9 Body £699 

New GX9 + 12-60mm £879 

GX80 + 12-32mm £499 

£449 inc. £50 Cashback* 

GX8 + 12-60mm £699 

£649 inc. £50 Cashback* 

GX800 + 12-32mm £299 

RECOMMENDED LENSES: 

Panasonic 25mm fl.7 G .£148 

Panasonic 42.5mm fl.7 . £299 

Panasonic 200mm f2.8 DG . £2699 

Panasonic 14-140mm f3.5-5.6 . £549 


New GH5S Body £2199 

GH5 Body £1599 

£1499 inc. £100 Cashback* 

GH5 + 12-60mm 

f3.5-5.6 £1799 

£1649 inc. £150 Cashback* 


G80 Body £629 

£579 inc. £50 Cashback* 

G80 + 12-16mm f3.5-5.6 £749 

£649 inc. £100 Cashback* 

G7 + 12-60mm £549 

♦Panasonic Cashback ends 29.05.18 


Panasonic 12-35mm f2.8 II Lumix G X .£879 

Panasonic 45-175mm f4.0-5.6 .£349 

Panasonic 100-300mm f4-5.6 II .£549 

Panasonic 45-100mm f4-5.6 ASPH OIS .£179 

Panasonic 100-400mm f4-6.3 .£1299 


GH5S 


View our full range of cameras at wex.co.uk/cameras 


OLYMPUS 

OM-D E-Ml II 



4K Video 


OM-D E-Ml II From £1499 


OM-D E-Ml II Body £1499 

OM-D E-Ml II + 12-40mm £2199 

OM-D E-M5 II Body £899 

OM-D E-M5 II + 12-40mm £1249 



New OM-D E-M10 III Body £629 
New OM-D E-M10 III 
+ 14-42mm £699 

OM-D E-M10 II Body £449 


K-l II Body £1799 

KP Body £999 

K-3 II Body £799 

K-70 from £599 


E-M10 III 

Black or Silver 



FUJIFILM 



New X-Hl £1699 

New X-H1 + Grip £1949 

X-T2 Body £1434 

X-T2 + 18-55mm £1749 



X-Pro2 Body £1449 

X-Pro2 Silver + XF23mm £2020 


RECOMMENDED LENSES: 

Olympus 25mm fl.2 M Zuiko . 

£1099 


Olympus 25mm fl.8 . 

.£299 

; I RECOMMENDED LENSES: 

Olympus 45mm fl.2 M Zuiko . 

.£1199 

Ppntax 1 Wdmrn f? 8 £1449 

Olympus 60mm f2.8 . 

.£360 

Pentax 28-105mm f3.5-5.6 ..£529 

Olympus 75mm fl.8 . 

.£699 

Pentax 55-300mm f4.5-6.3 ..£389 


FUJINON LENSES 

Fujifilm 16mm fl.4 R WR XF .£849 

Fujifilm 50mm f2.0 .£449 

Fujifilm 56mm fl.2 R XF .£849 

Fujifilm 80mm f2.8 LM OIS .£1149 

Fujifilm 16-55mm f2.8 R LM WR .£949 

Fujifilm 55-200mm f3.5-4.8 R LM .£699 
















































Birmingham - Wex Photo Video 

Unit 2, 100 Hagley Road, 

B16 8LT. Tel: 01213 267636 
Mon - Fri: 9am - 5:30pm, 

Saturday: 10am - 4pm 
Belfast - Calumet 
Unit 2, Boucher Plaza, 

BT12 6HR. Tel: 02890 777770 
Mon - Fri: 9am - 5:30pm, 

Saturday: 10am - 4pm 


Edinburgh - Wex Photo Video 

Bonnington Business Centre, 

EH5 5HG. Tel: 01315 539979 
Mon - Fri: 9am - 5:30pm, 

Saturday: 10am - 4pm 

Manchester - Calumet 

Unit 4, Downing Street, 

M12 6HHTel: 01612 744455 
Mon - Fri: 9am - 5:30pm, 

Saturday: 9am - 4pm 


Bristol - Calumet 

Unit 7, Montpelier Central Station Rd, 

EH5 5HG. Tel: 01179 422000 
Mon - Fri: 9am - 5:30pm, 

Saturday: 10am - 4pm 

Glasgow - Calumet 

Block 4, Unit 1, Oakbank Industrial Estate, 
G20 7LU. Tel: 01612 744455 
Mon - Fri: 9am - 5:30pm, 

Saturday: 9am - 4pm 


visit wex.co.uk 
01603 208761 

Call us Mon-Fri 8am-7pm, Sat 9am-6pm, Sun 10am-4pm 


30-Day Returns Policy* • Part-Exchange Available • Used items come with a 12-month warranty* 


r 

Pursue perfection - 



The new EOS 5D Mk IV 

From the darkest shadow to the brightest 



highlight, a 30-megapixel CMOS sensor 

T 

captures fine detail even in the toughest 

Canon 


conditions, with a maximum native sensitivity 


of ISO 32,000. Shoot Dual Pixel RAW files 
for post-production adjustments like you've 


eos 

never seen before. 

_ 

50 1 

5D Mark IV Body £3249 

N HU* 1 * 

5D Mark IV Body 


£3249 


Canon| Ep 

EOS 200D 



Canon | CSp 

EOS7D Mark II 


Canon | Ep 

EOS 6D Mark II 



200D Body 
200D + 18-55mm 
200D + 18-135mm 
750D Body 
750D + 18-55mm 
1300D Body 
1300D + 18-55mm 


Canon| Ep 

EOS 5DS R 


£489 80D Body £1029 

£559 £944 inc. £85 Cashback* 

£799 80D + 18-55mm £1099 

£479 £1014 inc. £85 Cashback* 

£579 80D + 18-135mm £1349 

£249 £1264 inc. £85 Cashback* 

£329 77D Body £729 

77D + 18-55mm £819 

77D + 18-135mm £1079 

800D Body £659 

800D + 18-55mm £749 

Canon| Ep 

EOS ID X Mark II 




5.0 fps 


7D Mark II Body £1429 f 6D Mark II From £1728 



(-) 


Body £3449 


7D Mark II Body 


£1429 6D Mark II Body 

£1558 inc. £170 Cashback* 
6D Mark II + 24-105mm 
£1909 inc. £170 Cashback* 


£1728 


£2079 


ID X Mark II Body 


Pre-Loved 
cameras 


Quality used cameras, lenses 
and accessories 
with 12 months warranty* 

wex.co.uk 

Excludes items marked as incomplete or for spares 


Flashguns & Lighting Accessories 


Cation ESI 
Speedlites: 




Series 3 4S XL 

• 202cm Max Height 

• 10cm Min Height 


New Systematic Tripods: 

Series 3 4S XL . 7.... £789 

Series 3 3SL .£699 

Series 5 4S XL .£999 

Series 5 6S G .£1139 



5DS R Body £3449 

£3199 inc. £250 Cashback* 

5DS Body £3099 

£3049 inc. £50 Cashback* 


ft Manfrotto X © Manfrotto 

Imagine More Imagine More 

/A \ IW4!I4WHHWJ 

MT055XPRO3 I \\ \ Befree One 

• 170cm Max Height * I \ Travel Tripod - Red 

• 9cm Min Height I \ • 130cm Max Height 

• 49cm Min Height 

MT055XPRO3 .£165 Aluminium 

MT055CXPRO3 Carbon Fibre .£329 Available in Black, Red, 

MT055CXPRO4 Carbon Fibre .£349 and Grey . from £79 


£5429 


*Canon Cashback ends 15.05.18 


JO BY' 

Gorillapod Kit IK 

• Flexi-Tripod legs 

• 21cm Closed Length j 

• lKg Max Load 

Gorillapod: 

Gorillapod 500. £35 

Gorillapod Kit IK. £52 

Gorillapod Kit3K. £86 

Gorillapod Kit5K. £172 



i 1 i «SB l*.^8 e nee 

470EXAI £689 430EX lll-RT MR-14EXII WjP SB-5000 SB-700 R1 Close-Up R1C1 HVL-F43M HVL-F60RM FL-300R FL-600R AF 540 FGZIIAF 360FGZII 

£499 £579 inc. £110 C/b* £344 £739 » £499 £259 £439 £629 £249 £619 £134.99 £279 £349 £249 

Flashguns: Macro flash: SIGMA Flashguns: Nissm Flashguns: Q 

4 * 3 3t 9 9 111 

44AF-2 M400 52AF-1 64AF-1 15 MS-1 i EF 610 DG ST EF 610 DG Super Macro Flash j i40 i60A Sekonic L-308s Pro L478DR L-858D 

£169 £239 £209 £309 £299 £109 £169 £329 ‘ £159 “ £239 £150 £389 £600 

r. . . we | |!J5fH|U r. I . Terms and Conditions All prices incl. VAT at 20% 

rOCKBlW/zaru P ro P- , — irf ^ IINITERtlT " r '■ correct at time of some to Dress. FREE Deliverv** ; 

J6 LL nDQOwoa 

v\ 3m Background | FlashBender2 Wall r 


MiniTTl£165 Plus III Set PlusXSet i 5-in-l Relector Support 
FlexTT5 £199 £229 £149 £24.99 £99 

Lastolite 


Reflectoi 

FlashBender2 XL Pro Lighting Mounting Kit Folding Softbox Bracket 
£37.95 System £94.99 £61.99 From £49 £28.99 



iwestcott ^ Lastolite 

GM7 • .JiOri 


~ F 


_ Off Camera 

^ flash Cord 
From £33 


r ■■ — II • . \ / A n Reflectors: 

„ ,, u, W /JLi. * WJ/ 50cm £24 

Collapsible f 75cm £39 

i Omega Reflector Umbrella Flash Kit Ezybox Speed- Ezybox Hotshoe EzyBalance Grey/ Background TriFlip Kits Urban Collapsible 95 cm £62 Tilthead bracket 

£119 £109 Lite 2 £47 From £117 White £22 Support £139 From £71 £163 120cm £76 £26 


* 


Terms and Conditions All prices incl. VAT at 20%. Prices 
correct at time of going to press. FREE Delivery** available 
on orders over £50 (based on a 4-day delivery service). 
For orders under £50 the charge is £2.99** (based on a 
4-day delivery service). For Next Working Day Delivery 
our charges are £4.99**. Saturday deliveries are charged 
at a rate of £7.95**. Sunday deliveries are charged at a 
rate £8.95**.(**Deliveries of very heavy items, to N.l. or 
remote areas may be subject to extra charges. E. & O.E. 
Prices subject to change. Goods subject to availability. Live 
Chat operates between 9.30am-6pm Mon-Fri and may 
not be available during peak periods. +Subject to goods 
being returned as new and in the original packaging. 
Where returns are accepted in other instances, they may 
be subject to a restocking charge. ++Applies to products 
sold in full working condition. Not applicable to items 
specifically described as "IN" or incomplete (ie. being sold 
for spares only). Wex Photo Video is a trading name of 
Calumet Photographic Limited (Company Registration no. 

00425579) and Warehouse Express Limited (Company 
Registration no. 03366976). ©Warehouse Express Limited 
2018.*CASHBACKS Are redeemed via product registration 
with the manufacturer. Please refer to our website for 
details. 









































@wex 

photo l video 

online, by phone or in store 


visit wex.co.uk 
01603 208761 

Call us Mon-Fri 8am-7pm, Sat 9am-6pm, Sun 10am-4pm 


Over 19,000 Products • Free Delivery on £50 or over** • 30-Day Returns Policy t 


Follow us on Twitter, Facebook, Instagram and Youtube 
for all the latest offers, reviews, news and advice! 


0G®0 


DSLR Lenses 


Canon ES23 

1 PARTNER 


CANON LENSES 

EF20mmf2.8 USM. 

. £484 

EF 24mm fl.4L II USM. 

. £1419 

EF 28mm fl.8 USM. 

EF 28mm f2.8 IS USM. 

. £464 

. £474 

EF 35mm fl.4L II USM. 

. £1649 

£1429 inc. £220 Cashback* 

EF 35mm f2 IS USM. 

. £519 

EF-S 35mm f2 8 Macro IS STM 

£369 

EF 40mm f2.8 STM. 

. £199 

EF 50mm fl.2L USM. 

. £1339 

£1169 inc. £170 Cashback* 

EF 50mm fl.4 USM. 

EF 50mm fl.8 STM. 

. £384 

. £119 

TS-E 50mm f2.8L Macro. 

. £2199 

EF-S 60mm f2.8 USM Macro. 

. £439 

EF 85mm fl.2L II USM. 

. £1929 

£1709 inc. £220 Cashback* 

EF 85mm fl.4L IS USM. 

. £1379 

EF 85mm fl.8 USM. 

. £414 

TS-E 90mm f2.8L Macro. 

. £2199 

EF 100mm f2.8 USM Macro. 

£459 inc. £60 Cashback* 

. £519 

EF 100mm f2.8L Macro IS USM. 

. £899 

EF 135mm f4.0 L Macro. 

. £2199 

EF 300mm f4.0 L IS USM. 

. £1269 

EF-S 10-18mm f4.5-5.6 IS STM. 

. £239 

EF-S 10-22mm f3.5-4.5 USM. 

EF ll-24mm f4L USM 

. £589 

£2789 

EF-S 15-85mm f3.5-5.6 IS USM. 

. £689 

EF 16-35mm f2.8L III USM. 

. £2049 

£1799 inc. £250 Cashback* 

EF 16-35mm f4L IS USM 

£999 

EF-S 18-55mm f3.5-5.6 IS STM. 

. £214 


EF-S 18-135mm f3.5-5.6 IS STM. £429 

EF-S 18-200mm f3.5-5.6 IS. £499 

EF 24-70mm f2.8L IS USM II. £1739 

£1519 inc. £220 Cashback* 

EF 24-70mm f4L IS USM. £799 

EF 24-105mm f3.5-5.6 IS STM. £414 

EF 24-105mm f4L IS II USM. £1029 

EF 28-300mm f3.5-5.6 L IS USM. £2289 

EF-S 55-250mm f4-5.6 IS STM. £299 

EF 70-200mm f2.8 L IS USM II. £1979 

£1759 inc. £220 Cashback* 

EF 70-200mm f4L IS USM. £1209 

EF 70-300mm f4.0-5.6 L IS USM. £1249 

£1099 inc. £150 Cashback* 

EF 100-400mm f4.5-5.6L IS USM II. £2049 


. £1299 

. £639 

. £1479 

. £699 

. £1899 

.£679 

. £599 

. £479 

. £259 

. £1539 

. £415 

. £1459 

. £429 

.£529 

. £469 

. £779 

. £1199 


NIKON LENSES 

8-15mm f3.5-4.5E ED Fisheye. 

10.5mm f2.8 G IF-ED AF DX Fisheye.. 

14mmf2.8DAFED. 

20mm fl.8 G AF-S ED. 

24mm fl.4 G AF-S ED. 

24mm fl.8 G AF-S ED . 

28mm fl.8 G AF-S. 

35mm fl.8 G ED AF-S. 

40mm f2.8 G AF-S DX Micro. 

45mm f2.8 C PC-E Micro. 

50mm fl.4 G AF-S. 

58mm fl.4 G AF-S. 

60mm f2.8 D AF Micro. 

60mm f2.8 G AF-S ED . 

85mm fl.8 G AF-S. 

105mm f2.8 G AF-S VR IF ED Micro... 
135mm f2.0 D AF DC. 


180mm f2.8DAF IF-ED. £799 

300mm f4.0E AF-S PF ED VR. £1599 

500mm f4.0E FL AF-S ED VR. £8999 

600mm f4.0E FL AF-S ED VR. £10999 

10-24mm f3.5-4.5 G AF-S DX. £769 

16-80mm f2.8-4E ED AF-S DX VR. £909 

16- 85mm f3.5-5.6 G ED AF-S DX VR. £629 

17- 55mm f2.8 G ED DX AF-S IF. £1389 

18- 35mm f3.5-4.5G AF-S ED. £659 

18-105mm AF-S DX f3.5-5.6 G ED VR. £239 

18-140mm f3.5-5.6 G ED AF-S DX VR. £499 

18-200mm f3.5-5.6 G AF-S DX VR II. £659 

18-300mm f3.5-5.6 ED AF-S VR DX. £929 

24-70mm f2.8 G ED AF-S. £1629 

24-70mm f2.8E AF-S ED VR .£1999 

24-85mm f3.5-4.5 AF-S G ED VR. £455 

24-120mm f4 G AF-S ED VR .£999 

28-300mm f3.5-5.6 G ED AF-S VR .£869 

70-200mm f2.8E AF-S FL ED VR .£2399 

70-300mm f4.5-6.3 G ED DX AF-P VR .£329 

70-300mm f4.5-5.6 E ED VR AF-P .£749 

80-400mm f4.5-5.6 G ED AF-S VR .£2209 

200-500mm f5.6E AF-S ED VR .£1299 

SIGMA 

SIGMA LENSES - with 3 Year Manufacturer 
Warranty 

14mm fl.8 DG HSM .£1679 

20mm fl.4 DG HSM Art .£699 

24mm fl.4 DG HSM .£649 

30mm fl.4 DC HSM .£359 

35mm fl.4 DG HSM .£599 

85mm fl.4 Art DG HSM .£999 

105mm f2.8 APO EX DG OS HSM Macro .£359 

150mm f2.8 EX DG OS HSM Macro .£779 

8-16mm f4.5-5.6 DC HSM .£599 


10-20mm f3.5 EX DC HSM. £329 

12-24mm f4.5-5.6 EX DG HSM II. £649 

17- 70mm f2.8-4.0 DC OS HSM .£349 

18- 250mm f3.5-6.3 DC Macro OS HSM .£349 

18-300mm f3.6-6.3 C DC Macro OS HSM. £369 

24-35mm f2 DG HSM A .£759 

24-70mm f2.8 DG OS HSM .£1399 

50-100mm fl.8 DC HSM Art .£949 

70-200mm f2.8 EX DG OS HSM .£819 

100-400mm f5-6.3 DG OS HSM .£699 

120-300mm f2.8 OS .£2699 

150-600mm f5.0-6.3 S DG OS HSM .£1329 

150-600mm f5-6.3 C DG OS HSM .£789 


TAmRon 

TAMRON LENSES - with 5 Year Manufacturer 
Warranty 

35mm fl.8 SP Di VC USD .£599 

45mm fl.8 SP Di VC USD .£599 

85mm fl.8 SP Di VC USD .£749 

90mm f2.8 SP Di VC USD Macro .£649 

15- 30mm f2.8 SP Di VC USD .£929 

16- 300mm f3.5-6.3 Di II VC PZD Macro .£469 

18-200mm f3.5-6.3 Di II VC .£199 

18-270mm f3.5-6.3 Di II VC PZD .£299 

18-400mm f3.5-6.3 Di II VC HLD .£649 

24-70mm f2.8 Di VC USD G2 .£1249 

28-300mm f3.5-6.3 Di VC PZD .£649 

70-200mm f2.8 Di VC USD .£999 

70-200mm f2.8 Di VC USD G2 .£1349 

70-300mm f4-5.6 SP Di VC USD .£329 

100-400mm f4.5-6.3 Di VC USD .£789 

150-600mm f5-6.3 SP Di VC USD .£799 

150-600mm f5-6.3 VC USD G2 .£1129 


Photo Bags & Rucksacks 


Pro runner BP 350 AW Flipside 300 AW II 

r [OWeprO II Backpack 

Purpose-built * DSLR, with up 

to organise to 70-200 mm 

and protect attached lens, or 

more gear, and / compact drone ■ 

provide more • 2 extra lenses 4 jftl 

I feflnt • Compact tripod » 

^■IHI *7" tablet f I I tv \ 

busy f B (A / 

Pro Runner: Flipside: 

BP 350 AW II. £199 300 AW II. £112 

BP 450 AW II. £199 400 AW II. £155 

Canon | ESI 

20.2 

I megapixel: 

4.2x 

[optical zoor 

1080p 

| movie mode 

PowerShot G5 X 

£649 

£609 inc. £40 Cashback* 


w Mcmfrotto 

Imagine More 


This practical 
messenger bag 
features an easily 
accessible top 
opening to the 
main compartment, 
where a DSLR with 
24-70mm f2.8 lens 
attached 


0tamra 


Billingham 


Anvil Slim Professional 
Backpack 


Computing 


Canon I B23 




Messengers.... 
Messenger M.. 
Backpack. 


Anvil: 

£89 L 95 Anv j| slim. 

Anvil Super.. 
Anvil Pro. 


..£107 

..£149 


Canvas/Leather: Khaki, Black 
FibreNyte/Leather: Khaki, 
Sage, Black. 

Digital. £119 

Small. £149 

£122 Large. £154 

£134 Pro Original. £189 

£126 Hadley One. £265 



PIXMA Pro 100S ....£359 
£309 inc. £50 Cashback* 

PIXMA Pro 10S. £499 

£424 inc. £75 Cashback* 
ImagePROGRAF PRO-1000 

. £979 

£879 inc. £100 Cashback* 


Datacolor Spyder Intuos Pro Professional 

5 Pro. £139 Pen and Touch Tablet 

r il Display Pro.£178 j Small.£184 

ColorMunki Medium. £313 

Smile. £90 Large. £429 


*Canon Cashback ends 15.05.18 


Digital compact camera accessories are available on our website 





PowerShot G7 X Mark II 
£539 


Panasonic Black or Silver 


PowerShot G1X Mark II Premium Kit 
£669 


Panasonic Cashback ends 29.05.18 



OLYMPUS 


Lumix LX100 

£499 

£449 inc. £50 Cashback* 

RICOH 



Lumix DMC-LX15 
£499 

£449 inc. £50 Cashback* 


Theta S Digital 
Spherical Camera 

j 12 Megapixels with 
1080p movie mode and 
I 360° stills 

. £199 


IXUS 185 HS. 

IXUS 285 HS. 

PowerShot SX60 HS. 

PowerShot SX620 HS. 

PowerShot SX730 HS. 

PowerShot G9 X II. 

PowerShot G1 X III. 

. £99 

. £149 

. £369 

. £159 

. £329 

. £399 

. £1149 

£1069 inc. £80 Cashback* 

PowerShot G3 X. 

£689 inc. £40 Cashback* 

. £729 

Lumix FZ1000 . 

. £568 

£518 inc.£50 Cashback* 

Lumix TZ80. 

. £279 

£229 inc. £50 Cashback* 

Lumix FZ2000 

£899 

£849 inc. £50 Cashback* 

Lumix TZ90 

£329 

£299 inc. £30 Cashback* 

1 umiv F787 

P37Q 

£299inc. £30 Cashback* 


I 


Theta SC Digital 
Spherical Camera - White 

360° stills with 8GB internal 
storage, lithium ion battery, 
iOS and Android supported 

. £189 



Cyber-Shot HX90V 
£319 


Cyber-Shot RX10 Mark IV 
£1799 


DJI Mavic Air 

Fly More Combo from £949 


FREE delivery on orders over £50** 


**Based on a 4-day delivery service, UK only. 















































































































Canon 



FIND A NEW STORY TO TELL, 
UP TO £250 CASHBACK 


On selected Canon products* 


with 24-70mm f2.8 L II USM 


EOS 5D Mark IV 

Bringing together the very best of their EOS 5D-Range and added 4K Movie 
capture along with a 30.4MP full-frame CMOS, 7.0 fps continuous shooting 
speed and built-in Wi-Fi and NFC connectivity for easy sharing. 

e575 CASHBACK 



EOS 60 Mark II 

with 24-105mm f3.5-5, 
EF IS USM 

(and body) 

£170 

CASHBACK 



EOS 800 

Body & Lens Kits 


£85 

CASHBACK 



P0WERSH0TG1X Marklll 

Camera & Kit 


£80 

CASHBACK 



24-70mm f2.8L ef n usm 

£220 Cashback 

70-200lHm f2.8L IS II USM 

£220 Cashback 

70-300mm f4-5.6L ef is usm 

£170 Cashback 

100mm f2.8 Macro EF USM 

£60 Cashback 

85mm fi. 2 L ef ii usm 

£220 Cashback 


50mm fl.2L EF USM 


£170 Cashback 


enjoy?s£210 

EXTRA REWARD 

when you buy selected cameras 
and lenses at the same time 


Even more fantastic Cashback offers on Canon products available online! 


Canon EOS Roadshow 25th April, Stevenage store j 

Seminar & Workshop from Guest Speaker Oliver Wright 

Professional Landscape, Wildlife & Macro Phofographer www.oliverwrightphotography.com 


HURRY! 

LIMITED 

AVAILABILITY 


Book your FREE ticket now at www.cameraworld.co.uk/eosroadshow 


The Tart-Cxchange Speckdiati 


020 7636 5005 


14 Wells Street (off Oxford St), London WIT3PB 


sales@cameraworld.co.uk 


01245 255510 ELMSFORD 


High Chelmer Shopping Ctr, Chelmsford CM1 1XB 


chelmer@cameraworld.co.uk 


01438 367619 fEVENAGE 


13 High St (Old Town), Stevenage SGI 3BG 
stevenage@cameraworld.co.uk 

cameraworld.co.uk 


Goods and delivery services subject to stock and availability. Prices subject to change. Pictures are for illustration purposes only. E. & O.E ‘Full terms and conditions available online at www.cameraworid.co.uk 




































Real Shop Knowledge 

Real People ■ Real Cameras 

www.ffordes.co m 


Fujifilm X Lenses 

10-24mm F4 XFROIS.E+ £649 

14mm F2.8XF.E++ £479 

16-50mm F3.5-5.6 OIS XC.Mint- £129 

16-55mm F2.8 R LM WR XF.E++ £739 

18-135mm F3.5-5.6 LM OIS WR XF.... E++ / Mint- £499 
18-55mm F2.8-4 R LM OIS XF... E+ / Mint- £249 - £349 

18mm F2 XF R.Exc / E++ £159 - £249 

23mm FI .4 XF R.E++ £549 - £589 

35mm FI .4 XF R.E++ £319-£349 

90mm F2RLMWRXF.E+ £549 

100-400mm F4.5-5.6 R LM OIS WR XF.E++ £1,299 

WANTED 

Micro Systems Bodies / Lenses 
BEST PRICES 

CALL QUOTE: 01463 783850 
EMAIL QUOTE: info@ffordes.com 

Micro 4/3rds Lenses 

Olympus 12mm F2 ED M.Zuiko... E+ / E++ £379 - £429 

12-40mm F2.8 M.Zuiko.E++ £499 

12-50mm F3.5-6.3 ED M.Zuiko.E++ £139 

14-42mm F3.5-5.6 EZ M.Zuiko.E++ £139 

14-42mm F3.5-5.6 M.Zuiko II R.E++ £75 - £79 

15mm F8 Body Cap Lens.E++ £45 

17mm FI .8 M.Zuiko - Black.Mint- £269 

25mm FI .8 M.Zuiko - Silver.Mint- £219 

40-150mm F2.8 M.Zuiko Pro.E++ £899 

40-150mm F4-5.6 R ED M.Zuiko.Mint- £99 

45mm FI .8 M.Zuiko.E+ / E++ £129 - £149 

75mm FI .8 ED M.Zuiko.Mint- £479 - £489 

Panasonic 7-14mm F4 G Vario.E++ £529 - £549 

12-32mm F3.5-5.6 OIS G.E++ £159 

12-35mm F2.8 G X Vario OIS.E+ £469 

12-60mm F3.5-5.6 G Vario OIS.Mint- £259 

14-140mm F3.5-5.6 G OIS.E++ £349 

14-140mm F4-5.8 G OIS.E++ £249 - £269 

14-42mm F3.5-5.6 Asph OIS.E++ £79 

14- 45mm F3.5-5.6 ASPH G Vario.E++ £129 

35-100mm F2.8 GX OIS Vario.E++ £529 

35-100mm F2.8 II G X Vario Power OIS.Mint- £699 

42.5mm FI .2 Asph OIS.Mint- £889 

45-150mm F4-5.6 Asph OIS.Mint- £129 

45-200mm F4-5.6 OIS.E++ £159 

45mm F2.8 DG Asph Macro.Mint- £349 

100-300mm F4-5.6 G OIS.Mint- £289 

Canon EOS Flashguns 

200E Speedlite.E+/E++ £9 

300EZ Speedlite.E+/E++ £9-£15 

380EX Speedlite.E+ £49 

420EZ Speedlite.E+ £29 

420EZ Speedlite + Off Camera Cord 2.E+ £35 

430EX Speedlite III-RT.E++ £189 

430EZ Speedlite + Off Camera Cord 2.E+ £29 

540EZ Speedlite.E+ £39 

550EX Speedlite.Unknown / E++ £49 - £129 

MT-24EX Macro Twinlite.E+ £449 

ST-E2 Transmitter.E+ / E++ £59 - £69 

WANTED 

Medium Format - Bronica/Fuji/Hasselblad/Mamiya 
BEST PRICES 

CALL QUOTE: 01463 783850 
EMAIL QUOTE: info@ffordes.com 

Canon EOS Lenses 

8-15mm F4 L Fisheye USM.E++ £889 

10- 22mm F3.5-4.5EFS.E+ £259 

11- 24mm F4LUSM.E++ £2,139 

14mm F2.8 L USM II.E+ / E++ £849 - £929 

15- 45mm F3.5-6.3 IS STM EF-M.Mint- £149 

16- 35mm F4 L IS USM.E++ / Mint- £639 - £679 

17- 40mm F4 L USM.E+ / E++ £379 - £419 

18- 200mm F3.5-5.6 IS EFS.E+ £239 

18-55mm F3.5-5.6 EFS II.E++ £49 

18-55mm F3.5-5.6 EFS IS.E+ £69 

18-55mm f3.5-5.6 EFS IS II.E++ £79 

20-35mm F3.5-4.5 USM.E++ £159 

20mm F2.8 USM.E+ £159 

24-105mm F4 L IS USM.E++ £399 - £429 

24-70mm F2.8LUSMII.E+ £1,149 

24-70mm F4LIS USM.E+ £549 

24mm FI .4 L USM.E++ £699 

24mm FI .4 L USM MKII.E++ / Mint- £989 - £1,049 

24mm F3.5 LTSE Mkll.E++ £1,189 

28-105mm F3.5-4.5 USM.E+ £119 

28-135mm F3.5-5.6 IS USM.Unknown £79 


28-80mm F2.8-4 L USM.E+ £339 

28-80mm F3.5-5.6 EF.E++ £49 

28-80mm F3.5-5.6 EFII.E+ £35 

40mm F2.8 STM.Mint- £109 

50mm FI .4 USM.E+ £179 

50mm FI .8 EF II.E++ £59 

50mm FI .8 EF Mkl.E+ £119 

50mm FI .8 STM.E++£79 

55-250mm F4-5.6 EFS IS.E++ £119 

60mm F2.8 Macro USM EFS....E++ / Mint- £259 - £279 

70-200mm F2.8 L IS USM II.Mint- £1,359 

70-200mm F4 L IS USM.E++ / Mint- £599 - £689 

70-200mm F4 L USM.E++ £299 - £339 

70-21 Omm F3.5-4.5 USM.E++ £99 

70-300mm F4-5.6 IS II USM.Mint- £359 

70-300mm F4-5.6 IS USM.E + / Mint- £199 - £229 

70-300mm F4-5.6 L IS USM.E+ £679 

70-300mm F4.5-5.6 DO IS USM.E+ £349 

75-300mm F4-5.6 EF III.E+ £59 

85mm FI .2 L USM Mkll.E++ £1,099 - £1,149 

85mm FI .8 USM.E+ / E++ £179 - £239 

90mm F2.8 Tilt-Shift Lens.E+ / E++ £699 - £789 

100-300mm F4.5-5.6 USM.E+ £79 

100-400mm F4.5-5.6 L IS USM.. E+ / E++ £599 - £679 

100-400mm F4.5-5.6L IS II USM.Mint- £1,549 

135mm F2LUSM.E++ £599 

180mm F3.5 EF L Macro USM.E++ £899 

200-400mm F4 L IS USM with Internal 1.4x Extender Lens.E++ £8,399 

WANTED 

DIGITAL - SLR / COMPACTS / Micro System 
BEST PRICES 

CALL QUOTE: 01463 783850 
EMAIL QUOTE: info@ffordes.com 


Canon FD Lenses 

24mm F2.8 FD. 

35-105mm F3.5-4.5FD. 

35-70mm F3.5-4.5 FD. 

35mm F3.5 EX. 

50-135mm F3.5 FD. 

50mm F3.5 FD Macro + Tube 

70-150mm F4.5 FD. 

70-21 Omm F4 FD. 

75-200mm F4.5 FD. 

100-300mm F5.6 FD. 

100mm F2.8 B/lock. 

100mm F4 FD Macro. 

135mm F2.8 FD. 

135mm F3.5FD. 

200mm F2.8 FD. 

200mm F4 FD. 

300mm F5.6 FD. 

400mm F4.5 B/lock. 


E++/Unused £99-£149 

.E+ £45 

.E+ / E++ £35 - £49 

.E+ £29 

.Mint- £149 

.E+ £79 

.As Seen £19 

.EXC/E++ £29-£79 

.Exc £29 

.E+/Unused £55-£99 

.As Seen £49 

.E+/E++ £99-£109 

.E++ £49 

.Eh- £35 

.E++ £149 

.E++ £99-£129 

.E+ / E++ £55 - £59 

.E+ £249 


EOS 5DS Body Only.E++ £2,099 - £2,149 160mm F4.8 CB. 

EOS 600D Body Only.E++ £219 180mm F4 CF. 

EOS 650D Infra Red Body Only.E++ £429 250mm F5.6 C Chrome... 

EOS 6D Body + BG-E13 Grip.E++ £779 250mm F5.6 Chrome. 

EOS 750D Body Only.Mint- £389 

EOS 7D MKII Body Only.E+ £849 Leica M 

EOS M Body Only.Mint- £129 


.E++ £349 

.E+ £399 

.E+ £149 

...As Seen £99 


Nikon D4S Body Only.. 

D3 Body Only. 

D4 Body Only. 

D3300 Body Only. 

D40X Body Only. 

D500 Body Only. 

D5600 body. 

D60 Body Only. 

D600 Body Only. 

D7200 Body Only. 

D750 Body Only. 

D80 Body Only. 

D800 Body Only. 

D800E Body Only. 

D810 Body Only. 

Df Body Only. 


.E++ £2,999-£3,149 

.E+ / E++ £749 - £799 

.E+/E++ £1,789-£2,189 

.Mint- £229 

.Unknown / E++ £49 - £59 

...E++ / Mint- £1,449-£1,499 

.Mint- £499 

.Unknown / E++ £49 - £89 

.E++ £619 

.E+ £629 - £649 

.E+ £949 

.E+/E++ £119 

.E+ / E++ £999 - £1,049 

.E++ £1,049 

.E+/E++ £1,449-£1,499 

.E+ £1,399 


WANTED 
Film Equipment 
BEST PRICES 

CALL QUOTE: 01463 783850 
EMAIL QUOTE: info@ffordes.com 


Lowepro Gadget Bags 

Adventura 140. 

Classified 160 AW-Black. 

Messenger Limited. 

Nova 160AW-Black. 

Professional Sling Bag 50. 

Specialist 85AW. 

Toploader Pro 70AW. 

CompuRoverAW - Black. 

Fastpack 100 - Black. 

PhototrekkerAW. 

Pro Runner 200 AW - Black. 

Pro Trekker 400AW - Green/Black... 

ProTactic BP 250 AW Backpack. 

Rover AW - Black. 

Super Trekker AWII. 

Tahoe BP 150 Backpack - Black. 

Vertex 200 AW. 


... E++ £25 
..Mint- £59 
... E++ £35 
... E++ £25 

.Mint £49 

f £35 - £39 
... E++ £35 
... E++ £35 
... E++ £25 

.E+ £29 

...Mint- £39 
,. E++ £129 

.E+ £49 

... E++ £35 

.E+ £149 

.... E++ £25 
.... E++ £79 


Digital Mirrorless 

FujiFilm X-T2 Black Body + Grip.E+ £1,179 

X-T2 Black Body Only.E++ £1,149 

X-Pro2 Body + MHG-XPro2 Grip.E++ / Mint- £1,089 

X-Pro2 Body Only.E++ £1,199 

X-T1 Body + Vertical Grip.E++ £489 - £499 

X-T1 Graphlite Body Only.Mint- £529 

X-T10 Black Body Only.E+ £319 

X-T20 Body Only - Black.Mint- £649 

X-T20 Body Only - Silver.Mint- £649 

X-E1 Silver Body Only.E+ £179 


Hasselblad H Digital 

H5D Complete with 40MP Digital Back.E++ £6,449 

H4D Complete with 60MP Digital Back.E++ £10,995 

H4D + Prism + 50MP Digital Back E++ £5,849 - £6,499 

H3D Body + 31MP Digital Back.E+ £1,949 

H2 Body + P20 Digital Back.E+ £1,499 

HI Body + Prism + P30 Digital Back.E+ £1,689 

HI Complete + Phaseone P25 Digital back....E+ £2,149 
HI Complete + Phaseone P20 Digital back....E+ £1,849 

28mm F4 HCD.E++ / Mint- £1,199 - £1,899 

35-90mm F4-5.6 HC.E++ / Mint- £3,549 - £3,550 

35mm F3.5 HC.E+ / E++ £949 - £1,299 

50-110mm F3.5-4.5 HC.E+ £1,299 

50mm F3.5 HC.E+ / E++ £1,099 - £1,199 

120mm F4 HC Macro.Exc / E++ £879 - £1,299 

150mm F3.2 HC.E+ / E++ £949 - £1,099 


Olympus E-MI Black Body + HLD-7 Grip...E+ / E++ £469 - £489 

E-MI Black Body Only.E+ / E++ £379 - £439 

Pen-F Black Body + ECG-4 Grip.E+ £719 

Pen-F Black Body Only.E+ / Mint- £669 - £699 

Pen-F Silver Body + ECG-4 Grip.E++ £719 

E-M5 MKII Body Only - Black.Mint- £679 

E-M5 Silver Body Only.E+ £229 Hasselblad V Series 


WANTED 

Hasselblad V Series 
BEST PRICES 

CALL QUOTE: 01463 783850 
EMAIL QUOTE: info@ffordes.com 


Panasonic GH5 Body Only..E++ / Mint- £1,349 - £1,449 

GH4 Body + Grip.E+ / E++ £579 - £699 

GF-3 Black Body.E+ / E++ £69 - £79 

GX7 Body Only.E++ £249-£259 

GX8 Black Body Only.Mint- £419 

GX80 Body Only.Mint- £339 - £419 

Digital SLR Cameras 

Canon EOS 1DX Body Only.Unknown £1,699 

EOS 500D Body Only.E+ £119 

EOS 550D Body Only.E+ £179 

EOS 5D Body Only.E+ £159-£199 

EOS 5D Mkll Body Only.E+ / E++ £589 - £689 

EOS 5D MKIII Body Only.E+ £1,349 - £1,399 

EOS 5DS Body + BG-E11 Grip.Mint- £2,249 - £2,259 


16/18/21 mm F4 Tri Elmar.E++ £2,599 

16/18/21 mm F4Tri Elmar + Finder... E+ / E++ £2,699 - £2,999 

18mm F3.8 Asph M Black.E++ / Mint- £1,499 

21 mm F2.8 M Black.Exc / E++ £689 - £939 

21 mm F2.8 M Black + Finder.E+ £889 

21 mm F3.4 Chrome.E+ £649 

21 mm F3.4 R + 122228 M Mount.E++ £749 

21 mm F4 Chrome + Finder.Exc / E+ £749 - £799 

24mm FI .4 Asph M - Black.Mint- £3,289 

24mm F2.8 Asph M Black.Exc / E++ £899 - £1,099 

24mm F3.8 Asph M Black.E+ £1,099 

35mm FI .4 M Titianumn.E+ £1,899 

35mm F2 Asph M Black.E++ £1,249 

35mm F2 Asph M Black 6bit E+ / Mint- £1,699 - £1,749 

35mm F2.5 M Black 6bit.Mint- £729 

50mm F2 M Chrome 6bit.E++ £989 

50mm F2 M Chrome M.E++ £1,099 

50mm F2.8 Elmar.Unknown £149 

65mm F3.5 Elmar.E+ / Mint- £169 - £299 

75mm F2 Apo M Black 6bit.. E+ / Mint- £1,599 - £1,699 

75mm F2.4 M Black 6bit + Hood.Mint- £999 

75mm F2.5 M Black 6bit.E+ £549 

75mm F2.5 M Black 6bit + Hood.E++ £849 

90mm F2 Apo M Black.E+ £1,499 - £1,749 

90mm F2 Apo M Black 6bit... E+ / E++ £1,649 - £1,799 

90mm F2 Black.E+ £499 

90mm F2 Chrome.E+ / E++ £599 

90mm F2 M Black.E+ / E++ £699 - £949 

90mm F2.5 M Black 6bit.E++ £749 

90mm F2.8 M Black.Exc / E+ £499 - £799 

WANTED 

Leica M Bodies/Lenses 
BEST PRICES 

CALL QUOTE: 01463 783850 
EMAIL QUOTE: info@ffordes.com 

Leica R Cameras 

R9 Anthracite Body Only.E+ £529 

R9 Black Body + Motorwinder.E+ £549 

R8 Black Body + Motorwinder.E++ £399 

R8 Chrome Body Only.E+ / E++ £319 - £349 

R7 Black Body Only.E++ £299 

R7 Chrome Body Only.E++ £299 

R6.2 Black Body Only.E+ / E++ £399 

R6 Chrome Body Only.E++ £349 

R4 Black Body Only.E+ £159 

R4 MOT Black Body Only.E+ £95 

R3 Black Body Only.E+ £99 


Leica R Lenses 

15mm F3.5 ROM. 

25mm F2.5 Photar. 

28mm F2.8 PCS Shift. 

35mm F4 PA Curtagon Schneider 

50mm F2 ROM. 

60mm F2.8 Macro ROM. 

60mm F2.8 R 3cam Macro. 

80-200mm F4 R 3cam. 

100mm F4 Macro R 3cam. 

180mm F2.8 R 2cam. 

180mm F2.8 R 3cam. 

180mm F2.8 ROM. 

180mm F3.4 Apo R 3cam 

180mm F4 R 3cam. 

280mm F2.8 Apo R 3cam 
280mm F2.8 Apo ROM. 


..E+ / 


E+ £2,399 
E++ £349 
E++ £849 
...E+ £349 
E++ £549 
E++ £799 
...E+ £279 

.E++ £649-£699 

.E+ £279 

.E++ £249 

E+ / E++ £299 - £499 

.E+ £949 

.E+ £449 

.E+ £279 

Mint- £2,699 - £3,249 
E++ £3,499 


205TCC body + WLF + Back.E+ £2,499 

553ELX Black Body Only.E+ £399 

553ELX Chrome Body Only.E+ £299 - £359 

503CX Complete.E+ £899 

503CX Complete + PM5 Prism.E+ £1,199 

501 CM Complete.E++ £1,599 - £1,749 

500CM Complete.E++ £749 

500CM Gold Edition.Unused £3,999 

40mm F4 C Black.Exc £449 

50mm F4 C Chrome.E+ £249 

50mm F4 CF.As Seen £249 

50mm F4 CF FLE.As Seen £499 

120mm F4 CF Macro.Exc / E++ £349 - £499 

120mm F4 CFE Macro.E++ £999 

150mm F4C Black.E+ £149 

150mm F4 CF.Exc / E++ £249 - £399 


Mamiya 645 Series 


645 Pro TL Complete. 

50mm F4 C Shift. 

55mm F2.8 N. 

75-150mm F4.5 C. 

105-21 Omm F4.5CULD... 

150mm F3.5 C. 

210mm F4 C. 

210mm F4N. 

300mm F5.6 C. 

500mm F8 C Reflex. 


.E+ £369 

. E++ £299 

.E+ £129 

.E+/E++ £179-£189 

.E+ / E++ £99 - £149 

.E+ £115 

..AsSeen/E++ £49-£99 

.E+ £69 

.E+ / E++ £99 - £109 

.E+ £279 


Nikon AF 

F5 Body Only.. 


.. E++ £399 


The Kirk, Wester Balblair, Beauly, Inverness. IV4 7BQ. EgxSz H 
















































































































































































































Prices 

correct 

when 

compiled. 

E&OE. 


T: 01463 783850 
E: info@ffordes.com 


Largest Used Equipment Specialists Since 1960 


FI 00 Body + MB15 Grip.Exc £179 

F90X + MB10 Grip.E+ / E++ £69 - £89 

F80 Black Body Only.E+ / E++ £39 - £69 

F80 Chrome Body Only.E+ £49 

F65 Chrome Body Only.E+ / E++ £29 

F65 Quartz Date Chrome Body Only.E++ £29 

10-24mm F3.5-4.5 G AFS DX ..E++ / Mint- £449 - £549 

105mm FI .4 E ED AF-S.Mint- £1,649 

105mm F2AFDC.E+ £519 

105mm F2.8 AFS G VR Micro.E+ / E++ £379 - £429 

12-24mm F4 G AFS DX ED.E++ £399 

14-24mm F2.8 G AFS ED.E++ £889 

14mm F2.8AFD.E++ £749 

16-35mm F4 G AFS ED VR.E++ £729 

16- 85mm F3.5-5.6 G ED VR AFS DX.. Unknown / E++ £179 - £259 

17- 55mm F2.8 G AFS DX IFED.E+ £249 

18- 105mm F3.5-4.5 G AFS ED DX VR.Exc £89 

18-140mm F3.5-5.6 AF-S G ED VR DX.Mint- £259 

18-200mm F3.5-5.6 G AFS DXVRII.E++ £349 

18-55mm F3.5-5.6 AFS II.Mint- £59 

18-70mm F3.5-4.5 G AFS ED DX.E+ £75 - £79 

24-120mm F3.5-5.6 ED AFD.E+ / E++ £129 - £149 

24-120mm F4 AFS G ED VR.E++ / Mint- £679 - £749 

24-70mm F2.8E AFS VR ED.E+ £1,449 

24-70mm F3.5-5.6 IX.E+ £19 

24-85mm F3.5-4.5 G AFS VR.E++ £269 


24mm F2.8AF. 

28-100mm F3.5-5.6 AFG.. 

28-70mm F2.8 AFS. 

28-70mmF3.5-4.5AFD. 

28mm F2.8AF. 

28mm F2.8AFN. 

35mm FI .4 G AFS. 


80-200mm F4.7-5.6 SMC F.E+ £49 

80-320mm F4.5-5.6 SMC FA.Unknown £29 

85mm F2.8 SMC FA Soft Focus.E++ £349 

200mm f2.8 DA* ED (IF) SDM ..E++ / Mint- £599 - £649 
300mm F4 DA* ED (IF) SDM.E++ £599 


Pentax PK/PKA Lenses 


.E++ £169 

.E+ £39 

. E++ £489 

.Exc £39 

.E-t- £149 

..E+/E++ £129-£139 
.E+ £799 


28-80mm F3.5-4.5 A. 

28-80mm F3.5-4.5A. 

28-80mm F3.5-4.5 SMC A... 

28mm F2.8 SMC M. 

35-80mm F4-5.6 SMC A. 

35mm F2 SMC. 

50mm FI .4 SMC PK. 

50mm FI .7 SMC A. 

50mm FI .7 SMC M. 

50mm F2SMCA. 

50mm F2.8 SMC A Macro.... 

50mm F4 SMC PK Macro. 

55mm F2 SMC PK. 

70-21 Omm F4SMCA. 

80-200mm F4.5 SMC M. 

135mm F2.5 SMC. 

135mm F3.5 SMCM. 

200mm F2.5 SMC. 

200mm F2.5 SMC PK. 

300mm F4 SMC M*. 

300mm F4 SMC PK. 

400mm F4 SP LD IF. 

400mm F5.6 SMC M. 

500mm F8 Reflex. 


.E+ / E++ £39 

.E+ £39 

.... E+ / E++ £39-£59 

.E+ £39 - £49 

.E+/E++ £19 

.As Seen £189 

.E+ £89 

.... E+ / E++ £49-£79 
.... E+ / E++ £35-£39 

.E+ £39 

.E+ £119 

.E+ £79 

.E+ £79 

.E+ £49 

.E+ £35 

.E-t- £169 

... Exc / E++ £29-£59 

.E+ £349 

..Exc/E+ £199-£449 

. E++ £399 

.E+ £119-£129 

.Exc £450 

.E+ £239 - £259 

.E++ £29 



35mm FI .8 AFS G FX.Mint- £349 

35mm F2 AFD.E++ / Mint- £169 - £199 

55-200mm F4-5.6 AFS DX G VR.E++ £85 

55-300mm F4.5-5.6 G AFS VR.Mint- £189 

58mm FI .4 G AFS ED.E++ £989 

70-200mm F2.8 G AFS ED VRII.E+ £1,049 - £1,089 

70-21 Omm F4-5.6AF.E+ £49 

70-21 Omm F4-5.6 AFN.E+ £59 - £69 

70-300mm F4-5.6 AFG.E++ £59 

70-300mm F4-5.6 ED AFD.E+ / E++ £89 - £109 

70-300mm F4-5.6 G AFS VR.E++ £299 - £319 

70-300mm F4.5-5.6 AFS IF ED VR.E++ £299 - £329 

80-200mm F2.8EDAF.E+ £299 

80-400mm F4.5-5.6 AFD VR.E+ / E++ £399 - £429 

85mm FI .4 G AFS.E+ £849 

I 85mm FI .8 AF-S G.E++E379 

85mm F2.8 D PC Micro.Unknown / E++ £799 - £889 


.. E+ £249 -£279 

.E+ £1,889 

.E++ £3,479 

.E+ £979 

.E++ £1,089 

.E+ £1,549 

.As Seen £239 

.Mint- £1,249 


180mm F2.8 ED AF. 

200-400mm F4GVRAFS IFED. 

300mm F2.8GAFS ED VRII. 

300mm F2.8IFED AF. 

300mm F2.8IFED AF-I. 

300mm F2.8IFED AFS. 

300mm F4AFED. 

300mm F4EPFEDVRAFS. 

400mm F2.8 AFi IFED.E++ £2,499 

500mm F4 AFS IFED.E++ £2,499 

500mm F4 G AFS VR IF ED.E+ £4,249 

600mm F4 AFS IFED Dll.E++ £3,949 

WANTED 

Pentax Manual Bodies/Lenses 
BEST PRICES 

CALL QUOTE: 01463 783850 
EMAIL QUOTE: info@ffordes.com 

Pentax AF Lenses 

10-17mm F3.5-4.5 DA Fisheye.E++ £239 

12-24mm F4 DA ED AL (IF).E++ £459 

14mm F2.8DA ED IF.E+ £349 

14mm F2.8SMCDA.E++ £399 

16-45mm F4 DA ED AL.E++ £169 - £179 

16- 50mm F2.8 A* DA SDM E++ / Mint- £429 - £549 

17- 28mm F3.5-4.5 Fisheye F.E++ £199 

17- 70mm F4 DA AL (IF) SDM.E++ £239 

18- 135mm F3.5-5.6 ED AL (IF) DC WR.E++ £199 

28-105mm F3.2-4.5 FA.E++ £95 

28-70mm F2.8 SMC AL FA*.E+ £549 

28-80mm F3.5-5.6FA.E+ £49 

28-80mm F3.5-5.6 FAJ AL.E++ £49 

35mm F2.4 DA AL.E++ £79 

35mm F2.8 DA Limited Edition.E++ £249 

40mm F2.8 SMC DA XS.Mint- £179 

50-200mm F4-5.6 DA ED.As Seen £29 

50-200mm F4-5.6 DA ED WR. As Seen / E++ £49 - £79 

55-300mm F4.5-6.3 DA PLM WR.Mint- £289 

60-250mm F4 ED (IF) SDM.Mint- £739 

70mm F2.4 DA Limited Edition.E++ £349 

80-200mm F4.7-5.6A.E+ £49 


Manfrotto Tripod & Heads 

028 Tri Tripod.E+ £79 

134B Monopod.E+ £20 

190XDB Mini Basic Black Tripod.E++ £49 

290B Tripod.Exc £29 

351MVB Tripod + 501 Fluid Head.E+ £139 

546B Tripod + MVH502A Video Head.E++ £389 

MKC3-H01 Compact Tripod Kit.E++ £49 

MMC3-02 Monopod. 

MN055XDB Basic Tripod. 

MN079 Monopod. 

MN190 PROB Tripod. 

MN190XProB Tripod + B&S Head. 

MN294-C4 Monopod. 

MN679B Monopod. 

MN682B Self Stand Monopod. 

MN718SHB Digi Mini Short Tripod. 

Modo Tripod BackPack. 

MT057C3 C/Fibre 3Sect Tripod.E++ £299 

131DDB Cross Arm Triple Mounting.E++ £49 

303 SPH Panoramic Head.E++ £199 - £249 

400 Geared Head.E+ £179 

430 Long Plate with Double Attachment.E++ £29 

438 Ball Camera Leveler 3/8.E++ £49 

454 Micro Positioning Plate.E++ £35 

454 Micro Postioning Plate.E++ £35 

500Ballsh 100mm Half Bowl Short.E++ £25 

516 Pro Video Head.E+ £149 

DYH-90 Levelling Base.E++ £129 

MH057M0-Q5 Magnesium Ball Head QR.E++ £99 

MN029 Head.E+ £20 

MN055CCS Short Column.E++ £25 

MN115 3way Head.E+/E++ £15 

MN116 Mk3 Super Video Fluid Head.E+ £89 

MN138 Levelling Head.E++ £35 

MN141 Head.E+£15 

MN141RC Head.E+ £25 

MN160 Head.E+ £69 

MN168 B&S Head.E+ £20-£25 

MN241V Suction Video Support.E++ £25 

MN308RC Pro Ball Head.E+ £25 

MN322RC2 Head.Exc / E++ £39 - £59 

MN329 Head.E+ £39 

MN342 Ball & Socket Head.E+ £25 

MN352 B&S Head.E+ £15 

MN390RC2 Pan & Tilt Head.E+ / E++ £35 - £39 

MN460MG Head.E+ / Unused £35 - £45 

MN482 Micro Ball Head.E+ £15 

MN484RC2 Mini Ball Head QR.E++ £29 

MN488RC0 Midi Ball Head.Unused £59 

MN496 Compact Ball Head.E++ £35 

MN503 Pro Fluid Head.E+ £159 

MN519 Pro Fluid Head.E+ £219 

MN700RC2 Mini Video Head.E++ / Unused £35 

MN804RC2 Pan/Tilt Head.E++ £45 

Modo 785 Tripod Backpack.Mint- £29 


OLYMPUS 


OM-D E-M10 MARK III 


never 

stop the 

journey 


sensor resolution 

16.1MP 



Image stabilisation video 

5 AXIS 4K 


Olympus OMD E-M10 III Twin Kit 
14-42mm El+40-150mm 

Claim £50 PX Bonus 
+Free Olympus Mini Messenger 

srp £799 • Hordes Prices £749 


WANTED-FIIM EQUIPMENT 

TRADE•PARTEXCHANGE*SELL 


om-D 

REDUCED TT5 PWRCTK* 




E-MI 

MARK II 


jL*$r 




sensor resolution 


hybrid AF 


20MP 121PT 60 

Olympus OMD E- Ml 11+ 12-40mm Pro Kits 
Claim £100 PX Bonus+Free HLD9 worm E 279 srp 
srp moo Ff ordes Price £2169 

E-MI II+ 12-100mm Kit - FfOttleS PriCC £2589 

E-MI II + Pro Kit (12-40mm+40-150mm F2.8I 

Hordes Price £3199 


The ORIGINAL commission sale specialists. We also PART EXCHANGE and BUY FOR CASH 

































































































































Wanted for Cash I TRIGGERSMART 


Exclusively... Nikon 

highest prices paid 

Grays of Westminster are always seeking mint or 
near-mint examples of Nikon equipment: 

Nikon cameras, AF-D Nikkor lenses, AF-S Silent 
Wave Nikkor lenses, AF Micro-Nikkor lenses, Nikon 
Speedlights, Nikkor AIS & AI Manual Focus Lenses 

Please telephone 020-7828 4925 or you can email us at 
info(o graysofwestminster.com for our highest offer. 



Grays of Westminster 
- Exclusively... Nikon 
40 Churton Street, Pimlico 
London SW1V2LP 


A unique capture system 
that triggers your camera 
using motion, sound or light 

The TriggerSmart is designed to easily capture 
images using Sound, Light Intensity Increase, 
Infra Red Beam Breaking and Movement. 

A great variety of stills and video cameras can 
be used, digital as well as film based. It can also 
trigger flash units and other devices. 


\ 



IR Beam Breaking Mode 



Light Intensity Mode 



* 


The TriggerSmart Kit: the 
control unit MCT-1, IR/LIS 
receiver, IR transmitter and 
sound sensor, two mini tripods, 
one 2° baffle, two sensor 
connection cables and one 
camera connection cable. 

(Some cameras will require a specific 
adapter cable. See website.) 

ONLY £198.00 ind.VAT. 



For information and to buy: www.robertwhite.co.uk 


TAKE THE WORRY OUT OF CLEANING! 
YOUR SENSOR WITH VisiblEOust 


FIND THE PROBLEM 


■ Lights and Loupes. 

If you can’t see the dust and dirt - you can’t clean away the 
dust and dirt. Our products are designed to enable you to 
identify where and how to clean. We also advise that if you feel 
your sensor does not need attention after inspection, do nothing! 


LIGHT CLEANING NEEDED 


■ Dry cleaning. 

Brushes and blowers with properties that lift dust and 
other non-oily materials away easily. Versions available 
for every sensor size regardless of camera brand. A range 
of blowers from a simple version to fully filtered, anti-static 
with dust free air ejection measures are available to suit your needs, 

HEAVIER CLEANING NEEDED 

■ Wet cleaning. 

Liquids specifically designed and manufactured to remove grease, 
oil, pollen, fingerprints etc whilst still being safe for your precious 
sensor. When used in conjunction with the correct swab they make 
light work of removing matter that would otherwise degrade your 
image. With the current popularity of mirrorless cameras and their 
potential for the ingress of dirt and foreign bodies due to lack of a 
mirror, keep these products in your gadget bag ready for use. 


OUT & ABOUT ? TAKE VISIBLE DUST WITH YOU 


■ Convenient kits. 

The range of EZ kits bring together everything you need to ensure 
complete cleaning of your cameras sensor. Kits are available to tackle 
all of the various cleaning jobs you may have to carry out. They are 
colour coded BLUE for light cleaning, GREEN for everyday cleaning 
and RED for heavy cleaning. Kits available in all popular sensor sizes, 
and as with all VisibleDust products, they are suitable for all camera 
brands and sensors, with or without anti-aliasing filters. 


See the entire range in detail at 

www.visibledust.co.uk 


For details of your nearest stockist please contact... 



IS 


Hi artisan&artist 




Tel: (Frazer Allen) 07725 081436 
Tel: (Denys Nelson) 07909 227517 


made in Japan 


Unique Photographic Accessories 


Luxury Pure Silk Camera Straps 


A range of hand made straps made from pure silk by 
Japanese artisans, to give your camera a distinctive 
yet functional appearance. Various lengths and 
colours available. ACAM-312N shown. 


Vanity Pouches With Top Handles 


Store and protect your mirrorless camera, lens or accessory from 
scratches. They can be placed within a larger camera or casual 
bag, providing protection and quick access to the equipment 
at all times. Available in 3 different sizes they can be configured 
to carry two bodies, three lenses or a combination of body and 
lens. ACAM-60N shown, ACAM-61N & ACAM-63N are alternatives. 


Protective Camera Or Lens Wrap 


Store and protect your camera or lens from dirt and scratches. 
This wrap folds neatly around your equipment, the seamless 
rubber ring then slips over to hold the wrap securely in place. 
Ideal for carrying equipment in rucksacks or other bags 
not specifically designed for photo equipment. ACAM-80. 

Made by traditional methods with the same care and precision 
of our silk straps, this new range offers photographers a colour 
and comfortable way to carry their cameras. Available in the 
colourways shown, they are also available in 2 different lengths. 
ACAM-701 shown, ACAM-706 also available. 


Further details and your nearest stockist can be obtained from.. 


Alpha Optical Distribution Limited 

Tel: (Frazer Allen) 07725 081436 
(Denys Nelson) 07909 227517 
Email: info@alphaodl.co.uk 
Product website: www.artisan-n-artist.com 





ALPHA 

OPTICAL DISTRIBUTION LTD 

lg| ARTISAN&ARTIST 
















































VISIT OUR WEBSITE - UPDATED DAILY 


PARKCameras 



www.parkcameras.com/ap 


OR PHONE US MONDAY - SATURDAY 

01444 23 70 60 


© Experts in photography ©Unbeatable stock availability ©Competitive low pricing ©UK stock 



Mark IV 

No matter what you’re shooting, be 
of uncompromising image quality and a 
thoroughly professional performance. 


•Price after £250 cashback. 

You pay £3,249.00 & claim £250 from Canon UK. 


Canon EOS M5 



Body only +15-45 is stm 

£ 749 °°* £84900* 


*Prices after £100 cashback 
from Canon. Ends 15.05.18 


Canon EOS 77D 



Body only +18-55 is stm 

£729 00 £819 00 


Add a Canon LP-E17 spare 
battery for only £50.00 


Canon EOS 80D 



Body only +18-55 is stm 

£944 °o* £1,014°°* 


*Prices after £85 cashback 
from Canon. Ends 15.05.18 


FUJ if ILM 

X-Hl 


The highest performance 
camera in the X Series range 


24.3 


4K 


NEW! 


The FUJIFILM X-Hl, with a newly 
designed robust and durable body, 
incorporates a range of extremely 
useful features that support 
shooting in various scenarios 
demanded by professional 
photographers, videographers. 

Body only £1,699 00 

NOW IN STOCK! 

See www.parkcameras.com/FUJIFILM-XHl or call 01444 25 70 60 to learn more. 


Canon EOS 7D Mark ii Canon EOS 6D Mark n Canon EOS 5DS 



Body only AddaBC-E16 
grip for only 

£1 ,429° £284.00 


24 months interest free credit 
available. See website 


Body only 

£1,558 00 * 


‘Prices after £170 cashback 
from Canon. Ends 15.05.18 


Body only AddaLP-E19 
„ ... nn » battery for only 

£2,849°° £149.00 


•Prices after £250 cashback 
from Canon. Ends 15.05.18 


Fujfiilm X-PR02 



Body only Graphite 

£1,449 00 £2,099 00 


Extra £100 bonus when you 
trade in your old camera! 


Fujfiilm X-T2 



Body only Graphite 

£1,434 00 £1,638 00 


Extra £100 bonus when you 
trade in your old camera! 


XF 14mm f/2.8 £829.00 

XF 16mm f/1.4 R WR £849.00 
XF 27mm f/2.8 £389.00 

XF 35mm f/2 R WR £369.00 
XF 56mm f/1.2 £849.00 

XF 10-24mm f/4 OIS £879.00 
XC 16-50mm O.I.S £379.00 
XF 18-135mm WR £699.00 
XC 50-230mm O.I.S £329.00 
XF 50-140mm O.I.S £1,329.00 
XF 100-400mm O.I.Sfl ,649.00 


Up to £250 cashback 




on selected Canon lenses 
this Spring! 


^ © Thorsten Milse, 

♦ A 


You pay 

Cashback After Cashback 

35mm f/1.4L II USM 

£1,649.00 

£220 

£1,429.00 

50mm f/1.2 L USM 

£1,339.00 

£170 

£1,169.00 

85mm f/1.2L II USM 

£1,929.00 

£220 

£1,709.00 

1 6-35mm f/2.8L III USM 

£2,049.00 

£250 

£1,799.00 

24-70mm f/2.8L II USM 

£1,739.00 

£220 

£1,519.00 

70-300mm f/4.0-5.6L IS USM 

£1,229.00 

£150 

£1,079.00 

70-200mm f/2.8L IS II USM 

£1,979.00 

£220 

£1,759.00 

Learn more at www.parkcameras.com/canon-cashback 


Panasonic 
LUMIX CH5 



back 


Delivering incredible 18 MP 6K Photo stills, 
recording 60p 4K Video - and silent & unobtrusive 
quick focus make this an outstanding camera for 
photographers and videographers. 



•Price after £100 cashback. 

You pay £1,599.00 & claim £100 from Panasonic UK. 


In stock from £1,499 00 ’ 


©850 


Welcome to full-frame FX splendour 
like you’ve never seen it before. From 
the studio to the remotest locations on 
earth. See our website to learn more! 


See website for latest stock information 



NIKON LENSES 


Prices updated DAILY! Visit us in store, online at 
parkcameras.com or call us on 01444 25 70 60 


AF-G 10.5mm f/2.8G ED DX 
AF-D 14mm f/2.8D 
AF-D 16mm f/2.8D Fisheye 
AF-S 20mm f/1.8G ED 
AF-D 24mm f/2.8D 
AF-S Nikkor 24mm f/1.4G 
AF-S 35mm f/1.8G ED 
AF-S 35mm fl.8G DX 
AF-S 40mm f/2.8C ED 
AF-S 50mm f/1,4G 
AF-D 50mm f/1.8 
AF-S 50mm f/1.8G 
AF-D 60mm f/2.8 Micro 
AF-S 60mm f/2.8G Micro ED 
AF-S 85mm f/3.5G DX 
AF-S 85mm f/1.8G 
AF-S 105mm f/2.8G VR 


£585.00 
£1,369.00 
£665.00 
£649.00 
£629.00 
£1,799.00 
£449.00 
£179.00 
£239.00 
£349.00 
£119.00 
£189.00 
£409.00 
£479.00 
£434.00 
£399.00 
£749.00 


AF-D 180mm f/2.8 IF ED £759.00 

AF-D 200mm f/4D IF ED £1,269.00 

AF-S 10-24mm f/3.5-4.5G £729.00 

AF-S 14-24mm f/2.8G ED £1,399.00 

AF-S 16-80mm f/2.8-4E VR £859.00 

AF-S 16-85mm f/3.5-5.6G £497.97 

AF-S 18-35mm f/3.5-4.5G £619.00 

AF-S 18-105mm VR £219.00 

AF-S 18-200mm ED VR II £534.00 

AF-S 18-300mm f/3.5-6.3 VR £629.00 

AF-S 24-70mm f/2.8E ED VR £1,779.00 

AF-S 24-85mm VR £439.00 

AF-S 28-300mm ED VR £799.00 

AF-S 55-200mm f/4-5.6 VR II £269.00 

AF-S 70-200mm f/2.8 VR 11 £1,998.00 

AF-S 70-300mm IF ED VR £499.00 

AF-S 200-400mm VR II £5,899.00 


Panasonic FZ2000 



Our Price For even more 


* Ldllieidb, 

£799'° our website 


•Price after £100 cashback 
from Panasonic. Ends 29.05.18 


Panasonic CH5S 

n mdlSl 

Now in stock! 

£2,199 00 


12 months 0% finance 
available. See website. 


8mm f/3.5 Fisheye £599.00 
LEICA 12mm f/1.4 £1,099.00 

14mm f/2.5 Mk II £299.00 
30mm f/2.8 AS PH £269.00 
42.5mm f/1.7 ASPH £299.00 
7-14mm f/4.0 £739.00 

35-100mm f/2.8 O.I.S £969.00 
45-175mm f/4.0-5.6 £349.00 

LEICA 100-400mm £1,299.00 
For even more Panasonic 
lenses, see in store or online. 


Olympus 
PEN E-PL9 


Better photographs with no fuss and a 
beautiful camera to take them on. Take your 
photography to a new level with the E-PL9 & 
share your favourite shots with ease. 


Available in Black, Brown or White designs. 


hsisbii O 

■ i# 


In stock from £579° 


Tamron 70-210mm 

f/4 Di VC USD 

A high-performance telephoto zoom lens 
with a constant maximum aperture off/4 in 
a lightweight package. It is ideal for shooting 
distant subjects when mobility is key. 


Expected April 2018. Learn more at www.parkcameras.com 


TAmRon 



Olympus E-Ml 0 Mk II 



Body only 

+14-42 EZ 

£449°° 

£549°° 

Add an Olyn 

ipus ECG-3 E 

handgrip for 

only £59.99 | 


Olympus E-Ml 0 Mk III 


Body only +14-42 EZ 

£ 549 °°* £64900* 


•Use code OLYMPUS-50 

for this special price 



Olympus E-Ml Mk II 


Body only +12-40mm 

£1,499 00 £2,199 00 


Add an Olympus BLH-1 
battery for only £74.00 




n#B © 


All prices include VAT @ 20%. See website for our opening times for both our London and Burgess Hill stores. 
All products are UK stock. E&OE. *Please mention "Amateur Photographer" for this special price. 

Prices correct at time of going to press; Prices subject to change; check website for latest prices. 


Keep up-to-date with all the latest new 
products and news with Park Cameras! 






































SHUTTERSTOCK.COM/CREATIVE TRAVEL PROJECTS 



THE EISA PHOTOGRAPHY 
MAESTRO CONTEST 2018 



This Year's Theme: 


r PRIZE 

€1500 & EISA Maestro Trophy 

2 nd PRIZE 

€1000 & EISA Maestro Trophy 

3 rd PRIZE 

€750 & EISA Maestro Trophy 


|rj 


■ ‘ r *■ • 


EISA 

Maestro 

. EUROPEAN IMAGING AND * 
SOUND ASSOCIATION jf 

1 jf * 

Photo 

* * 

** ** 

* * * * * 

Contest 


2018 


Nature 


HOW TO ENTER 

Provide 5-8 photographs on the theme of 
'Nature'. All entries must be in digital 
format (from a digital camera or scanned 
film originals). 


All National Maestro winners 
images will also be published on 
Facebook at the end of Jun ® f ° r the 
EISA Public's Choice ’ 

Prize for the winner: €1000. 


UK DEADLINE: 1 MAY 2018 
AP has teamed up with Photocrowd to 
host the contest, so to enter the 
competition, simply go to www. 
photocrowd.com/maestrouk. The top 
three winners will be chosen by the 
Amateur Photographer team and the 
results will be published in a June issue of 
AP. The first prize winner will win a print 
subscription to AP and will also go forward 
to the International round of the contest. 


INTERNATIONAL JUDGING: 

JUNE 2018 

The winning entries from each of the 15 
participating EISA countries will then be 
judged together at the Association's 
general meeting in June 2018. The final 
results of the International Maestro 
contest will be revealed at the EISA 
Awards Gala on 31 August 2018. 


Results will be published in the September or October issues of all 15 EISA photo magazines/websites. 
All three winners will be invited to Berlin at the official EISA Awards ceremony on 31 August 


— i 


i 




For further details, terms and conditions visit www.eisa.eu/maestro 




Hf la PHOTOGRAPHIC 

H MI 0H©4® .co.uk 


A family run Independent supplier since 1985 


Tel 0113 2454256 

Visit us: 60-62 The Balcony, Merrion Centre, Leeds, LS2 8NG 
Open Monday to Saturday 9:30am - 5:00pm 
Email: dalephotographic@btconnect.com 


All our new equipment is genuine UK stock - NEVER Grey Imports 

Professional Dealer 


EOS 5D MKIV In Stock, EOS 5DS 

EOS I DX MKII, 5DMK4, 6D 

ion Virtual Kits Offer Phone |EOS 77D + 18-135 STM 


Canon Virtual Kits Offer Phon 

3 Year Guarantee on L lens 
EOS1DXII £5,42 

EOS 5D Mk IV £3,2^ 

EOS 5Ds £3,2: 

EOSSDsR InStock £3,4- 

7D Mkll Body £1,42 

EOS 6D MKII InStock £1,72 

EOS 80D In Stock £1,02 

EOS 80D +18-55 IS STM £1,0S 

EOS 80D + 18-135 STM £1,2S 

EOS77D Body £729 

EOS 77D + 18-55mm STM £819 


Phone EOS 77D + 18-135 STM 
EOS 750D + 18-55 STM 
£5,429 8-15mm f4 L Fisheye 
£3,249 10-18mmf4.5-5.6IS 

£ 3,279 11-24mmf4L 
£3,449 16-35mm f4 L IS 
£1,429 16-35mm f2.8 L III 

£1,729 17-40mmf4L 

£1,029 17-55mmf2.8 IS 

£1,099 24-70mm f4 L IS 
£1,299 24-70mmf2.8 HI 
£729 24-105mm f4L IS II 

£819 l70-200mm f4 IS 

70-200mm f4L 


, 5DSR, EOS 7D II 
MKII, 80D, 77D 

£1079 TS-E 17mm f4L 
£649 TS-E 24mm f3.5L II 
£1149 TS-E 50mm f2.8L Macro 
£239 TS-E 90mm f2.8L Macro 
£2,789 TS-E 135mm f4L Macro 
£999 70-200mm f2.8L II 

£2,049 70-300mm f4-5.6 L IS 
£709 100-400mm L II 

£789 24mm f2.8 IS 
£799 24mm f 1.4 L 11 
£1,739 35mm f2 IS 
£1029 35mm fl ,4L II 
£1,209 50mm fl .4 
£589 50mmf1.2L 


Professional Dealer 


85mm fl .8 USM 
85mm fl ,4L IS 
100mm Macro f2.8 
lOOmmMac f2.8L IS 
300mm f4 L IS 
300mm f2.8 L IS II 
400mm f4 DO IS II 
400mm f2.8 L IS II 
500mm f4 LIS II 
600mm f4 LIS II 
800mm f5.6 L IS 
1.4x III £414 2x111 Extende 
600EX-IIRT Speedlite 


Nikon 


£414 
£1,379 I 
£519 
£899 
£1,269 
£5,599 
£6,059 
£9,499 
£8,599 
£10,899 
£12.199 | 
r £414 
£689 


D5 - D850 - D750 - D810 - D500 - D7500 - D5600 - D3400 - LENSES - ACCESSORIES 


NIKON PRO DEALER 
NEW D850 Body In Stock i 
D5 Body i 

D500 Body i 

D500 +16-80mm f2.8-4 VR J 
D810 Body J 

D810 + 24-120mm f4 i 

D810 + 24-70mm f2.8 VR i 
D810 + 14-24mmf2.8 i 

D750 Body i 

D750 + 24-120mm f4 i 

D610 + 24-85mm VR i 

D7500 Body i 

D7500 +18-105mm VR i 

D5600 + 18-140mm VR i 

D5600 + AF-P18-55mm VR i 


HASSELBLAD 

New Hasselblad XID-50C 
Mirrorless camera - IN STOCK 


D7200 body £899 

D7200 + 18-105mm VR £1149 

D3400 + AF-P18-55 VR £374 

10-24mm f3.5-4.5 DX £769 

14-24mmf2.8G £1,59' 

16-35mmf4VR £1,01 < 

16-80mmf2.8EVR £909 

18-35mmf3.5-4.5 £659 

18-140mm f3.5-5.6 VR £479 

18-200mm f3.5-5.6 VR II DX£659 
8-300mm f3.5-5.6 VR DX £889 

24-70mm f2.8E ED VR £1,99! 

24-120mm f4 VR £989 

28-300mm f3.5-5.6 VR £849 

70-200mm f4G ED VR £1,14' 

70-200mm f2.8E FL VR £2.29' 


70-300mmf4.5-5.6VR £519 

80-400mm f4.5-5.6 AFD VR£2,199 
200-500mm f5.6E ED VR £1,179 
20mm fl .8 G £679 

24mm fl .4 G £1,879 

28mm fl .4 E £1,999 

35mm fl .8 G £459 

35mm fl .4 G £1,639 

50mm fl .8 G £189 

50mm fl .4 G £409 

58mm fl .4 G £1,449 

85mm fl .8 G £429 

85mm fl .4 G £1,399 

300mm f4E PF EDVR £1,569 
105mm f2.G Micro VR £769 
105mm fl ,4E ED £1,849 


200mm f2 G ED VR II £4,989 

300mm f2.8 G VR II £5,079 

400mm f2.8 FL ED VR £10,499 
500mm f4E FL ED VR £8,699 

600mm f4E FL ED VR £10,299 
800mm f5.6 FL VR+TC1.25 £15,299 
PC 19mm f4E ED £3,000 I 

PC-E 24mm f3.5 £1,649 I 

PC-E 45mm f2.8 £1,539 

2x TC-20 E III Converter £399 

1.4xTC-14 E III Converter £429 

SB-5000 Speedlight £499 

SB-500 Speedlignt £195 

SB-R1C1 Commander £609 

SU-800 Comander Unit £339 

UK STOCK UK STOCK 


NewX1D-50C +45mm £10,776 

XI D + 45mm + 90mm £13,644 

New XID -50C body £8,388 

XCD 90mm Lens £2,695 

XCD 30mm Lens £3,588 

H6D-50C Body set £12,960 

See our Website for foil list of Hasselblad 
lenses and accessories 


£5,799 
£4,995 

_ £8,495 

irom (type 246) Black £6,350 
' - £1,599 

£1,599 


ZEISS 


Canon/Nikon Fit Lenses^_„ 

OTUS 55mm fl .4 £2,779 

OTUS 85mm fl .4 £3,199 

OTUS 28mm fl.4 £3,495 

15mm f2.8 Miivus £2,159 

18mm f2.8 Miivus £1,850 

21mm f2 .8 Miivus £1,395 

25mm f2 £1,250 

28mm f2 £969 

35mm f2 Miivus £935 

50mm fl .4 Miivus £995 

50mm f2 Miivus £995 

85mm fl .4 Miivus £1,395 

100mm f2 Miivus Macro ££395 
135mm f2 Miivus £1,799 

Zeiss Binoculars -10 Year Warranty 
8x32 Conquest HD £684 

10x32 Conquest HD £724 

8x42 Conquest HD £849 

10x42 Conquest HD £895 

8x42 Victory SF £1,899 

10x42 VictorySF £1,949 


Leica M10 + Free Battery 
SL Body 

SL body + 24-90mm 
Monocnrom (typ< 

TL2 body Black 

TL2 body Silver _ 

New CL Camera - Phone Phone 

Q Camera Black £3,595 

D-Lux (type 109) £849 

Leica Sofort Mint or White £229 

24mm fl .4 Summliux M £4995 

24mm f3.8 Elmar M £1758 

2mm f2 Summicron M £2149 

50mm f2 Summicron M £1695 

New 28mm f2 and 28mm f2.8Phone 
See Website for full list of 
Leica lenses and accessories 

SPORT OPTICS 

8x20 Trinovid BCA £329 

10x25 Trinovid BCA £349 

8x20 Ultravid BR £510 

10x25 Ultravid BR £535 

8x20 Ultravid BR £495 

10x25 Ultravid BR £525 

8x32 Ultravid HD -Plus £1,395 

10x32 Ultravid HD-Plus £1,429 

New 8x42 Trinovid HD £749 

Newl 0x42 Trinovid HD £779 

7x42 Ultravid HD-Plus £1,449 

8x42 Ultravid HD-Plus £1,549 

8x50 Ultravid HD-Plus £1,595 

10x42 Ultravid HD-Plus £1,589 

10x50 Ultravid HD-Plus £1,650 

12x50 Ultravid HD-Plus £1,775 

New 8 x 42 Noctivid £1,895 

New 10x42 Noctivid £1,995 


©I FUJIFILM 

X-T2 Body + 18-55mm OIS £1745 

X-T2 Body £1434 

X-H1 Body £1699 

X-Pro2 Body £1489 

X-T20 + 18-55mm £999 

GFX-50S System INSTOCK Phone 
XI OOF /Black £1199 

XF 23mm f2 R £419 

XF 16-55mm f2.8 R LM WR £999 

XF 10-24mm f4 R OIS £849 

XF 35mm f2 R £369 

XF 50-140mm f2.8 R OIS £1,349 

XF 100-400 OIS WR £1,599 

XF 14mm f2.8 R £829 

XF 16mm fl.4 R WR £879 

XF 23mm fl .4 R £829 

XF 56mm fl .2 R £849 

XF 90m f2 R LM WR £879 


lanfrotto 


See website for full listings 


SWAROVSKI 


WANTED 

Quality Photographic equipment 
for Part Exchange or Commission Sale. 

We can arrange collection of your 
equipment by DPD carrier with a 1 hour 
collection slot 

Call us on 0113 2454256 


SIGMA iNDURD 

Ni Weano" Fit (3 Year warranty) stealth Series CaAon FibreTripods: 

8-16mm f4-5.6 DC £599 CLT004 £199 CTL303 

17-50mmf2.8 DC OS 
10-20mmf3.5 DC 
12-24mmf4 
17-70mmf2.8-4 DC 


190XPRO3 

£159 

494RC2 

£46 

190XPRO4 

£159 

496RC2 

£57 

190CXPRO3 

£299 

498RC2 

£79 

190CXPRO4 

£318 

460MG 

£299 

055XPRO3 

£175 

804RC2 

£57 

055CXPRO3 

£344 

MHXPRO-3W 

£109 

055CXPRO4 

£279 

410 Geared 

£153 

Befree Alu 

£135 

MVH502AH 

£105 

Befree Carbon £249 

MVH500AH 

£122 


CLT103 

CLT104 

CLT203 

CLT204 


£515 

£549 


O P T I K 
8X25 PocketCL Green/Black 
10X25 Pocket CL Green/Black 
8x32 EL Field Pro 
10x32 EL Field Pro 
8.5x42 EL Field Pro 
10x42 EL Reid Pro 
10x50 EL Reid Ro 
12x50 EL Field Pro 
BTX Eyepiece module 
BTX 30x85 Set 
ATX 30-70x95 Spotting Scope 
ATX 2560 x85 Spotting Scope 
ATX 2560x65 Spotting Scope 
ATS 80-HDAngled+ 25-50xscope £1995 
ATS65-HDAngled + 25-50xscope £^595 105mm f2 .8 Macro DG 


18-35mm fl .8 [ 
18-250mmf3.5-6.3 DC 
18-300mmf3.5-6.3 [ 
24-70mm f2.8 DG O 
24-105mm f4 DG 
£1*829 50-100mm fl .8 DC 
£l|855 70-200mm f2.8 DGOS 
£1,965 150-600mmf5-6.3 [ 
£2070 150-600mmf5-6.3 [ 

£3 195 35mmf1.4D||ffl 
£2*945 50mm fl .4 qiJfl 
£2,675 24mm fl .4 
ri oor 20mm fl .4 DG-'^m 



£329 

£339 

£1395 

£349 

£649 

£349 

£369 


USED EQUIPMENT 

Canon EOS 5DS Body8335 actuations £1695 
Canon EOS 5D SR Body 50,622 actuationsfl 995 
Canon EOS 6D Body 2,512 Actuations £895 
Canon EOS 7D Body 15.155 Actuations £295 
Canon EOS 40D Body 2,931 Actuations £125 


Canon EF11 -24mm V 
Tokina 11 -16mm f2.8 DX - Canon 
Canon EF 35mm f2 
Canon EF 24-105mm f4L IS USM 
Canon EFS 55-250f4-5.6 IS 
Canon EF 50mm fl2L USM 
Canon EF 70-200mmf4L 
Canon EF 70-200mm f2.8L IS USM 
Canon EF 70-200mm f2.8L IS II USM 
Canon EF 70-300mm f4-5.6L IS USM 
Canon EF 600mm f4L IS USM 
Canon EF 70-300mm f4-5.6L IS USM 
Canon EF 85mm fl .8 USM 
Canon EF 70-300mm ft-5.6 IS USM 


£1995 

£295 

£195 

£495 

£125 

£795 

£349 

£795 

£1095 

£795 

£3995 

£795 

£259 

£175 


- Qu ality photographic & 

Sigma 35mm fl .4 DG Canon £3 C 

Sigma 85mm fl .4 DG Canon 
Canon MT24 EX Macro Flash 
Canon 1.4X11 Extender 
Fujrfilm X-T2 Graphite Body 
Fujrfilm XT2 BoosterGrip 
Fuji XF 23mm fl .4 R Lens 
Fuji XF 56mm fl .2 RAPD Lens 
Fuji XC 5O-230mm OIS II Silver 
FujiXF 18-55mm f2.8/4 R LM OIS 
Flasselbload H3D-39 + 80mm + 35mm 
Hasselblad 201F + 80mm f2.8 + A12 
Hasselblad Flexbody 
Hasselblad HCD 28mm f4 Lens 
Hasselblad HCD 35-90mm f4/5.6 
Hasselblad HC50-110mm 
Hasselblad Extension Tube 16E 
Mamiya RZ67 Pro II Outfit 
Bronica GS1 Outfit 


merit wanted for part exchange or commission sales 


£749 

£399 

£159 

£1195 

£160 

£595 

f899 

£275 

£349 

£2995 

£1395 

£1399 

£1995 

£2495 

£1695 

£55 


Nikon D5 Body 6,800Actuations £4,200 

Nikon D700 Body 29,208Actuations £495 

Nikon D4 body £1695 

Nikon D700 + 24-85mm AFS 16,706 shots£595 
Nikon D7100 Body 82,628Actuations £375 

Nikon AFS 14-24mmf2.8G £1100 

Nikon AFS 16-35mm f4G ED VR £695 

ra 17-70mmf2.84DCArtLens-Nikon£249 


Nikon AFS 24-70mm f2.8G ED 
Sigma 18-35mm fl .8 DC Nikon 
Nikon 20mm f2.8 AF 
Nikon 24mm f2.8 AFD 
Zeiss 25mm f2.8 ZF - Nikon 
Nikon AFS 35mm f1.4G 
Nikon AFS 60mm f2.8G Micro 
Nikon AFS 50mm f1.4G 
Nikon 50mm fl .2 AIS 
Nikon AFS 70-200mmf2.8G EDVR 
Nikon AFS 70-200mmf2.8G EDVR II 


£895 

£395 

£295 

£180 

£425 

£995 

£295 

£249 

£395 

£795 

£1195 


Nikon AFS 105mm f2.8 Macro VR 
Nikon AFS 300mm f4D 
Nikon AFS 300mm f2.8G EDVR 
Nikon AFS 200mm f2VR 
Nikon AFS 35mmf1.4G 
Nikon AFS 300mm f2.8G EDVR 
Leica 24mm 13.8 Elmar M + Viewfinder 
Leica 28mm f2 Summicron 6 bit NEW 
Leica 16-21-35 f4TriElmarM 
Leica 90mm f4 Macro Elmar M Set 
Leica 90mm f2 Apo 6 bit M 
Leica 90mm f2APOM Latestversion 
Leica M(240) Body Black 
Leica M-P (240) Black Body - Brassed 
Leica M 9 Steel Grey 


100MM SYSTEM 
Foundation Kit £57 
DSLR Starter Kit £212 
Deluxe Kit £537 

Professional Kit £112 
Universal Hood £127 
Standard adpter £19 
Wide adapter £38 
Landscape Pol £160 
Circular Polariser £209 
.inear Polariser £132 
font holder ring £33 


£3495 

£1595 

£1495 

£2295 

£2500 

£2500 

£1995 


Leica S (007) + 30-90mm (500shots) 12495 
Vented Quality Pho 
equipmentforPcirtE 


£549 
£375 
£1295 

£2995 ND Grad set Hard £185 
£995 ND Grad set Soft £185 
^ 1295 ND Grad set Med £185 
S 999 .3 ND Grad 

.6 ND Grad 
.9 ND Grad 
ttle Stopper 
ig Stopper 
uper Stopper 
.6 P *" 


£74 
£74 
£74 
£89 
£89 
£89 

3 Pro Glass ND £118 


.9 Pro Glass ND £118 
ield Pouch Black £34 
ield Pouch Sand £34 


SEVEN5 
Filter holder 
Starter Kit £103 
Deluxe Kit £415 
Adapter ring £17 
Lens Hood £72 
Little Stopper £61 
Big Stopper £61 
Super Stopper £61 
Polariser £177 

System Pouch £31 
Seascape Set £149 
Out of Town set £149 
Black + White £142 
Urban Set £149 
ND Grad set £142 
Individual Grad £53 

SW150 

MKII Holder £129 
Adapter rings £80 
Polariser £157 

Stoppers £114 
Individual Grad £81 
ND Grad Set £220 


CHECK OUT OUR WEBSITE FOR MORE 
PRODUCTS AND DEALS 


www.dalephotographiccd.uk 

PRICES INCLUDE VAT @20% (EXCLUDING USED EQUIPMENT) - PRICES SUBJECTTO CHANGE-UPDATED 21/3/2018 






















TRAFALGAR 


Thompson & Morgan 


20 free* 

scented Oriental 
Lily bulbs 



£40 voucher towards 
your first order at 
Baukjen 



50 free 6x4" prints 
a month worth £4.50 
with Snapfisht 


>C>Snapfish 


Join Rewards today and get even more from your magazine subscription at no 
extra cost. Enjoy exclusive handpicked offers and unique giveaways every month. 

Join today and view your rewards at: 

amateurphotographer.co.uk/rewards 


*Pay £5.65 postage. '•'£2.99 postage and packing payable on 50 photo prints. Minimum spend applies at Baukjen. The Rewards scheme is available for all active print subscribers of magazines published 
by Time Inc. (UK) Ltd, free of charge. Digital subscribers also get access, as long as the subscription has been purchased directly through the publishers at magazinesdirect.com. Full terms and conditions 
are available at mymagazinerewards.co.uk. For enquiries, contact help@magazinesdirect.com or call 0330 333 1113 (Lines are open Monday to Saturday, 8:00am-6:00pm UK time) 














CARMARTHEN 

CAMERAS -com 


EXCITING NEWS! WE ARE NOW OFFICIALLY A 



CAMERA CENTRE 


Revolutionize your passion for photography & take 
a Sigma Quattro Camera for a free 3 day test-drive! 



I 



ON ALL QUATTRO CAMERAS 
PURCHASED THROUGH US! 

Contact us 01267 222300 or 223355 for details r 
carmarthencameras.co.uk Also on Facebook T 







THE WORLD’S BEST 
MARKETPLACE FOR USED 

CAMERAS & LENSES 

HUNDREDS OF PRODUCTS ADDED EVERY DAY 


A 


<§> 

(5 

H 

5 star 

16 point system 

Six month warranty 

Super fast payment 

Market leading prices 

customer service 

for grading equipment 

on used products 

for sellers 

when buying or selling 


#MYM PB 



FIVE STAR CUSTOMER SERVICE • TRUE MARKET VALUE WHEN BUYING OR SELLING • SIX MONTH WARRANTY 
SIMPLE SELLING AND TRADING • FREE COLLECTION . 16 POINT EQUIPMENT GRADING SYSTEM . PRODUCTS ADDED DAILY 


mpb 


EXPERIENCE BETTER 




Buy, sell or trade at www.mpb.com • 0330 808 3271 • @mpbcom 









To advertise here, call Bradley Turner: 01252 555374 Email: bradley.turner@timeinc.com 


amateur 

Photographer 

CLASSIFIED 


Accessories 


EXCEPTIONAL QUALITY • SENSATIONAL PRICES • SPEEDY SERVICE 



Multi Award Winning Service 


IMAGING S, 




EXAMPLES OF OUR LOW 
VAT INCLUSIVE PRICES 


8x6" 12x10" 18x12" 


30p 75p £1.25 

ProAm Imaging Ltd. 17, Northgate, Bradford. BD13JR. 

(T) 01274 723622 (F) 01274 735380 (E) sales@proamimaging.com 
Group Test of Labs... Please visit our website for full details of how to 
Advanced photographer or( j er an( | eas j|y prepare your files for printing 

www.proamimaging.com 


Cameras For Sale 



Equipment to sell? 

Great news! The global market for quality digital and film 
cameras, lenses and accessories is stronger than ever! 

With our worldwide network of customers we're paying 
the highest prices for Nikon, Canon, Leica, Fuji, Contax, 
Olympus, Panasonic, Sony, Zeiss, Voigtlander, Konica, 
Minolta, Sigma, Tamron, Tokina, Hasselblad, Pentax, 
Bronica, Mamiya and other top-quality brands. 


Free Collection 

Contact Jonathan Harris for an immediate quote: 
info@worldwidecameraexchange.co.uk 
or phone 01277 631353 

Same-day Payment 


Looking to buy? Please visit our website: 
www.worldwidecameraexchange.co.uk 


Amateur 

Photographer 


Camera Fairs 


FROME WESSEX CAMERA 
& PHOTOGRAPHIC FAIR 

Sunday 8th April 2018 at the Cheese and 
Grain Hall, Market Yard, Frome BA111BE. 

Early Bird Admission £5 at 8.30 am, 
General Admission £3 at 9.30am to 12.00 
noon, Reduced Admission £2 at 12.00 noon 
to 1.00pm. Refreshments Available. 
Telephone: 07934 634955 
www.fromewessexcameraclub.co.uk 


Amateur 


Photographer 


Wanted 


Veter Igy 


CAMERA COLLECTIONS 

WANTED 





Call us: 020 8867 2751 

We can come to you (UK & Europe) 


www.peterloy.com 


Wanted 


ETER WALNES 


WANTED FOR CASH 
OR COMMISSION 

Film Cameras: Leica M,Leica R6-2/R8/R9,Leica Screw 
Leica copies, Nikon Rangefinder,Nikon F6/F5/F2H/F2T 
Canon FI,Contax RTS I l/RTS 11 l/RXI I/S2/N1 /G1 /G2/T/T2/T3 
Contax 645,Bronica RF645/GS1/SQAi,Fuji 6x7/6x9/6x17 
Hasselblad,Rolleiflex TLR,Rollei SL66/SL66E/SL66SE 
Konica Hexar, Mamiya 6/7/RZ67/645AFD,Pentax 67 
Plaubel 670/W67/69W,Konica Hexar,Voigtlander Bessa 
Alpa,Compass,Ducati,Ektra,Foca,Garni,Ilford Witness 
Rectaflex,Robot,Tessina,Zeiss Contarex/Contax/Tenax 

Digital: Medium/High-End Nikon,Canon EOS,Sony,Fuji 
Leica M-Series/S-Series/X-Series/DMR/Q/SLTyp 601 
Hasselblad H-Series,Pentax 645D/645Z,Phase One, Leaf 

Panoramic: Hasselblad XPan,Linhof Technorama etc 

Large Format: Area,Ebony,Horseman,Linhof,Sinar etc 

Unusual Lenses: Angenieux,Astro Berlin,Boyer 
Cooke, Dallmeyer,Goerz,Kilfitt,Kinoptik,Meyer,Old Delft 
Pasoptik,Ross,Som Berthiot,Taylor Hobson,Zunow etc 

Binoculars: Leica,Zeiss,Hensoldt,Opticron,Swarovski 


Contact us now for our best price. Estate sales welcome. 
We can arrange free collection from you and 
delivery here for transactions over £500. 

Tel: 01736 719461 Fax: 01736 719538 
Email:pwalnes@truemesh.com Website:www.peterwalnes.com 
Peter Walnes,PO Box 332,Penzance,Cornwall TR18 9DP 



Holidays & Courses 



Expert Photographic Training With 
Capture and Create 

Why point and shoot when you 
can Capture and Create? 


Spring Flowers & Macro workshop 
at Godinton House and Gardens 


17th April 
2018 

Price 

£139 

Includes entry, 
refreshments 
and lunch 



Why not join us for one of our 
photographic workshops at the 
beautiful Godinton House and 
Gardens? We cater for all levels of 
experience, no matter your 
camera equipment. 

A perfect secluded location with 
both formal and informal gardens 
and the stunning house offer an 
ideal backdrop for this workshop. 


To find out more or book a place visit: capture-and-create.com/shop/ 
Or call us on 07812 459590 or email info@capture-and-create.com 
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Photo Critique 


Final Analysis 


Roger Hicks considers... ‘Fourteen-year-old cotton 
spinner (Matty Lott), Texas,’ 1913, by Lewis W Hine 



T here are no doubt many 

14-year-olds who would love to 
leave school; earn money; be 
free. In the 1970s I certainly 
taught several who would, and in the 
1960s one of my dearest friends did, 
though not exactly officially. He bricked 
off to become a builder. Today English 
Heritage comes to him for advice (and 
practical help) in restoring mediaeval and 
Georgian buildings. 

But equally, you often see young girls, 
especially from Africa or India, saying 
that the most important thing in the 
world to them is an education; not to be 
married at 15,14,13... 

In the short term education is 
compulsion; in the long term, choice. The 
longer that we can put up with education, 
the more choice we have when we finish 


it. What would Matty Lott have wanted? 

Lewis W Hine (1874-1940) worked for 
the National Child Labor Committee from 
1908 onwards. He could not always work 
openly: he was repeatedly threatened with 
violence and even death by company 
goons. He pretended to be a travelling 
postcard vendor, a bible salesman, and 
someone documenting factory machinery. 
He was, as this picture bears witness, a 
brilliant photographer: look up his work 
at the US Library of Congress, where I 
found this image. 

Matty and the machines dominate the 
picture: still-childish flesh and bone 
against the unyielding, unchanging cast 
iron of the spinning machines and the 
transience of the cotton. She is weak, 
yet strong. To rephrase The Red Flag 
slightly, The People’s Flag is deepest red/ 


Stained with blood our mothers shed. 

Compositionally and technically the 
picture is stunning, though slightly 
bronzed or stained in places; but did you 
even notice that before I pointed it out? 
Matty is set just deep enough in the 
photograph to be subjugated by the 
machines, and just far enough forward to 
dominate the picture. She is almost at the 
far limit of the depth of field: the mass and 
brutality of the machines is emphasised by 
the sharpness of the nearer machinery, the 
relentlessness of the task summed up by 
the endless spindles fading out of focus. 

We can all but hear the clatter of the 
machines and the rattle of the drive belts, 
smell the dust in the air; and we must 
surely admit that ‘health and safety gone 
mad’ is better than the alternative. 
Especially when you are 14. 


Roger Hicks has been writing about photography since 1981 and has published more than three dozen books on the subject, many in partnership with his wife Frances Schultz (visit his new website 
at www.rogerandfrances.eu). Every week in this column Roger deconstructs a classic or contemporary photograph. Next week he considers an image from the Bain Collection 
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VISIT OUR WEBSITE - UPDATED DAILY 


PARKCameras 



www.parkcameras.com/ap 

OR PHONE US MONDAY - SATURDAY 


01444 23 70 60 


The latest new Sony products 

in stock at Park Cameras! 




PROFESSIONAL 
RETAILER 


a 7m 


Perfection for all. Everything you need. 

Capture the peaks of more decisive moments with the a? 
from Sony packing newly developed back-illuminated full-frame 
CMOS sensor and other advanced imaging innovations, high-speed 
response, ease of operation, and reliable durability that are ready 
for various shooting needs. 







or 


CAIN CONTROL OF 
EXPRESSIVE FREEDOM 

With outstanding imaging capability and 
high-speed performance contained in a 
compact body, the a7 III gives you the 
power, precision and flexibility to capture 
once-in-a-lifetime moments just as you 
like. 


DRAMATICALLY ENHANCED 
IMAGE QUALITY 

A newly developed back-illuminated 
image sensor and evolved image 
processing system fulfill various shooting 
needs with high-quality imaging 
capabilities that you would expect only of 
a full-frame camera. 




REGULAR DELIVERIES NOW ARRIVING! 

See website, or call 01444 23 70 60 
for the latest information! 


MEGA 

PIXELS ■ 10 fps 


UP TO 10 FPS 
CONTINUOUS SHOOTING 

The a7 III can shoot in a continuous burst 
at up to 10 fps with AF/AE tracking and 
up to 8 fps burst shooting when shooting 
with live-view mode. The camera also 
supports silent shooting at up to 10 
fps with AF/AE tracking at maximum 
resolution. 


MORE REALISTIC MOVIES 
WITH 4K HDR 

As well as new capability of recording 
stunning 4K movies through 2.4-times2 
higher oversampling, the camera features 
a new HLG (Hybrid Log-Gamma) picture 
profile, supporting instant HDR workflow. 



Save 5% off our normal prices of Sony 
FE-Mount lenses when bought with the Sony a7 I 
Learn more in store or at parkcameras.com. 


Learn more & watch our hands-on first look video at www.parkcameras.com/sony-a7iii 
Trade-in your old kit against the a7 III - see website for expected trade-in values. 


Sony a9 

Body only 



Sony FE 55mm 

f/l .8 ZA Sonnar T* 


Sony FE 85mm 

f/l .4 CM 


Sony FE 24-70mm 

f/2.8 CM 





In stock at 

Make the most of your ^ 
lens and SAVE 10% on 

£749°° 

a range of filters. See 
website to learn more. A 


£1,649 


aL Add a Hoya 77mm PRO 
.00 1-D UV filter for £41.95 


In stock at 

£1,999 00 


Make the most of your 
lens and SAVE 10% on 
a range of filters. See 
website to learn more. 


Sony a7 II 

Body only 


12 months 0% finance 
available! Pay just £187.42 
a month for 12 months. 
Minimum deposit: 10% 



« m 


- ■ 

i 

- \ 1 

In stock at 

Add a Sony NP-FW50 1 


spare battery for only 1 

£1,199 00 

£50.99 1 


Sony FE 100-400mm 

f/4.5-5.6 CM OSS 




Professional Photographer Tobi “Tobishinobi” Shonibare has been 
sharing his first impressions of the a7R III from his architecture shooting 




in Dubai. Read his thoughts at blog.parkcameras.com 


a « 


All prices include VAT @ 20%. See website for our opening times for both our London and Burgess Hill stores. 

All products are UK stock. E&OE. Please mention "Amateur Photographer" when ordering items from this advert. 

Prices correct at time of going to press; prices subject to change; check website for latest prices. 


Keep up-to-date with all the latest new 
products and news with Park Cameras! 
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1850 



anniversary 






Amateur 

Photographer 

AWARD * 

WINNER 

2018 


Amateur 

Photographer 

AWARD 

WINNER A* 

2018 55s 




Over 100 industry leaders were at the prestigious Amateur Photographer Awards 
recently to see Nikon scoop the top prize of the night, Product of the Year, for the 
Nikon D850, which AP's Technical team described as 'the best DSLR ever made'. 
Learn more at Nikon.co.uk 





